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Everyone who takes advantage of an HMA event 
or benefit is impacted in different ways, from being 
able to play and understand a musical instrument for 
the first time to realizing their dreams of conducting 
an ensemble or composing music that many people 
around the world will enjoy playing and hearing.

 I would like to share the way HMA members 
have made an impact on me. Besides having a job 
I enjoy and co-workers with whom I love to work, 
the organization’s programs, made possible by your 
contributions, have impacted me in my musical life, 
even beyond handbells.

While I’ve always been involved in musical activi-
ties—band, theater, choir—I did not pursue it past 
high school at any sort of professional level. I didn’t 
have confidence in myself to become a professional 
musician or educator.

About 25 years ago, I moved to Findlay, Ohio, 
to work for my parents’ quickprinting shop. Before 
that move, I worked in jobs that prevented me from 
being involved with groups that generally would 
meet in the evenings, such as community theater 
and musical ensembles. These included working for a 
daily newspaper to satisfy my desire to be creative as 
a photographer—and eventually writer—and a num-
ber of restaurants to satisfy my need to pay the rent.

When I settled in Findlay, where I was able to 
work a more or less regular 9-5 week, I started to 
become involved in community theater again. A few 
of the people with whom I became friends at Fort 
Findlay Playhouse went to the same church and 
invited me to come and sing in the chancel choir.

At that time, I had never heard of handbells. The 
first Sunday that the choir sang, we gathered in the 
hall at the back of the sanctuary so we could process 
in after the prelude. I was standing down from the 
doors a bit, so I could not see in, but I heard this 
amazing sound from within. I thought it must be 
something from the organ. I peeked inside and saw 
this group of people all ringing bells. I turned to one 
of my friends and asked, “What’s that?” He respond-
ed, “That’s the handbell choir.”

At the next choir rehearsal, I said to the director, 
“I would like to be in the handbell choir.” She said, 
“Oh, that’s great, I need a bass ringer. Can you ring 
bass?” I answered back, “Sure!”

Of course, being a sax player in high school, I 
wasn’t very familiar with bass clef, but one of my 
other frineds, Shirley, was the other low bass ringer, 
and she helped me along. And yes, I color-coded.

I eventually started playing solos and a couple of 
years later, I joined a new community choir, The Old 
Millstream Ringers, which Martha Avery, an Area 
5 board member at the time, started. She became a 
good friend and is responsible for introducing me 
to what was then the American Guild of English 
Handbell Ringers.

I started attending Area 5 festivals and learning 
everything I could about the instrument. Eventually, 
Martha suggested that I start directing, and she took 
me to an Area 5 Directors Seminar with Tim Waugh 
as the clinician. She also bought for me my first 
AGEHR membership and later recommended me 
for the position of Overtones editor.

I always thought I had a true feel for music, 
whether or not I understood the theory behind it, 
even though I didn’t have much confidence in my 
ability as a leader. Tim’s Directors Seminar kick 
started my confidence levels. I began directing the 
youth choir at church and eventually the adult choir 
as well. I have since attended Bill Payn’s Master Class 
in Conducting to develop my skills even more, and 
I’m fortunate to help man the registration desk dur-
ing those classes now, where I’m able to soak it all in.

The impact that HMA events has made on me 
goes beyond the scope of handbells. I have also 
begun music directing and conducting the pit in 
our community theater from time to time, and my 
confidence as both a performer and leader remain 
high, thanks to this organization that people like you 
support. I thank you all.

J.R. Smith 
 jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

ou have probably noticed, if you receive our emails or follow our Facebook page, that our 
annual giving campaign, called Make an Impact, centers on the impact that your contri-
butions to HMA make on everyday handbell musicians like yourself. 

Feeling the Impact
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Have you wanted to apply for  
Distinctly Bronze but worry you are 
not yet at the skill level to be accept-
ed? Then this is the event for you.

Scheduled concurrently with Distinctly Bronze 
East, this event gives participants the opportuni-
ty to learn three pieces from the DB East reper-
toire under the direction of master teacher and 
conductor Monica McGowan and perform them 
with the DB musicians on their final concert.

HandbellMusicians.org/rfb

February 28-March 1, 2020 
New Bern N.C.
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Certainly, a retiree would have copious 
amounts of time to devote to a Facebook account, 
I thought. Visiting with friends online and find-
ing out what’s happening in the world sounded 
like a good idea. What I didn’t anticipate was the 
amount of “other” that occurs. People complain. A 
lot. About everything. And everyone. Basically, one 
can do no right in the world of social media. Thank 
goodness I do NOT have a Twitter account.

But this is not just a social media phenomenon. 
People in general are much more likely to tell 
someone if we don’t like something than if we’re 
pleased with a job well done. It’s easy to tell some-
one else what’s wrong and that something needs to 
be fixed. But how does that thing get fixed? Only 
if we make our voice heard.

People must know there is a problem. It takes 
someone strong enough to say something, and 
how it is said is important. We tune out and get 
tired of hearing whining. But a constructive com-
ment goes a long way. Also, do you have a sugges-
tion as to how the problem can be resolved? It’s a 
whole lot nicer to deliver the message to a neigh-
bor that their fence is broken if you show up with 
wood, a work crew, and some paint to help fix it. 
And how about that work crew? We sometimes 
forget that people are the single most important 
resource. When we are commenting on things that 
need to happen, it’s never a bad thing to volunteer 
to help make them happen.

What does all this have to do with handbells? 
You may not have realized it, but in becoming a 
member of Handbell Musicians of America, you 
were making your voice heard about handbells. 
You wanted to gain access to the tools, events, 
and mentors that could help you grow in this 
instrument. You were making the statement that 
you wanted to improve your musicianship. So as 
a member, when is the last time you made your 
voice heard in the world of handbells? Was it by 
talking or writing? Social media? Perhaps you were 
complaining about a problem that needed fixing. 

Or when is the last time you volunteered to help 
in some way? 

You may be thinking “that’s not my thing,” but 
there’s one thing everyone can do: vote. If you are 
a member of Handbell Musicians of America, you 
should vote. We have elections at the area level, and 
there is an election coming up at the national level. 
We all need to vote in these elections. Did you know 
that on average about 10-20% of our membership 
vote in our area elections? And just over 20% of our 
membership participated in the last national survey. 

We can make our voices heard by participat-
ing. Participate in the upcoming national election. 
Participate the next time there is a survey. Partici-
pate when volunteers and leaders are solicited. You 
don’t have to have all the ideas, but you can still 
speak up by casting a vote and getting involved. 
For individuals to grumble, but not vote, is an im-
position. So, go to the national website and review 
the candidates’ statements and the ballot, and then 
vote. Make your voice heard. 

  P.L. Grove 
  plgrove@handbellmusicians.org

from the PRESIDENT’S PEN
by P.L. Grove

Making Your Voice Heard

We can make our voices heard 
by participating. Participate in 
the upcoming national election. 
Participate the next time there 
is a survey. Participate when 
volunteers and leaders are 
solicited. 

ately, I’ve been thinking about the various ways in which we make our voices heard. It’s 
not always about talking, or even writing. When I retired almost two years ago, I decided                   
    to delve into the world of social media. 
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!

'10 7.5x10 Handbell Full Page Ad:Layout 1  6/2/10  10:30 AM  Page 1
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

’ve never been one to make a lot of New Year’s resolutions. This past summer, I started a 
new position as handbell director for a local church, adding to my already busy schedule. 
I’ve loved every minute of it but it has lead me to be more intentional about planning my 

free time and setting goals for all aspects of my life—professional and personal. 

I know many of our members are in similar 
situations, holding a full-time job and working 
one, two, or three other handbell gigs, either as a 
director or ringer. So, to help all the busy handbell 
musicians out there, I’ve developed this suggested 
list of resolutions to help you start the New Year 
(and hopefully be successful through next Decem-
ber):

• Read Overtones—cover-to-cover Over-
tones has abundant information for all handbell 
musicians. Of course, if you’re reading my 
column, then you probably already do read 
most of the other content in this journal and 
know its value. Encourage your friends in the 
handbell community to do the same.

• Register for National Seminar or another 
national event All the details for this year’s 
summer events are in this issue. National Semi-
nar is our signature event, which truly offers 
something for all handbell musicians—direc-
tors, ringers, composers, educators, perform-
ers, church musicians, and more. Join us in 
Orlando this July for classes, concerts, exhibits, 
and a lot of fun with your new best friends! You 
won’t regret it.

• Visit your Area’s website Stay in touch 
with what’s happening in your own region by 
visiting your Area’s website. All the area website 
addresses follow the same format, making it 
easy for you to find yours: area#.handbellmu-
sicians.org. Just insert your Area’s number in 
place of the # sign—area1, area2, etc. From 
there you can also connect with your Area’s 
leadership and get involved at the local level.

• Plan to attend an area event All of our 
Areas offer some excellent events for their mem-
bers. Enjoy massed ringing, reading sessions, 
director’s seminars, youth events, and more. 

Find a list of all area events in the online event 
calendar, which can be found under the Events 
and Networking menu at Handbellmusicians.org. 

• Explore the resources available at 
handbellmembers.org Have you visited our 
members only website yet? There you will find a 
wealth of information and numerous resources 
available for all our members. Articles target-
ing handbell musicians working in the church, 
school, or community; content developed just 
for ringers; access to information about the gov-
ernance and finances of HMA; the online edi-
tion of Overtones with special online-exclusive 
content; and so much more.

• Reach out to your fellow handbell musi-
cians for support One of the best things 
about being a handbell musician is the amaz-
ing community of support that is available out 
there. Can’t find what you’re looking for on our 
website or in Overtones? Then consider connect-
ing through one of the many handbell-related 
groups on Facebook where ideas and advice are 
shared. Or reach out to the national office or 
your area leaders for answers to your questions 
or to connect with an experienced handbell 
musician for mentoring. 

• Take the time for self-care In our busy lives, 
we often forget to take the time for ourselves. 
Find those moments to do something just for 
you. Get a massage, spend time reading a good 
book, meditate, spend time with friends and 
family. Find that thing that works for you.

• Cast your ballot for HMA national board 
and the bylaws revision In February, 
remember to record your vote for the next class 
of national board members and for the bylaws 
revision explained later in this issue. Your voice 
is important—don’t keep it silent by not voting.

The Handbell Musicians Guide to 
New Year’s Resolutions

Annual State of the Guild Report
 (October 2017 – September 2018)
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• Renew your membership in 
Handbell Musicians of America 
in March If you haven’t already, 
remember to renew your membership 
in March so you can continue enjoy-
ing all the benefits it includes.

• Attend a handbell concert in 
which you are not perform-
ing We get so busy planning and 
performing our own concerts and 
worship services that we forget about 
the others doing the same. Show your 
support for your fellow musicians by 
attending other concerts—just as an 
audience member.

• Share your talents with non-
handbell friends and family 
Share what you do with non-handbell 
family and friends. Evangelize for 
handbells and draw more people into 
our art. 

• Set up a recurring monthly 
donation to HMA Help make an 
impact on the lives of other hand-
bell musicians through your tax-
deductible donation. It’s easier than 

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018

ever to set up a regular monthly 
donation of any amount—even $1 a 
month can help. See the options for 
giving by clicking the Contribute 
link in the top right corner of  
Handbellmusicians.org.

And finally, take a moment to breathe. 
Stop for a moment. Do it now. Close 
your eyes and take a deep breath. 
Breathe in through your nose, filling 
your lungs and pushing your diaphragm 
down and your chest and stomach out. 
Breathe in for a slow count of five. Hold 
the breath for five, then slowly exhale 
through your mouth for five. Repeat. As 
you breathe, think about breathing in 
pure, clean air with calm and serenity. 
Then, on the exhale, think about expel-
ling all the anxiety, stress, and impuri-
ties. Do this for five to ten minutes at 
least once a day. You’ll be amazed at how 
much better you feel.

Cheers for a wonderful 2020!

 Jennifer Cauhorn 
 jcauhorn@handbellmusicians.org
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Babies, toddlers, and even young adults tend to 
grow and develop at an almost alarming rate. Their 
lives are full of a constant sense of wonder at all the 
new things they are seeing, experiencing, and learn-
ing. However, as those babies grow and those young 
adults become tired and stressed adults, that sense of 
wonder at all the new things of the world tends to 
diminish. As adults, we often seem less concerned 
with learning new things and more concerned with 
keeping things the way they’ve always been. It’s easier 
and more comfortable to do things the same way 
every time. But imagine if a baby turned his nose up 
at every vegetable he was given, and his parents never 
offered it again. Would he ever learn to enjoy eating? 
Or if a toddler consistently preferred scribbles over 
letter and number shapes because it was easier, and he 
could do it the same way every time. Would he ever 
learn to write?

As adults, it is important for us to continue learn-
ing and growing so that our lives do not become 
stagnant. How often have we seen a grandparent 
or great-grandparent miss out on important events, 
photographs, and videos because they were unwill-
ing to attempt to learn how to use a smartphone or 
social media? Will it be easy? Of course not. Will it 
be worth it? Absolutely.

As musicians and ringers, it is also important for 
us to have an open mind about new ideas in the 
handbell world. If you think back on the relatively 
brief history of the handbell and the massive changes 
it has undergone—from static placement atop a 
carillon tower all the way to the hands of anyone 
willing to ring—you will see that change is not only 
inevitable, but wonderful.

Over the years, many new ideas, compositions, 
techniques, and even instruments have been intro-
duced to the handbell world. If one will only keep 
an open mind to the change, it is amazing to see 
the depth of musicianship we have been able to 
accomplish as a community. Many of those accom-
plishments happen at events sponsored by Handbell 
Musicians of America and the local Areas. These 
events are a time to gather as a community and help 

train those proverbial great-grandparents how to use 
their social media accounts! They are a time to fellow-
ship with innovators. They are a chance to brush up 
on old skills but also to add entirely new ideas to our 
arsenal. Handbell Musicians of America events offer a 
unique opportunity to regain our sense of wonder at 
all the newness and to be continually learning. Mov-
ing forward and being willing to embrace these new 
advances makes us a stronger handbell community.

Where are you headed next? What do you hope to 
learn? Be sure to see all the upcoming events on the 
website.

National events can be found here: https://hand-
bellmusicians.org/national-events-learning-opportu-
nities/ 

Local and area events here: https://agehr.z2sys-
tems.com/np/clients/agehr/eventList.jsp 

 Kim Braswell 
 kbraswell@handbellmusicians.org

membership MATTERS
Thoughts from your 

Regional Membership Coordinators

As musicians and ringers, it is 
also important for us to have an 
open mind about new ideas in the 
handbell world. If you think back 
on the relatively brief history 
of the handbell and the massive 
changes it has undergone—from 
static placement atop a carillon 
tower all the way to the hands 
of anyone willing to ring—you 
will see that change is not only 
inevitable, but wonderful.

This issue’s  
installment by 
West RMC  
Kim Braswell

grandmother recently commented to me that she needed to see her grandbabies as often 
as possible, because they grew so fast that it was like meeting a new child every time 

she saw them, even if it had only been a few weeks.

Lifelong Learners
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Bell Tree Stands 
Our Bell Tree Stands make bell trees & malleted bells much easier!  
Base measures 24” across, weighs about 14 lbs., and breaks down into two pieces for easy ship-
ping and transport • adjustable feet provide stability on uneven floors • bell handles are held in place 
by inconspicuous O rings that can be positioned according to changing needs • stands are 53” tall 
in their lowest position, but can be extended to 64”, 68”, 72” or 76”, depending on the number of 
bells and/or arms needed • each stand comes with two arms and four locking casters • additional 
arms and casters are available
BT Stand (w/ 2 arms & 2 casters) #9010 $349.00

Additional Arms (each) #9011 $50.00

Additional Casters (set of 4) #9022 $35.00

Buy a belltree case at the same 
time as a belltree stand and get a 
special price of $150 for the case! 
We’ll even ship your belltree stand 

inside your case!

Bell Tree Stand Travel Case 
wheels and comfortable handle make the storage/trans-
port of Bell Tree Stands and accessories much easier • 
protects Bell Tree equipment during storage • key locks 
(comes with 2 keys) • lined with egg crate foam, includ-
ing a removable ¾” thick foam piece that can  
be customized as needed • hinges lock at 90  
degrees to prevent the lid from falling backwards
BT Stand Travel Case #9019 $250.00

Special Introductory Price $199.00!

Don’t Forget- Keep Those Bells Apart!
Acrylic Bell Tree 
Separators $25.00 
stop swaying & 
keep castings 
from touching 
other bells • for 
B5 & below
Set of 3: 2 long,  
1 short: #9023

Bell Tree Guards $1.25
prevent bell handles from 
slipping over the handle  
  of the next bell & casting  
              1. White:#4030W    
                2. Black: #4030B

Wire Bell Tree 
Separators $17.50 
stop swaying & 
keep castings 
from touching 
other bells • for 
smaller bells  
Set of 5: #9020

1-800-JHS-BELL (1-800-547-2355) HandbellWorld.com

are for everyone!Bell Trees
They could solve your handbell problems!

antidote to choir size problems

make advanced music accessible 
to smaller groups

budget-saver for choirs-   
much less equipment needed

“jazz up” your performances  
& challenge individual ringers

great for beginning to advanced ringers

can be played by any number of ringers

less space needed for equipment

TruTimbre Bell Tree Mallets 
clear without being shrill • black handles with printed bell range • rubber, poly  
or nylon• shortened handles for better accuracy • Comfort-Grip Handle available
Brown Rubber BT Mal. C6-A6 #4006B $18.00

White Poly BT Mal. G6-C8 #4007B $18.00

Black Rubber BT Mal. C6-G7 #4026B $18.00

White Nylon BT Mal. C7-G8 #4027B $18.00

Comfort-Grip Handle #4010 $6.95

Organize your mallets with a mallet Bag! Learn more at handbellWorld.com!



Member number if renewal _________________________________ 

Member/Contact Name ____________________________________ 

Is this an INDIVIDUAL or ORGANIZATIONAL membership? (Please circle one) 

E-mail address __________________________________________ 

Organization/Business Name________________________________ 

Organization/Business  Phone #_______________________________ 

Organization Mailing Address________________________________ 

____________________________________________________ 

Home Address__________________________________________ 

____________________________________________________ 

Home Phone #__________________________________________ 

Referred By ____________________________________________

Payment:
We accept payments by check made out to Handbell 
Musicians of America or by credit card. Send your check with 
a copy of this invoice to the address below. Please make sure 
your member account number is included on your check.

To pay by credit card go to Handbellmusicians.org and login 
to your member account or call 937-438-0085 for assistance. 
MasterCard and Visa are accepted.

*Please note: All dues are payable in US Dollars.  
All returned checks will incur a $25 processing fee.*

Mail completed form with your payment to 
HANDBELL MUSICIANS OF AMERICA 
PO BOX 221047
LOUISVILLE, KY 40252

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________ 

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Referred By _______________________________________

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $95.00

Sterling Handbell Musician $200.00
Bronze Handbell Musician $350.00
Gold Handbell Musician $600.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze, and Gold levels are for those individuals/organizations who wish 
to include a tax-deductible donation. 

Handbell Industry Council $185.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/
or market these products and services to the community. The Sterling, Bronze, 
and Gold levels are for those businesses or organizations that wish to include a 
tax-deductible donation. 

Retired Handbell Musician $70.00

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $25.00

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 

Membership Opportunities
Membership in Handbell Musicians of America offers 
more benefits, more resources, more value, and more 
opportunities to grow and improve your skills as a handbell 
musician. We are always adding to our collection of online 
and interactive resources available to our members. 

You may join or renew right now at  
www.HandbellMusicians.org
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Access to Health Insurance Plans X X X X X
Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business, or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership.

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



These are just a few of the musicians whose 
lives you have impacted through your 
generous contributions that help us to provide 
performance events, publications, online 
resources, and more.

Your gift of ANY AMOUNT will help us continue 
Uniting people through our musical art.

You can contribute today and impact the 
musical life of a handbell musician 
at HandbellMusicians.org/impact 

Bill and Carolynne Mathis’ 
Handbell Director’s Boot 
Camp taught me how to 
inspire ringers to do their 
best. In the Unpublished 
Music Reading Sessions, 
they taught me about 
handbell ringers’ needs 
by advising me on 
notation. That led to 
three of my recent works 
being published. Michael 
Glasgow also helped to 
develop me as a handbell 
composer/arranger and 
premiered my work.

Frances Newell 
Florida

I look forward to the live-
streamed concerts from 
the Handbell Musicians 

of America National 
Seminars. I’ve seen new 

techniques and have been 
able to ask questions and 

get immediate answers 
about what I’ve seen. I 

really enjoy seeing groups 
that I would never have 

the opportunity to watch 
if it weren’t for these 
concert live streams.

Shirley Nebergall 
Ohio



Sustaining Partners receive the following benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of Over-
tones, national event programs, on our web-
site, and in person at national events and 
others where board members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national 
events for the individual member

• Dedicated contact e-mail address and phone 
number to the national office

• Private social meeting opportunities with na-
tional board members at events

To learn more about the Sustaining Partner 
membership option, visit  

handbellmusicians.org/sustaining-partner  
All gifts are tax deductible.

Lisa and Charles Arnold
Cynthia Curtis
Beth Ann Edwards
Jill Fite
Pam (P.L.) Grove
Stanley Guinn
Nicholas Hanson
Jeanne Jessup
Jacqueline Kerschbaum
Linda Krantz
Rena Leatherman
Leslie Lewis

Joann Malta
Bill and Carolynne Mathis
Linda McKechnie
Linda Minnotte
William Payn
John Pfeiffer
Susan Schultz
Jeremy Springer
Wilson Van Tine
Karen Van Wert
Jessica Westgard Larson

Current Sustaining Partner Roster

When I was a part of 
Distinctly Teen in 2012 I 
became convinced that 
a handbell ensemble 
could achieve musical 
excellence. At the 
national seminar was 
surrounded with great 
composers, directors and 
musicians passionate to 
make beautiful music. 
Since that time I have 
been inspired to write my 
own music and lead my 
own ensemble.

Mitchell Eithun 
Michigan

Last year I rang in 
Reaching for Bronze. 

The top clinicians in the 
country often direct the 
big festivals, where you 

are one in possibly several 
hundred ringers. RFB is an 

opportunity for intermediate 
ringers to ring with one 
of the best clinicians in 
a relatively small group, 

where the focus is on each 
individual ringer learning 
how to advance to their 

next higher level of ringing 
ability.

Sheri Roach 
Tennessee

The Master Class in 
Conducting has been one 

of the most important 
parts of my development 
as a conductor. Working 

with a world-class 
conductor and teacher 

like Dr. Payn helped me 
shape and refine my 
pattern and critically 

think about my role as a 
conductor. I appreciated 
the candor and flexibility 

of the class and the 
ability to take everyone 

exactly where they were 
and develop them into 

stronger, more effective 
conductors.

Matthew Compton 
Washington

Using “Tips and Tools” 
free-to-members, 
reproducible music 
from Overtones, Area 
9 created a Progressive 
Ring workshop. The 
four-hour class starts 
with technique review, 
and progresses to more 
difficult tasks using six 
Tips and Tools exercises.  
The day culminates 
ringing sections of a 
Level 4 “mystery piece.” 
Ringers take home all the 
music.

Jill Fite 
Oklahoma

S P
Handbell Musicians
of America

You might also consider  
upgrading your membership to 
Sustaining Partner status.
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensur-
ing the future of Handbell Musicians of America.
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National Bylaws Amendments to be Ratified  
During National Election in March
By P.L. Grove
President, National Board

Dear Handbell Colleagues,
Included on your 2020 ballot will be an update to Hand-

bell Musicians of America’s national bylaws. While most of the 
edits are not substantive, this election cycle creates an oppor-
tunity for the Board to go forward with several proposals we 
have been discussing over the past year. In addition, Handbell 
Musicians of America recently had the opportunity to have our 
national bylaws reviewed by an attorney. Since it has been at 
least ten years since the current bylaws were adopted and laws 
do change, the Board felt a legal review was in order at this 
time. The attorney made several good suggestions that included 
consolidating some sections, clearing up some ambiguous or 
unnecessary terms, and providing stronger language in one case.

In looking over the bylaws, the board discussed terminol-
ogy that we find to be more inclusive and current, and we took 
this opportunity to change some of that language. We added 
the word “encourage” to our purpose statement in regards to 
educational activities. Following discussions with area leaders 
at National Seminar this past summer, the language regarding 
adjudication and competition has been removed. (Both at the 
area and national level, it was agreed that our organization has 
never held competitive or adjudicated events. It was felt there is 
no apparent reason to continue to have this language in the by-
laws. Should issues related to competition become a problem in 
the future, the subject can be revisited.) And we have updated 
the nondiscrimination language to remove the word “preg-
nancy” (Title VII prohibits an employer from discriminating 
against a woman because of her capacity to become pregnant - 
so in listing “gender,” this is already covered), but added “sexual 
orientation” and “gender identity or expression.”

There were some sections of the bylaws that were no longer 
appropriate, so they were deleted. Article V, Section 3.c.1.ii (and 
the first word of iii) was related to the start of the next nominat-
ing rotation period in 2008. This section was deleted, and the 
next section was slightly revised accordingly. In addition, Article 
XI, the section on the motto and seal, is being deleted, since it 
is not necessary to include this information in the bylaws. Note 
that the motto and seal has not changed, but leaving this sec-
tion out of the bylaws will allow for future leaders to potentially 
change this information without requiring a bylaws election.

A new sub-section has been created to allow for a majority 
of the board of directors to call a special meeting without the 
permission of the president.

Some of the small suggestions made by the attorney were 
defining Member in Good Standing as a term, not capitalizing 
the term “member,” deleting the term “simple” majority, and 

not using the term “majority” in conjunction with two-thirds as 
it relates to the percentage required for adoption. The attorney 
also suggested stronger language for the indemnification clause.

Below is a more direct and substantive list of the major 
changes proposed in the bylaws, presented in document order. 
Note that all changes have been reviewed by Handbell Musi-
cians of America’s attorney. The major changes have been 
discussed by the national board and the area leaders present at 
the 2019 National Seminar leadership meeting. The changes to 
the actual document (in red bold coloring) can be seen at  
election.HandbellMusicians.org. Following is the summary: 

1. At the suggestion of the attorney, the preamble has 
been moved. The bulk of the language is now present in Article 
II, Section 1, Purpose, and has been slightly modified.

2. a. Article II, Purpose, has been edited to add the words 
sponsor “and encourage.” 

 b. Article II, Purpose, has been edited to end after the 
words “educational activities.” 

3. Per Board discussions, nondiscrimination language in 
Article III, Section 8 has been updated to be more inclusive.

4. a. Article V, Section 3.c.1.ii has been deleted.
 b. In Article V, Section 3.c.1.iii, the first word, “There-

after,” has been deleted.
5. Article 5, Section 4 creates a new sub-section to allow 

for a majority of the board of directors to call a special meeting 
without the permission of the president.

6. Article 5, Section 4.c., per the attorney’s suggestion, 
remove the word “simple” so that it just reads “majority.” (A 
simple majority is not an absolute majority.)

7. Per board discussions, Article XI is being deleted from 
the bylaws. Note that the motto and seal have not changed, but 
it is not necessary to include them in the corporation’s bylaws. 
(This also allows the motto and seal to be changed in the future 
without changing the bylaws.)

8. Per the attorney’s suggestion, Article XII (after renum-
bering) has been rewritten with new indemnification language.

9. Per the attorney’s suggestion, Article XIII (after renum-
bering), Section 5, has been changed to read “Two-thirds of the 
votes cast shall be required for adoption.”

On behalf of the national board,
P.L. Grove, President

what’s HAPPENING
Handbell News and Notices

You can read the current bylaws and  
proposed amendments at 

election.HandbellMusicians.org

Voting will take place as part of the 
national board election



Special Section:

National Board Election
At the end of september, we will say farewell to three national board members who have served Hand-
bell Musicians of America for the past six years; president P.L. Grove and at-large members Derek Nance and 
Jennifer Vangolen. 

National elections will take place in March to determine the three 
who will join ongoing board members Jill Fedon (who becomes 
president on October 1), Bill Mathis, Linda Minnotte, and Kyle 
Webber.

Voting will again be handled through an online ballot system man-
aged by Z2 Systems, the database system that maintains our member-
ship, event registration, etc. The secure system verifies membership, 
ensures only one vote per member, and locks out back-end ballot access 
by anyone (even staff and system administrators) during the voting 
period, preventing any tampering with election results.

How it Works
1. Candidate information is now available at election.handbell-

musicians.org. Go there now to see candidate profiles, photos, 
answers to basic questions, and a short video message from 
each.

2. Voting will open on February 15 and remain open until March 
15. Once open, a VOTE NOW button will appear on the home 
page of election.handbellmusicians.org. During this same period, 
administrative/editing access to the ballot will be blocked.

3. To vote, members will click the VOTE NOW button, after which 
they will be prompted to log in to their member account (if they 
aren’t already logged in). Not sure how to log in to your account? 
Contact the national office for assistance or see additional instruc-
tions, which follow. Detailed instructions will also be included at 
election.handbellmusicians.org. 

4. Once logged in, the system will confirm you have a current 
membership for the account you are logged in to and will 
make sure a vote hasn’t already been cast from that account. If 
both these conditions are met, you will see the voting ballot on 
the page.

5. At this point, you will simply make your selections and click 
“Submit” to cast your vote. ONCE YOUR VOTE IS CAST, IT 
CANNOT BE CHANGED. Also, since staff will not have any 
access to the ballot, we will not be able to enter your vote for you. 

6. After the voting period closes on March 15, the system will 
automatically calculate the votes and deliver the results to the 
executive director, who will then communicate those results to 
the national board.

How to Access Your Member Account
1. If you are a member, then you have an account.
2. If you have never logged in to your account in the past, then 

you need to create a user name and password for your account. 
To do that, you first need to make sure we have an e-mail 
address listed in your account. To add an e-mail address or 
to find out if an e-mail address is included on your account, 

contact the national office at 937-438-0085 or by e-mail at 
webmaster@handbellmusicians.org.

3. Once the e-mail address is added to your account, go to hand-
bellmusicians.org.

4. Click on “Need Login Assistance? Click Here” at the top of 
the home page.

5. This will take you to a page titled “Forgot Your Password?” Even if 
you haven’t already created a password, this is the right place to be. 
Just enter the e-mail address listed on your member account in the 
space provided and click “Submit.” If you’re not sure what e-mail ad-
dress is listed on your member account, contact the national office at 
937-438-0085 or by e-mail at webmaster@handbellmusicians.org.

6. After you click “Submit,” the system will generate an e-mail 
message to the address you entered, as long as it matches the 
e-mail address on an account in the database.

7. If you have never created a login before, the e-mail message will 
provide a link to a webpage that will allow you to set up your user 
name and password. If a user name and password already exist on 
your account, that information will be included in the message 
you receive. If the e-mail address is included on multiple accounts, 
you will receive an e-mail message for each account that includes 
that e-mail address.

8. If at any point you have questions or are unsure how to proceed, you 
may contact the national office at 937-438-0085 and our staff can set 
up a user name and password for you over the phone.

On the pages that follow, you will find the 
slate of candidates for your national board. 
Please take time to read these pages so that 
you are able to make an informed decision on 
who will determine the vision and goals for 
your organization in the coming years.

Each candidate was asked to submit a bio-
graphical sketch as well as answers to two 
specific questions:

1. What is your vision for Handbell Musi-
cians of America? 

2. Additionally, what expertise and experi-
ence will you bring to the Handbell Musicians 
of America board of directors?

Winter 2020 15
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Candidates for President-Elect

Grieg Ashurst
For nearly thirty years, Greig Ashurst has developed an 

impressive career in many facets of music, technology, and 
educational philosophy across America. A native of Lafayette, 
Louisiana, he has served as a music educator in public and pri-
vate schools and universities in Louisiana, North Carolina, and 
Texas. Currently, Mr. Ashurst is Instrumental Music Director 
and Technology Director at Cathedral-Carmel School where he 
was selected as the 2016-2017 “Teacher of the Year”, an honor 
for which he was selected twice previously in Louisiana and 
North Carolina. Additionally, he serves as Youth Music and 
Instrumental Director and staff arranger at Asbury UMC of 
Lafayette, Louisiana. Mr. Ashurst maintains a very industrious 
schedule as a guest conductor/clinician, performer, and consul-
tant throughout the United States in music and technology.

What is your vision for Handbell Musicians of 
America? 

The Handbell Musicians of America’s first priority is advanc-
ing the musical art of handbell/handchime ringing through 
education, community, and communication. To that end, the 
current needs of the membership should be met within the 
parameters of this mission and with the goal of uniting people 
through this unique art. Therefore, in addition to the usual 
business aspects of running an organization, the HMA board of 
directors must concern themselves with two main responsibili-
ties: educating and communicating with our existing member-
ship and creating and implementing developmental strategies 
that will help the art of handbell playing to grow and to flour-
ish in multiple facets of American culture.

Over the last few years, HMA has created many incred-
ible resources for building and sustaining successful handbell 
programs. With the board’s help, we will find ways to get this 
information into the hands of people that will use it to develop 
existing handbell programs and, moreover, to create new ones 
in a variety of organizations throughout the United States.

While handbell playing has enjoyed a healthy, somewhat 
thriving relationship with organized religion and has played a 
key role in music ministries around the United States, it has 
been somewhat pigeon-holed into a seasonal novelty in the rest 
of musical society. Developing relationships with organizations 
like the National Association for Music Education (NAfME) 
and The Percussive Arts Society (PAS) will broaden the reach of 
handbell music in education and in the rest of music-making 
society. Establishing a joint venture with organizations like 
the “Give A Note Foundation” will present handbells to a new 
audience and a new generation of musicians. I would like to see 
Handbell Industry Council step up their efforts to build rela-

tionships with other vendors and organizations to develop the 
culture of handbells beyond its current situation. HMA- and 
HIC-sponsored events, clinics, and workshops in state music 
conventions, the Percussive Arts Society International Conven-
tion, and other music and civic organizations will not have 
immediate results. But, every generation that goes by without 
experiencing the magic of playing handbells, is a generation 
that cannot share it with the next. HMA must start now in 
building connections outside of its isolated bubble.

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors? 

I have been involved with AGEHR and HMA for over 
30 years. Since my first performance at the 1990 Directors’ 
Seminar in Denver, Colorado, I have wanted to share the joy of 
handbell playing with everyone. As an educator for more than 
25 years, handbells are an integral part of my bands, orchestras, 
choirs, and percussion ensembles. Additionally, as Director 
of Technology of a school and 10-year board member of the 
band directors’ association, I am a successful administrator, a 
proven leader, and a team player. I have managed large projects, 
designed successful systems to improve student and facility per-
formance, and created new and innovative products to improve 
the modern handbell ensemble. I welcome the opportunity to 
serve HMA and to continue working on our shared mission of 
uniting people through the art of handbell playing.

Winter 202016
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Vote at election.HandbellMusicians.org
 Candidate information available now - Voting begins February 15

Lori Fenton
Lori started ringing over 35 years ago in her church. She 

is a founding member of Des Moines Concert Handbells and 
the board vice president. She serves as Area 8 treasurer and 
is a former Iowa chair. Lori continues to be an active ringer, 
participating in several advanced ensembles, including Virtuoso 
and Distinctly Bronze. Lori is also an accomplished vocalist. 
She sings with the Des Moines Vocal Arts Ensemble and is 
Treasurer and a past Board President of three years. She is on 
her church Board of Music and Fine Arts and serves as the alto 
section leader for the Chancel Choir. With a BA in Account-
ing from Buena Vista College, Lori works in the life insurance 
industry. Outside of work and music, Lori loves to travel, listen 
to podcasts, and is a cat mom.

What is your vision for Handbell Musicians of 
America? 

Over my 35 years of ringing bells, I have evolved as a ringer 
just as handbells has evolved. Our governing body has also 
evolved, most notably from AGEHR to HMA in 2010. My 
vision for Handbell Musicians of America is of a vital, growing 
organization with an opportunity to bring the joy of our music 
to generations that will follow. Focusing our efforts on three 
key areas will strengthen our organization and ensure it achieves 
this vision. 

Money. We are dependent on memberships, member dona-
tions, and event registrations. As income for these sources de-
creases, we must find new income streams. I help lead another 
non-profit arts organization that has successfully grown their 
funding from grants and corporate donations to become 25% 
of their revenue.

Membership. Our members are the lifeblood of our organi-
zation. Just as there is no single reason for declining member-
ship, there will be no single solution. We live in a world where 
all our members, current and future, face increasing demands 
for their time, attention, and resources. Together with our 
board, we must determine how to effectively use OUR resourc-
es to provide value in exchange for MEMBER resources. We 
must also evolve our membership base to reflect our changing 
communities. 

Music. Our organization can play a leading role building 
awareness of the next generation of contributors and in expand-
ing the reach of new artists. There is some amazing talent in the 
pipeline. If they lack the name recognition and the tenure, we 
run the risk of overlooking their compositions or abilities as a 
conductor. As a ringer, I just want to play music that moves me 

and I want to ring for someone who inspires me to be a better 
ringer. It is critical that we cultivate an environment where our 
newest talent can flourish. 

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors? 

In addition to my vision for HMA, I have significant experi-
ence that can contribute to our success. Years of non-profit 
leadership experience represents hard work with diverse groups 
of people to manage limited financial and human resources 
responsibly while creatively solving problems unique to the 
non-profit world. If elected to this role, I would also bring my 
professional background as an auditor and accountant. In my 
25-year career, I have developed a strong financial acumen, 
critical thinking skills, and an appreciation for a robust gover-
nance and control structure. I am passionate about the instru-
ment that we all love and I am excited to have the opportunity 
to serve all of you in such a critical role. 
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Candidates for At-Large Member

Tracey Bowers
Tracey Bowers started ringing bells 
over 30 years ago in grade school. She 
continued ringing throughout high 
school and college joining the Alleluia 
Ringers at Concordia University 
Wisconsin under the direction of Dr. 
John Behnke. After taking a master 
class in handbell conducting, Tracey 
directed a local church handbell choir 
for a number of years. While gaining 
the experience of conducting, she 

prefers to be behind the table ringing the bells and making 
music. 

Tracey has been able to continue ringing as a founding 
member of the Milwaukee Handbell Ensemble (MHE). As 
part of MHE, Tracey has rung for many years with the Mil-
waukee Symphony Orchestra for their Holiday Pops concerts. 
Her handbell ringing has taken her across the US and around 
the world to five other countries. While ringing with MHE, 
she rang in the closing concerts for the Area 7 conference in 
Sioux Falls, South Dakota, in 2016 and the HMA National 
Conference in Grand Rapids in 2018. Tracey has also rung in 
the All-Star choir at national conference and has been ring-
ing in Distinctly Bronze for the past few years. Tracey has also 
been ringing trio music with two other MHE ringers and really 
enjoys the challenge that brings. 

Tracey was instrumental in getting MHE organized as a 
non-profit organization. She has been able to use her busi-
ness background leading MHE as president from 2011–2015 
and 2017 to the present. Tracey is an accounting manager at 
a private company in Milwaukee, Wisconsin. She also enjoys 
planning events such as festivals and workshops. 

Tracey shares her passion of handbells not only by ringing, 
but also by leading classes at the local workshops and the Area 
7 Conferences where she will again be teaching in June 2020 in 
Duluth, Minnesota. Tracey recently earned “Handbells in the 
Community” certification and plans to earn other certifications 
through the HMA certification program. 

What is your vision for Handbell Musicians of 
America? 

Tracey’s vision for Handbell Musicians of America is to 
make sure that any handbell musician, regardless of skill level, 
has access to the resources they need to improve their skills and 
excel in the musical art form of ringing handbells. This includes 
grade school youth all the way to our senior citizens. Resources 
are available not only for the ringers but also the directors, such 
as the certification program and various ringing events. Tracey 
would like to see more specific resources available for those 
individuals who may be thrust into directing a handbell choir 

simply because they know music, though they typically have 
very little experience with handbells themselves. Handbells are 
a wonderfully unique instrument that can be played using so 
many many different techniques. A new handbell director will 
likely not know more than the basic ringing techniques, which 
will lead to missing out on the much of the greatness of this 
instrument. 

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors? 

If chosen to be on the national board of directors for Hand-
bell Musicians of America, Tracey will use her accounting and 
business knowledge to assist the board and the organization to 
run smoothly and offer insight when needed. 

Gillian Erlenborn
Gillian Erlenborn has been serving as 
the handbell choir and children’s 
choir director at Middlebush Re-
formed Church in Middlebush, New 
Jersey, since 2013. She is also the 
Choral Director and Musical Theatre 
Teacher at Frelinghuysen Middle 
School, in Morristown, New Jersey, 
teaching over three hundred students 
from diverse social and economic 
demographics. Gillian graduated from 

Westminster Choir College in 2018 with both a Bachelor of 
Music in Music Education and a Master of Arts in Teaching.

Gillian began ringing under the direction of Shelley Giaier 
when she was in the third grade and has not put her bells down 
since. In high school, she rang with and was assistant director 
for Impulse Handbell Ensemble. Upon entering Westminster 
Choir College, Gillian rang in and became the graduate as-
sistant of the Westminster Concert Handbell Choir under the 
direction of Kathy Ebling Shaw. She has enjoyed participating 
and volunteering in various national and area events, including 
serving as the event chair for the annual College Ring-In. Gil-
lian’s energy and unique perspective of the world of handbells 
makes her a strong candidate for a role on the national board.

What is your vision for Handbell Musicians 
of America? 

My vision for Handbell Musicians of America is a wider 
sphere of influence. The needs of our members are diverse and 
HMA does a great job of meeting them. I hope to support the 
work that is done annually for our members as well as find new 
ways to meet our community’s needs. However, in terms of the 
goals of the organization’s policies and financial state, we need 
to take immediate action. It is clear that our membership needs 
to grow so that HMA can continue to support the amazing 

Winter 202018
O V E R T O N E S



Vote at election.HandbellMusicians.org
 Candidate information available now - Voting begins February 15

events and opportunities that we are currently producing. 
All of us reading this know of the amazing benefits of 

handbells in a person’s musical education. Handbell usage in 
the classroom has been the magic wand of music literacy for me 
and so many others! HMA should be taking on a proactive role 
in encouraging educators to use handbells in the general music 
classroom and to create their own handbell programs. HMA 
should be present at state and national music education confer-
ences, forming relationships with music education organizations 
so that we can grow the prevalence of handbells in schools. 
More handbell programs will provide more potential members 
who will help sustain the opportunities that HMA already of-
fers. They will also necessitate new opportunities for budding 
programs in churches and schools. If we are able to cast our 
net wider by getting handbells in more hands, I believe we can 
increase membership and find ourselves in a more sustainable 
financial state. 

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors?

I am an educator in both the church and public school 
classroom. I believe strongly that my vision for HMA as such 
will secure the organization’s financial wellbeing and member-
ship. My experience in leadership is extensive, as I have served 
on several strategic planning, hiring, and non-profit boards and 
committees. I bring a unique perspective to the table as a young 
voice, and I think that diverse leadership is a necessary charac-
teristic to any successful organization.

Joann Malta
Having grown up as one of Jake 
Malta’s two daughters and around 
many types of bells for all my life, I 
took a rather circuitous route from 
my college education back to the 
handbell industry. Upon graduating 
from high school in 1971, I pursued 
an education at the University of 
Delaware as a registered nurse and in 
fine arts; however, after graduating 
college, I began working at my 

father’s business in 1976, learning each part of Malmark’s 
manufacturing business over the next several decades. There was 
a gap in my employment at Malmark when I left to provide 
family caregiving, but I was only away from the building and 
not away from the business. You might label this both seren-
dipitous and providence. 

Early in Malmark’s history, I began teaching maintenance 
classes and that is where you will find me still when I attend 
handbell events. Most of my time is spent at the plant where I 
like to think that I present myself as approachable, welcoming, 

and considerate of any suggestions, questions, and comments 
from our employees. Just as in nursing, I have found listening 
to be key to the doctor/patient/company’s needs. We have set 
goals, implementing ideas from our people while periodically 
evaluating our progress. In assessing the outcome we occasion-
ally have found we need to set shorter-term goals to attain the 
long term positive outcome. Perhaps what I find most impor-
tant is the need to recognize and own when you are on the 
wrong track before traveling any distance. 

What is your vision for Handbell Musicians 
of America? 

My vision for Handbell Musicians of America is one which 
will address the needs of not only its current members, but 
those of the future, as well as of those members we have lost. 
HMA may be an organization that provides value to a greater 
scope of people than to which it is currently geared. This 
mandates the need for communication that is open and non-
judgmental. We need to brainstorm, we need to work together 
as musicians, as musicians who are running a business, and 
as business owners and operators. In other words, we need to 
harmonize in all senses of the word to initiate positive change.

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors?

Surrounding myself with those who knew more than I has 
been unendingly helpful. My education in running a business 
and in handbells came directly from my dad and through the 
interactions I had and have with those directors and ringers 
whose input affect our business and the handbell world. As in 
most family-owned-and-operated businesses, you “eat, drink, 
and sleep” the business, which describes the Malta family inter-
actions fairly accurately. The key, I found again, is to be a good 
listener and know what you do not know.

Becky Yoza
Becky is co-founder of Honolulu 
Bronze, a community-based handbell 
ensemble. She started ringing at age 
five and has rung in church groups in 
five states as well as several non-profit, 
auditioned community handbell 
choirs. Becky has performed solos, 
duets, and ensembles in multiple 
churches on Oahu and the mainland.  
She enjoys teaching and sharing her 
handbell passion with the church bell 

choir she directs.  Becky works as a Nurse Practitioner and a 
Lecturer of nursing at Hawaii Pacific University. 

CONTINUED NEXT PAGE...
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Candidates for At-Large Member

Voting takes place online at 
election.HandbellMusicians.org

To learn more about your 
national board candidates, see 

the following pages and visit the 
election website at  

election.HandbellMusicians.org 
to watch video interviews

Ballots must be cast 
BETWEEN  

FEBRUARY 15 and  
MARCH 15, 2020

Becky Yoza
Continued

What is your vision for Handbell Musicians of 
America?

Inclusion is important for Handbell Musicians of America. 
Individuals in under-represented groups need to feel represent-
ed and included in our events and programs. I would champion 
creating greater inclusion and expanding our base, focusing 
more on those under-represented groups. While a large part of 
our membership is church musicians, we cannot exclude those 
outside of the church. We should cultivate members beyond 
the church. We have young, talented, enthusiastic handbell 
musicians. Their voices need to be heard and recognized as the 
future of the organization. We must think “outside the box” 
and promote our message in unconventional ways. Creating a 
strong team encompasses leadership with diverse talents and 
strengths such as a visionary, a worker bee, a detail person, a 
creative person, a person with great networking skills, etc. The 
larger our resource pool, the more from which we have to draw 
these talented individuals. I believe in data-driven decision 
making by utilizing our membership database to make effec-
tive choices about the direction of the organization. We need 
to find innovative ways to determine barriers to maintaining 
our membership numbers. Are the mission and values of the 
organization disseminated effectively amongst the members? Do 
the Area’s mission and values stem from the overarching ones 
of the national organization? Part of determining where we are 
going depends greatly on answering some of these fundamental 
questions. Passion for handbells is what brings us together. We 
all have different backgrounds but handbells is the glue that 
binds us all together. We need to capitalize on that passion to 
ensure that our goal of being united in our art continues into 
the future.

What expertise and experience will you bring 
to the Handbell Musicians of America board 
of directors?

As a Nurse Practitioner and professor, I mentor students 
toward improved patient outcomes through evidence-based 
practice. I train nurses to be leaders focusing on systems think-
ing for process and quality improvement. My Doctorate of 
Nursing Practice curriculum focused on organizational theory 
and project management in order to grow nurse leaders for 
roles such as Chief Nursing Officer or Chief Nurse Executive. 
Nurse Practitioners examine patient data, diagnose problems, 
plan goals and interventions to meet those goals, and evaluate 

outcomes. Data-driven decision making combined with com-
passion, empathy, and mutually derived goals leads to successful 
solutions. I am the chair of the Master of Science in Nursing 
Committee where I direct activities including curriculum, 
program evaluation, and admissions. I plan to approach HMA 
in a similar manner: listening with an empathetic ear, valuing 
diversity, meeting people where they are and building consen-
sus, and moving the organization forward toward mutually 
defined goals.
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Announcing the 
newest CD from  

The Raleigh Ringers.

 Beethoven  Trans-Siberian Orchestra 
arr. Morris

 Overture to The  Mozart, arr. Thompson 
 Marriage of Figaro 

 Reverie Buckwalter

 The Irish Washerwoman Anderson, arr. Morris

 Brandenburg Concerto  Bach, arr. Morris 
 No. 3, Mvmt. 3 

 Resilience Payn

 Rondo del Español Bisbee

 Them Basses  Huffine, arr. Balent  
setting Griffin

 Prelude in G minor  Rachmaninov, arr. Burt

 Allegro (Theme from  Mozart, arr. Edwards  
 Symphony No. 40) 

 Four Resonances Payn

 Hava Nageela arr. Smith

 Be Still, My Soul Sibelius, arr. Guebert

 Armed Forces Salute arr. Morris

 Dizzy Fingers Confrey, arr. Morris

 Bohemian Rhapsody   Queen, arr. McKlveen 
Live Recording

With our seventh CD, we hope that you recognize the evolution of our 
art form and join us in imagining the continued Progressions to come! 

The recording showcases handbell classics (Doug Smith's Hava  
Nageela and Wayne Bisbee's Rondo del Español) while also introducing 
several recent additions to the bell catalog (Alex Guebert's treatment  

of Be Still, My Soul and Bill Griffin's setting of Them Basses).
Progressions also includes Hart Morris' tribute to the men and  

women who serve our country, Armed Forces Salute, and a bonus  
live recording of Queen's Bohemian Rhapsody, performed by  

The Raleigh Ringers and the members of Virtuoso 2019.

ORDER TODAY WWW.RR.ORG/STORE 919-847-7574
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If I count it, I’ll get it. If I don’t, I won’t. It’s true.
Maestro Doug Benton has long taught this 

mantra, to the benefit of conductors, teachers, 
and ringers everywhere. We need to know how a 
rhythm works in order to ring our notes in time 
with everyone else, and we need to know how to 
count that rhythm! I, too, am a long-time fan of 
rhythm pedagogy. My foundation in piano was 
based on a robust curriculum of rhythm- and 
note-reading using the new (at the time) Fran-
cis Clark Library for Students (now under the 
Music Tree umbrella). Each new lesson included 
a workbook page of tap and count exercises for 
left and right hand to assure competency in the 
new rhythm pattern, time signature, triplet, ties, 
rests, or whatever had just been taught. When I 
took a post-graduate piano pedagogy class at our 
local university, I chose “rhythm” as the topic for 
my term paper—comparing the approaches of a 
variety of piano pedagogy methods to teaching 
beat and rhythm. Today I revel in applying the 
most effective counting methods to help my ring-
ers and piano students master their own rhythmic 
sensibility.

In school, my fourth-graders first experience 
note durations by playing chords following my 
directions by rote and accompanying themselves 
singing. Next they verbalize the actual note value 
as they play it: a whole note is “whole-note-hold-
it,” a half note is “half-note,” two quarter notes 
are “quarter-quarter,” and a dotted half note is 
“half-note-dot.” We quickly move on to saying 
the actual note values (everyone is still count-
ing out loud!): a whole note is “1-2-3-4”; two 
half notes are “1-2, 1-2”; four quarter notes are 
“1-1-1-1.” And then we count actual measures of 
notes (in groups of 3 or 4) and the ringers now 
say the beat position across a measure: “1-2-3-4” 
(whole note), “1-2, 3-4” (two half notes), “1, 2, 
3, 4” (four quarter notes). Then we add measure 
numbers: “1-2-3-4, 2-2-3-4, 3-2-3-4” helping ev-
eryone track through the piece together. Later on, 
eighth notes are counted “1-and, 2-and, 3-and, 
4-and,” sixteenth notes are “1-e-and-a, 2-e-and-a,” 
and eighth note triplets are “1-and-a” or “1-tri-

handbells in EDUCATION
Coordinated by Kathleen Wissinger

plet, 2-tri-plet.” This numeric-based counting 
system with a specific number on each beat works 
very well in most cases. It defines which measure 
we are in and exactly which beat of the measure 
we are on. It also directly reflects the director’s 
beat pattern language: the downbeat is always “1” 
and each successive ictus point corresponds with a 
beat count number in the measure. This method 
of counting can be referred to as the Traditional 
American System or Count Chant. (See example: 
Counting Methods Worksheet, Line A, “C” 
Count Chant)

Various methods of “syllabic counting” can 
also be useful in many circumstances. For exam-
ple, the Kodály method uses “ta,” “ti-ti,” “ti-ri-ti-
ri” (or “ti-ki-ti-ki”), and “tri-o-la” for counting the 
quarter note, eighth notes, sixteenth notes, and 
triplets respectively. “Ta, ta, ti-ti, ta” represents 
the rhythm quarter, quarter, two eighths, quarter. 
(See: Counting Methods Worksheet, Line A, “K” 
Kodály) Children find these crisp consonants easy 
to discern, echo, and sing-and-play rhythmically. 
Note that the quarter note place holder changes 
names (ta, ti and tri) depending on the divisions 
of the beat in question. The Edwin Gordon meth-
od (which I’ve used for Kindergartners to build 
popsicle stick patterns) works similarly except that 
each quarter note beat pulse is always the same 
syllable “Du,” and each subdivision following 
“Du” has its own unique sound. (See Count-
ing Methods Worksheet, Line A, “G” Gordon) 
Quarter notes are “Du, Du, Du, Du”; eighth 
notes are “Du-de, Du-de, Du-de, Du-de” (Doo-
day); and eighth note triplets are “Du-da-di, 
Du-da-di, Du-da-di, Du-da-di.” (I actually used 
“Du-ba-di,” which seemed easier to say—and the 
little ones sounded like Frank Sinatra!) Additional 
sixteenth notes (the second and fourth in a beat) 
are “ta” as in “Du-ta-de-ta, Du-ta-de-ta.” Note the 
predictable “Du-de” pattern is still recognizable 
within a sixteenth note pattern. It becomes a little 
more tongue twisting when sixteenth note triplets 
present: “Du-ta-da-ta-di-ta,” but overall changing 
rhythm patterns are extremely easy to build and 
count this way: “Du-de, Du-da-di, Du-de, Du-ta-

How Do I Count Thee?
Let Me Love the Ways!
by Kathleen Wissinger

Known for her clear direct-
ing, creative teaching style, 
and engaging compositions, 
Kath Wissinger teaches 
and directs at conferences, 
festivals, National Semi-
nars, and International 
Symposia. Many of her 
popular classes deal with 
syncopation, mixed meter, 
and other rhythm elements. 
She is currently celebrating 
her sixteenth year teaching 
handbell classes to fourth/
fifth through eighth grade 
students at Redeemer Clas-
sical School (Harrisonburg, 
Virginia) and also directs 
MOSAIC Handbell 
Ensemble (a community 
group) and Gloria Dei (an 
adult church group). 

Kath has over 180 pieces 
in print. She founded ring-
True Handbell Music pub-
lishing company in 2015 
to allow for more creative 
compositional freedom; 
recently releasing her teach-
ing method “Square One” 
(RE3013R). “Building 
Blocks,” a new series fea-
turing notes and examples 
from her classes, will be 
introduced soon. 

Kath chairs the CHIME 
Loan program for Area 3 
and served on the Area 3 
Board for eight years. She 
is also often called on to 
mentor new groups, new 
ringers, and new events.  
She teaches piano in her 
home studio in the beauti-
ful Shenandoah Valley of 
Virginia.

Continued on page 27
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for ringers, directors & educators Winter 2020

In This Issue

Counting Exercises to 
accompany Handbells 
in Education article

by Kathleen Wissinger

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.

To download print-
able copies and to 
find additional  
Tips & Tools mate-
rial, visit the Over-
tones Online Edition  
at www.Hand-
bellMembers.org

The worksheets in this issue accompany the Handbells in Edu-
cation article, “How Do I Count Thee,” on the previous page.

4
4

1

œ œ œ œ œ

2

œ œ œ œ œ œ

3

œ œ œ œ œ œ œ œ œ

4

œ œ œ œ œ œ œ œ œ œ

5

œ œ œ œ œ œ œ œ œ œ œ

6

œ œ œ œ œ œ œ œ œ œ œ œ

7

œ œ œ ‰ œ œ œ œ œ œ œ œ

8

œ œ œ ‰ œ œ œ œ œ œ œ œ

9

œ œ œ ‰ œ œ œ œ œ œ œ œ

10

œ œ œ ‰

j

œ œ œ œ œ œ

11

œ œ œ ‰ œ œ œ œ œ œ œ œ œ

12

œ œ œ ‰ œ œ ‰ œ œ œ œ œ

Copyright © 2019 Kathleen Wissinger.  Permission for HMA Members to use within a single ensemble. 
All other uses, please contact composer.  See "Festival on Wexford Carol" - RE8325 for these patterns.

Takadimi Exercise for
8th and 16th note patterns in 4/4

Takadimi

1

2

3

4

5

6

Ta        Ta        Ta  di   Ta          Ta   di   Ta      Ta        Ta  di

Ta  di  Ta  di  Ta  di   Ta   dimi  Ta  di  Ta  di mi Ta di   Ta   di mi

Ta  di  Ta di mi Ta di Takadimi  Takadi  Ta dimi Ta di  Takadimi

Takadi (Ta)dimiTa di  Takadimi

Takadi (Ta)dimi Ta di Takadimi

Takadi (Ta)dimi Ta  di  Takadimi Takadi (Ta)di Takadi  Ta  di

Ta  dimi (Ta)dimi Taka di   Takadimi

Takadi  (Ta)dimi (Ta)dimiTakadi

Continue alternating mallets as before (on one bell now) 

Right hand - line note Left hand - space note
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œ ‰ œ œ

3 3 3 3
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6

œ
j

œ ‰ œ œ

j

œ œ œ œ œ

3 3 3 3

4
4
7

œ œ œ ‰ œ œ œ œ œ œ œ œ

D

8

œ œ œ ‰ œ œ œ œ œ œ œ œ

4
3
9

œ œ œ œ œ œ œ œ œ œ

3 3
E

10

œ œ œ œ œ œ œ œ œ œ

3 3

Counting Methods Worksheet 

"T"  Ta - di    Ta- va - ki - di    Ta    di- da-ma     Ta     di- da-ma  Ta- va- ki- di    Ta - di  

"T"   Ta-ka-di  (Ta)  di-mi Ta - di   Ta-ka-di-mi   Ta-ka-di   (Ta) di-mi Ta- di    Ta-ka-di-mi

Kathleen Wissinger

"C" Count Chant        1      2       3  - and   4          1 - e -and- a    2     3 - and - a    4
"K" Kodaly ta     ta       ti  - ti     ta          ti - ri - ti - ri   ta    tri -  o - la    ta
"G" Gordon du     du    du - de    du        du -ta- de -ta   du   du - da -di    du
"E" Eastman 1      2       3  - te     4          1 - ti - te - ta    2     3 - la -  li     4
"T" Takadimi ta     ta      ta -  di     ta         ta -ka -di -mi   ta    ta - ki - da    ta

For Unison Exercises: work through each line - first clapping/tapping and counting - and then malletting a single bell on the table.
When rhythms are secure, all ringers can then mallet the space note as the left hand note and the line note as the right hand note. 

Ringers count out loud as they work through these exercises. A steady quarter note pulse always applies.
You might want to try other counting methods in addition to those noted in B, C, D, and E lines: "E" = Eastman system and "T" = Takadimi system

Exodus Dance (Hakes)

"E"    1 -   ta -li    2 -  la - li - ta    3  -  4      1  -   ta -li   2  -   ta-li   3  - la-ta- li   4 -  la -  li

Pirates of the Caribbean (arr. McChesney)

"E"    1  -    li  (2) - la -li    3   -  li   (4) - la - li      1  -    li  (2) - la - li   3 - la       4  - la - li 

Festival on Wexford Carol (arr. Wissinger) - Duplets

Festival on Wexford Carol (arr. Wissinger) - Triplets

Copyright © 2019 Kathleen Wissinger.  Permission for HMA Members to use within a single ensemble. 
All other uses, please contact composer.
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Copyright © 2019 Kathleen Wissinger.  Permission for HMA Members to use within a single 
ensemble. All other uses, please contact composer.

Kathleen Wissinger
(ASCAP)A Happy Surprise

1-5 oct. q  = 60

1   -   ta  -  li      2  -   la  -   li         3        1   -   ta  - li     2   -  la  - ta - li     3  -   la  -  li

1     -     li      (2)  -   la   -   li        3    -     li       (1)  - la   -   li       2   -   la - (li)   (3)  -  la   -   li

Ta -  ka -  di      (Ta)  -    di -  mi     Ta -  ka -  di-  mi        Ta   -  di  - mi   Ta           Ta - ka - di

Ta  -  di       Ta-va- ki- di      Ta  -  di- da- ma    Ta  -   di - da-ma  Ta- va - ki -di - da -ma    Ta

Full Score
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Kathleen Wissinger
(ASCAP)

A Happy Surprise

q  = 60

1   -   ta  -  li      2  -   la  -   li         3        1   -   ta  - li     2   -  la  - ta - li     3  -   la  -  li

1     -     li   (2)  -   la   -   li        3    -     li   (1)  - la   -   li       2   -   la - (li)   (3)  -  la   -   li

Ta -  ka -  di      (Ta)  -    di -  mi     Ta -  ka -  di-  mi        Ta   -  di  - mi   Ta            Ta - ka - di

Ta  -  di       Ta-va- ki- di      Ta  -  di- da- ma    Ta  -   di - da-ma  Ta- va - ki -di - da -ma    Ta

Happy    Birth- day to       you! Hap   -  py

birth- day to you! Hap - py

birth - day, dear "________      - _______ !! Hap   -      py

birth - day to you!   

Chord Sheet  

F      Bb    C      
F A C BbD F         C E G  

Director's Note: This exercise will introduce your ringers to two different methods of counting rhythms: specifically 
the Eastman system of counting triplet figures "1-la-li, 2-la-li" (lines B & C) and the Takadimi system using unique 
syllables for each element in the measure - "Ta-ka-di-mi"  (line D) and "Ta-va-ki-di-da-ma"  (line E).
    The surprise element allows you to play "Happy Birthday" for an unsuspecting ringer in the group (be sure to 
cover up the words in the birthday-ringer's copy!) So practice the rhythms, first with the worksheet, and then either 
with the chord sheet or the full score.  By the time they play it a few times, most will probably recognize the chord 
pattern and then you can sing along. The change from triiplets to duples at m. 5 may be a challenge - practice that 
switch a few times, keeping the quarter note count steady.
    To play chords in this sheet, each ringer's right and left hand notes will be assigned to one or two of the chords F, 
C and Bb. Practice first playing an F chord (all F, A and C bells), then a Bb chord (all Bb, D and F bells), and then
a C chord (all C, E and G bells). The chord sheet uses only a rhythm line: each ringer will determine which bell to 
play depending on the chord for that section...and the chord repeats until a new chord is noted, just as a guitar chord 
chart would work. Tabled mallets are used for all these patterns to make it easier to master the new skills.
    The boxed letters (B,C,D,E) at the beginning of each line refer to specific patterns taught in the Worksheet (and 
also used in the Full Score). These patterns are a little complex to teach by rote, but you can simplify the patterns or 
make up your own simpler chart for less advanced groups to experience these counting methods.
    Mallets: Use alternating mallets as much as possible (instead a single mallet playing all the notes). I like to use my 
dominant hand on the beat and the mid-way point ("Ta" and "di" in Takadimi), but you may prefer a different pattern.

 All mallets!
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de-ta.” Note that there is no numeric reference to a beat num-
ber or measure number in either counting system. Rhythms can 
be easily taught by rote without any written notation. Kodály 
and Gordon methods are examples of “beat function” systems, 
in which the beat itself is the important anchor point. 

When working on more complex rhythm patterns in “Exo-
dus Dance” (Hakes, NMHB604, 3-5 oct., L3) and “Pirates 
of the Caribbean” (arr. McChesney, JHS9402, 3-5 oct., L3) 
with my eighth graders, I find that a mixture of numeric beat 
Count Chant (“1-and, 2-and”) and syllabic eighth note triplets 
based on the Eastman System (“1-la-li, 2-la-li”) helps keep 
everyone on track (See Counting Methods Worksheet, Line A, 
“E” Eastman and Lines B & C) and it’s even more handy when 
extra sixteenth notes (“ta”) are inserted into the triplet pattern: 
“1-ta-la-ta-li-ta, 2-ta-la-ta-li-ta.” This is easier for them to chant 
than the “1-and-a” and “1-tri-plet-and-tri-plet” that chant 
counting might require. In 6/8 meter, an eighth note followed 
by four sixteenth notes would be “1 – la-ta-li-ta, 2 – la-ta-li-ta,” 
and a dotted eighth-sixteenth-eighth note pattern would be “1 
–ta-li, 2 – ta-li.” Note that none of these triplet syllables borrow 
from 4/4 chant counting syllables (“e-and-a”), thereby avoid-
ing confusion with the placement and exact function of these 
syllables: heretofore dividers of exactly one half of a beat (“and,” 
an eighth note) and one-quarter of a beat (“e-and-a,” with 
sixteenth notes) which sometimes happens in the commonly 
used (American method/Count Chant) triplet pattern “1-and-a, 
2-and-a.”

When it came to a piece with sixteenth note duplets and 
then triplets (“Festival on Wexford Carol,” arr. Wissinger, Fall 
2020 release , RE8325, 3-6 oct., L4) for my eighth graders, I 
knew the sixteenth note triplets would be a challenge to keep 
track of. I turned to the Takadimi method (See Counting 
Methods Worksheet, Line A, “T” Takadimi and Lines D & E) 
which (in 4/4 meter) gives each sixteenth note subdivision in a 
beat its own unique syllable (“Ta-ka-di-mi”) with “Ta” always 
being the beat and “di” always the mid-point place holder. Four 
quarter notes in 4/4 are “Ta, Ta, Ta, Ta,” a quarter and two 
eighths pattern: “Ta, Ta-di, Ta, Ta-di.” Four sixteenth notes are 
counted “Ta-ka-di-mi.” A quarter note and four sixteenth pat-
tern is counted “Ta, Ta-ka-di-mi, Ta, Ta-ka-di-mi.” A quarter 
note followed by one eighth note and two sixteenths: “Ta, 
Ta—di-mi,” and the reverse of two sixteenths and one eighth 
“Ta, Ta-ka-di—.” Wow! This method worked like magic! My 
students mastered the sixteenth note patterns in the 4/4 section 
very quickly, first saying and tapping/malleting the syllables as I 
guided them through unison exercises for eighth and sixteenth 
note patterns (see Tips and Tools: Takadimi Exercise in 4/4) to 
learn the method, and then playing the patterns in the score while 
they continued to narrate the counting. Now they were ready for 
the bigger challenge: sixteenth note triplets in 3/4 meter.

In Takadimi, triplets also have unique syllables for each sub-
division. For example, in a measure of 3/4 meter, imagine beats 
one and two each have an eighth note followed by a sixteenth 

note triplet (three sixteenth notes in the space of two sixteenth 
notes), and beat three has two eighth notes. This would be 
“Ta—di-da-ma, Ta—di-da-ma, Ta-di.” In other methods, this 
pattern could be counted “1—and-e-a, 2—and-e-a, 3-and” 
or “1-tri-po-let, 2-tri-po-let, 3-and” or “1—la-ta-li, 2-la-ta-li, 
3-te” but none of these methods seemed as nimble if one of the 
triplet notes is a rest or if triplets are found only in one voice. 
In teaching this new pattern, a careful progression of counting 
and tapping unison exercises allowed ringers to master the skill 
and to graduate to malleting the pattern competently, confident 
in their new counting prowess.

The rhythm theory possibilities for applying these counting 
methods are tremendous! Ringers are more confident and defi-
nitely more successful and accurate when counting and playing 
if they own the skills to deconstruct a rhythm at hand and work 
through it themselves. Yes, it takes some practice to get these 
syllables in the correct sequence and, like any new language, to 
become fluent with each pattern. Build competence (for yourself 
and your ringers) with simple patterns at first, carefully intro-
ducing and practicing new subdivisions in easier pieces. Then 
progress to more complex patterns as needed. There is a wealth 
of tutorials and information on the internet on music pedagogy 
websites and blogs. I investigated several resources for this article. 
One good resource is retired music teacher Robert Adam’s “Mr. 
A Music Place” at http://mramusicplace.net. The Takadimi 
website www.takadimi.net offers charts and guides for using 
Takadimi counting at all levels. An excellent handout (“Learning 
rhythm with the TAKADIMI system of rhythm solfege” © 2009 
by Richard Hoffman, one of the Takadimi creators) was used to 
double check rhythms in these examples.

Savvy directors will collect a variety of counting methods 
for their Teaching Toolboxes, pulling out just the right one to 
attack a tricky rhythm problem. You might use a single method 
for all your counting needs until something else is required, or 
you might prefer alternate methods for particular pieces or even 
parts of pieces, as I do. Ringers learn differently and sometimes 
respond better with a different counting method. Each method 
has unique assets depending on the situation at hand (and there 
are many more methods, permutations and possibilities than 
I’ve noted here!). So, when selecting the counting method that 
assures your ringers’ musical success, identify the challenge in a 
current project and apply another helpful mantra (a favorite of 
my husband, a skilled furniture maker and craftsman): “Use the 
right tool for the job.”

Thank you to Doug Benton for permission to use his quote 
and for reviewing this article.

This article and all handouts: Copyright © 2019 Kathleen 
Wissinger

Permission for HMA members to copy for personal use. All 
other uses, please contact author.

You can find the various worksheets 
referenced throughout this article in 
the “Tips & Tools” section, starting on 
page 23.

Handbells in Education...
Continued from page 22

Winter 2020 27
O V E R T O N E S



(Reprinted with permission from the HMA  
Area 9 January 2019 newsletter.)

I know, I know. You’re a handbell director, 
so your focus is on the music: the phrasing, the 
technique, the notes. Then there’s the program, 
the concert theme, the logistics. Is it a full job 
right? So who has time to mess with social me-
dia during our busiest times of the year?

With a plan and a strategy in place, you do! 
Social media can be intimidating. Especially 
when platforms seem to change every year. 
However, an effectively planned and executed 
social media campaign can really bring your 
message in front of a new audience. Here are 
some tips and tricks to hopefully help you make 
sense of the morass of social marketing.

1. Know your platforms (and use them)
It seems that the big ones at the moment 

are still Facebook and Twitter. These two at a 
minimum should be in your arsenal. Then there 
are Instagram and Snapchat, both of which have 
fun and exciting ways to use them. A good one 
to also consider might be NextDoor, for its abil-
ity to hone in on the people who literally live 
in the vicinity (think of the benefits of posting 
your concerts on NextDoor).

If you are not familiar with them, here is 
a primer: Facebook and Twitter operate very 
similarly on the surface, you can write posts 
and share them, tag people and like things. Each 
interaction leads to more views, so you want to be 
sharing, tagging, and liking within your organiza-
tion. Hashtags (#) can be used to add a “theme” 
to a posting that can then be linked to the same 
hashtag from other posts or tweets. So if everyone 
in your organization starts using the same Hashtag 
and it passes to a few fans, you just might be on 
the verge of going viral. Both platforms also allow 
you to boost posts for a fee that will reach audi-
ences in your location or with various interests 
or demographics. Instagram (Insta) and Snapchat 
(Snap) are all about images and telling stories with 
pictures. These platforms are being used predomi-
nantly by younger audiences so if you are looking 

community CONNECTIONS

to grow your audience in that direction, they are 
worth getting to know. Users can send pictures 
with various filters and lenses to tell a story. If a 
picture is worth a thousand words, then it’s prob-
ably worth Snapping.

Some things to keep in mind: Facebook’s us-
er-base continues to age. In fact, few if anybody 
under the age of 25 even uses the platform any 
more. It would probably be a good idea to take 
some time, just a week or so during your break, 
to really research the ins and outs of each plat-
form to decide if it’s a good fit for your group.

Ok, all of that is well and good, but now 
that’s a dozen new logins for me to remember 
and then I have to take time to post in all of 
them… this is sounding like a lot of work. Well, 
it could be, but there are tools out there to help 
you speed up the process.

2. Be Efficient
You are correct, very few of us directors 

have the time to really do this social media 
thing effectively and well. And for smaller en-
sembles or churches where you are the only one 
doing it, it can seem like a monumental task. 
This is why I like to use scheduling tools. There 
are many out there, but one of the most popular 
is called Hootsuite. Hootsuite allows you to log 
in to all of your social media and schedule posts 
to appear at various times. That’s right: you 
can write a months worth of posts in just a few 
minutes! Tools like this allow for your sched-
uled posts to have images and links and will 
appear as if you are posting all the time when 
in reality you are sitting at a poolside sipping a 
fruity drink because of all of the time you have 
saved. Scheduling is great because these social 
media platforms tend to place a higher emphasis 
on users that post things more often.

E-mail marketing platforms allow you to do 
the same thing. When you send out an e-mail 
using a platform like MailChimp or Constant-
Contact, they often have built-in tools where 
your e-mails will auto-post to your social media 
sites whenever they are sent.

Social Media for the Anti-social(media)
A Quick Guide to Posting, Sharing, and Snapping
by Chris Burton

Chris Burton has rung or 
directed handbells since 2005. 
A bass bell ringer by choice, he 
is also a composer, cellist, clar-
inetist, and pianist. He holds 
degrees in music composition 
from Baylor University, 
Florida State University, 
and the University of Kan-
sas. Chris has rung with the 
Baylor Bronze ensemble and 
Dallas’ Cast of Bronze. He 
currently directs the hand-
bell choirs at First United 
Methodist Church in Round 
Rock, Texas, and is looking 
forward to his first handbell 
publications with Hope and 
Beckenhorst in 2019. Chris 
currently serves as treasurer 
for Area 9.
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Handbells  
at Concordia

CUI.EDU

Concordia University Irvine (Southern CA) has one of the most robust 

college handbell programs in the nation. Multiple ensembles, private 

lessons, and solo/small ensemble opportunities are offered in this 

very active music department. 

Concordia’s music programs also have a new home! The Borland-Manske  

Center is one of the region’s premium music learning centers, featuring 

excellent church music, orchestral, band, choir, jazz, and commercial 

music offerings. 

Competitive music scholarships in handbells are available. If you 

are an advanced ringer interested in being a composer or leader, you 

should consider Concordia, a hub for handbells talent, including 

nationally- known clinician, conductor and composer, Alex Guebert. 

To learn more about Concordia’s handbell program, fill out a music 

scholarship interest form today at cui.edu/music.

facebook.com/concordiairvinearts

Competitive  
music  

scholarships  
available!

And if you want to get really fancy, you can take things 
to the next level. I am somewhat fond of a service called 
IFTTT (If this, then that). You can link it to all sorts of online 
services that will do something when another event occurs. 
So for instance, you could set up your personal page to au-
tomatically like your church’s handbell posts as soon as they 
are posted. You could set your phone to tweet photos from 
your rehearsals automatically. There are all sorts of ways to 
use tools like this.

3. Know Your Market
The online landscape is changing every day, and in many 

ways, it’s like the wild west. Social media platforms appear 
and disappear, are bought and sold, and just to complicate 
things more, they each have particular user demographics.

There are hundreds of social media platforms out there. 
There are the big ones like Facebook and Twitter, but there are 
all sorts of other platforms as well; in fact, I heard about one a 
few months ago that was designed exclusively for lawyers in 
the tri-state area. You don’t have to have them all: platforms 
like LinkedIn and NextDoor have particular purposes that you 
may or may not be able to leverage for your concerts.

Set them up and try them out. Try a variety of platforms, 
and be sure to let people know they exist: nothing is worse 
than opening a Twitter account and then just sitting and wait-
ing for the “likes” to poor in. Mention it at your concerts, put 
links to your Facebook and Twitter pages in your e-mails. 
After a season or two, you’ll find pretty quickly which plat-
forms take off for you and which don’t.

4. Interact
At the soul of social media is interaction. I know many 

people that say that it feels impersonal, but more and more this 
is the way that people connect with the world around them. If 
someone likes your post: thank them, like theirs as well, carry 
on a conversation. Not only does this help your posts rank in 
Facebook’s algorithms, but it also helps your followers know 
that you are a real person. Connect with other handbell groups 
that are similar to yours; share their concert information as 
well. After all, we are a small community, and we could defi-
nitely help each other out in this online wild west.

Whew! Ok, you can breathe again. If social media is not 
your strength, it can seem like a very daunting task, but it 
doesn’t have to be. There are several tools out there to help 
you make sense of it all, make your process efficient, and 
hopefully translate into some new concert-goers.

At the soul of social media is interaction. 
I know many people that say that it feels 
impersonal, but more and more this is the 
way that people connect with the world 
around them. 
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NATIONAL SEMINAR
Handbell Musicians of America



July 13-20, 2020 
Omni ChampionsGate, Orlando, Florida

Our summer events offer something for ALL handbell musi-
cians. Participate in educational and engaging classes; enjoy 
performances by some of our best choirs and ensembles; 
browse and shop through exhibit booths from handbell publish-
ers, retailers, manufacturers, and more; meet and network with 
fellow handbell musicians; and develop life-long friendships 
with those that share your enthusiasm and passion for our art.  

See details about each event in the pages that follow.  
Visit seminar.HandbellMusicians.org  

for all event information and regular updates.



Master Class in Conducting & 
Composition • July 13-16
CONDUCTING
Thirteen individual conducting students will work one-on-one with master conductor, Dr. 
William Payn. Each will be assigned one piece to learn and conduct under Dr. Payn’s tutelage. 
Participating conducting students will form the choir that each will lead.  The event concludes 
with a final showcase concert where each student will conduct their piece for an audience.

Not quite ready to step to the podium? Then participate as a Ringer-Observer. You will ring for 
the student conductors and watch Dr. Payn work first hand.

COMPOSITION
Up to six composers will have the opportunity to work one-on-one with Sondra Tucker to hone 
their skills in composing and arranging. Students will have access to keyboards and ample 
time to work on compositions. There will also be opportunities for group discussion and 
collaboration.

Conducting 
Registration
An application is required before acceptance to 
the event. The application requires candidates 
to provide a link to a video of them conducting. 
The video should show a full body view (head 
to toe) of the applicant facing the camera while 
conducting two selections of contrasting styles. 
The application will also request information 
about each candidate’s music education and 
handbell experience. 

Ringer-Observers do not need to apply. A 
completed registration for the event is your 
confirmation.

Composition 
Registration
Registration will be on a first-come-first-served 
basis. Each registrant will be asked to provide 
basic information about their background in 
composing and arranging and should have at 
least one composition/arrangement in process 
when arriving at the event.

Registration includes all course materials (except sheet music) and lunch on July 13, 14, & 15.
 
Register for National Seminar too and receive a 10% discount on Master Class registration.  You 
must register for National Seminar before your register for Master Class for the discount to 
apply. Discounts cannot be applied after registration is completed.

Registration Fees
Conductors/Composers - $495
Ringer/Observer - $375



National Seminar
               July 16-20
Performances

The Academy Vibrations

Christine Anderson Shoreline RingersMagic of Bronze

The Chancel Bells of Bethany UMC Bells of the Cascades 
with the Melodica MenDanny Lyons

All Star Choir Concert
Distinctly Teen & The Pensacola Children’s Chorus



Classes
National Seminar offers a wide variety of classes with something for all skill levels and 
applications for the instrument. New this year, we will give participants a chance to sample a 
few options early in the event and then choose one of those as a full class in a later session. 
Following is a list of classes planned.  This list is subject to change. For detailed descriptions, 
please visit seminar.HandbellMusicians.org.

CLASSES*
Achieving Artistic Arpeggios
Adaptive Notation is Easy for Directors 

Too
After the Prelude: Handbells in Worship
Ap-PEAL-ing Pentatonics
Audition Skills for Ringers
Back to Basics
Bass Bells 1
Bass Bells: Taking it to the Advanced 

Level
Beginning Conducting
Bell Dances
Bell Trees: Beginning
Bell Trees: Keyboard
Bell Trees: Let’s Move Beyond the Basics
Bell Trees: Malleting with Four Mallets
Concept to Completion: Composing in 

Real Time
Creative Teaching Tactics
Cutting Through Copyright Confusion
Do You Come Here Often?
Ear Training for Everyone: A Handbell 

Game Show
English Change Ringing
Ensemble Ringing
Ensemble Ringing for Beginners
Excitement Building in our Youth Choirs
Expand Your Repertoire with 12-Bell 

Music
Fifty Shades of Damping
Finale
Finding the Music on the Page
Grant Writing for Handbell Ensembles
Growing & Sustaining Your Church 

Program: Through All of the Ups and Downs
Handbell 101 or Ringing Articulations
Handbell Escape Room
Handbell Jeopardy!
Have You Read that Meter Lately?
Healthy Habits for Our ‘GOLDEN’ Years
How Am I Supposed to Ring THAT?
How Firm a Foundation
Latin Percussion and Rhythms
Love it or Weave It
Making the Most of Every Gesture

Mallet Technique
Malmark Maintenance
Mark Your Score!
Our Church Handbell Choir Has an 

Outside Gig!
Past the Parentheses and Beyond the 

Brackets
Repeatable Changes
Ring, Knock, Swoop, Pivot - Treble 

Techniques
Roundtable:  Creative Concert Concepts
Roundtable:  Sparkle or Splat?
Schulmerich Maintenance
Short Age, Short Time, Short Bells, Let’s 

Make Music and Have Fun
Sibelius For Handbells
Successful Sight-Reading
Take It to The Streets! Four-in-Hand 

Ensembles on the Move
The Business Behind the Music
The Human Experience (The Rainbow 

Connection)
The Next Level (Beyond Black and 

White)
The Rubik’s Cube for the Handbell 

Musician
The Virginia Reel - With Handbells
There’s More Than One Way to Eat a 

Banana
Tips for Rehearsal Leadership
Unpublished Music Reading Session
West African Drumming and Dance
Whitechapel Maintenance

In addition to the classes listed above, 
we will offer the following Handbell 
Musician Certification Courses:
L1: Music Theory Test Only
L1: Handbell Techniques Test Only
L2: Music Theory Test Only
L2: Handbell Techniques Test Only
L3: Conducting
L3: Handbell Techniques
L3: Music Theory
Handbell in Education 
Handbells with Special Needs 

Populations

FACULTY*
Lee Afdahl
Christine Anderson
Bob Avant
Stevie Berryman
Barbara Brocker
Marie Clyatt-Larson
Matthew Compton
KC Congdon
Beth Ann Edwards
Mitchell J. Eithun
Sandra Eithun
Michael J. Glasgow
Roxanne Golden
Kathryn Hughes
Carmen M. Jiménez Medina
Michael Joy
Beth Judd
Jason W. Krug
Blanche Marie Lewis
Marie M. Loeffler
Eric Logan
Danny Lyons
Joann Malta
William H. Mathis
Monica McGowan
Cathy Moklebust
Sandy Mullaney
Derek Nance
Bethan Neely
Hyosang Park
Joel Raney
Lois Reese
Sharon Schmidt
Michèle Sharik
Jon Snyder
Sondra Tucker
Sandra Winter
Margi Zearley

*Classes and faculty subject to 
change.



Tracks & All -Star Choir
These options involve cumulative learning over multiple class sessions.  Participants should plan 
to attend all sessions included in the track.  When registering, please make sure you select the 
track option you choose in each session it is offered.  You are not required to take a track, but if 
you do, you must attend all sessions of that track. For ringing tracks, participants are required to 
bring mallets for the position they are assigned.

All-Star Choir with  
Sondra Tucker and 
Joel Raney
Spend seven 75-minute class sessions working 
with Sondra Tucker and Joel Raney. Selected 
participants will rehearse advanced music and 
perform that music in a public concert the final 
day of National Seminar. Those who wish to 
participate must audition on Thursday, July 16, 
and must attend all rehearsals if selected. One 
choir will be selected from those that audition.  
When registering for the event, those planning 
to audition should select a class for the planned 
All-Star rehearsal sessions in the event that they 
are not selected.

Rehearsal Class Sessions:

Wednesday – Sessions 3 & 4 
Thursday – Sessions 7 & 8 
Friday – Sessions 11 & 12 
Dress rehearsal, Saturday – Session 13 
Concert – Saturday at 10:45 AM

Repertoire

A repertoire list is available at 
seminar.HandbellMusicians.org

NOTE: Those accepted to the All-Star Choir will be expected to purchase the music at the event.  
Music will be available from HIC retailers in the exhibit hall. Also, unlike past years, the All-Star Choir 
will not share their concert stage with Distinctly Teen this year.

seminar.HandbellMusicians.org



Advanced Ringing with 
Beth Judd*
(6 Sessions) The Advanced Ringing Track is 
an amazing opportunity to ring, and ring at 
an advanced level.  We will be reading and 
working on five pieces that incorporate various 
styles and challenges. The sessions will 
challenge each ringer to think conceptually 
about how to make ringing even more 
musical.  This class is great for the advanced 
ringer or the ringer desiring assistance to 
move to a new level. Participants will be 
informed of positions prior to the seminar, 
and must bring their own music, pair of 
mallets, singing bell dowel, gloves, split-
back music binder, music riser (if you desire), 
pencils, and polishing cloth. New this year, the 
Advanced and Intermediate tracks will share 
a 6th session, giving both the opportunity to 
perform the music they’ve prepared for each 
other and any others who wish to attend.

Repertoire*

A repertoire list is available at 
seminar.HandbellMusicians.org

Intermediate Ringing 
with Cathy Moklebust*
(6 sessions) Stretch your skills in this 
energetic and rewarding 5-session track. A 
challenging, diverse, and engaging selection 
of music up to level 4 will be rehearsed 
and brought to performance level. Multiple 
treble bell techniques, weaving, bass bell 
techniques, malleting, chime techniques, 
assignment strategies, stage presence, and 
other skills will be implemented. Participants 
will be informed of positions prior to the 
seminar, and must bring their own music, 
pair of mallets, singing bell dowel, gloves, 
split-back music binder, music riser (if you 
desire), pencils, and polishing cloth. Music 
must be learned prior to the seminar, and 
attendance at all sessions is required. New 
this year, the Advanced and Intermediate 
tracks will share a 6th session, giving both 
the opportunity to perform the music they’ve 
prepared for each other and any others who 
wish to attend.

Repertoire*

A repertoire list is available at 
seminar.HandbellMusicians.org

*Participants in these tracks will be required 
to purchase and prepare track repertoire in 
advance.  Repertoire lists are available at 
seminar.HandbellMusicians.org. Assignments 
for the Advanced and Intermediate Ringing 
Track will be provided in May, 2020

seminar.HandbellMusicians.org

Tracks



Finale Track with  
Jason Krug 
(4 sessions) The Finale music notation 
software is incredibly flexible and powerful 
... and fiendishly difficult to master. 
Whether complete novice or seasoned 
veteran, there’s something for every user 
of Finale in this four-class track. Class 1 
focuses on entering notes, expressions, 
and articulations. Class 2 focuses on using 
Finale specifically to write for handbells. 
Class 3 deals with page layout and making 
the final product look its best. Class 4 
will be a workshop for attendees to get 
help with their own Finale conundrums. 
Participants are encouraged to bring their 
computers with any version of Finale to 
follow along.

Handbell 
Industry Council

The Handbell Industry Council (HIC) 
represents handbell manufacturers, 
retailers, publishers, educators, performers, 
and other organizations that support 
handbell musicians. We hope your 
experience in Orlando will be filled with 
wonderful opportunities to ring, learn, 
network with others, discover resources, 
and form new friendships.

Looking for some fun Sunday night? The Handbell 
Industry Council Happy Hour Shopathon is the 
place to be. Shop! Visit! Shop some more! Enjoy a 
cash bar and snacks. Win prizes!

HIC coordinates vendor exhibits during the event 
which offer attendees the opportunity to browse 
and purchase products and services for their 
handbell program. In addition, HIC schedules 
Showcase sessions where individual businesses 
offer 75-minute informative presentations, 
reading sessions, and mini-concerts featuring 
their products and publications.

• Be sure to visit the HIC Exhibit Area 

• a great gathering place

• browse and purchase products and services

• tables and chairs where you can eat, visit, 
relax, and network, PLUS charging stations 
for your devices

• Grab-and-go food options for breakfast and 
lunch offered just outside the entrance to the 
exhibits

• random prize drawings during the posted 
shopping times. You must be present to win. 

Don’t miss the Handbell Industry Showcases – 
informative presentations and reading sessions 
featuring Handbell Industry Council member 
products, publications, and services. 



National Seminar Registration

Add-ons

• Additional Meals for Family 
and Friends: One dinner 
and two receptions are 
included with your full-event 
registration. As part of the 
registration process, you will 
be given the opportunity to 
order extra tickets for the Gala 
Banquet for your family and/
or friends to join you or daily 
registrants may purchase 
a meal ticket for days they 
attend.  Cost per ticket is 
$80.00.

• Concert Tickets:  Concert 
tickets for all concerts are 
included with your full-event 
registration.  Additional tickets 
are available for purchase for 
$10 each for most concerts. A 
list of those available and the 
opportunity to purchase tickets 
will be included in the on-line 
registration process.

Cancellation Policy

Refunds will be made for registration cancellations received 
in writing or by e-mail until June 15, 2020, less a $150 
administrative fee per registrant. Cancellations made after 
June 15 for any reason (including medical issues, family 
emergencies, etc.) are not refundable.

Special Notes

Recording the sounds, or sounds and images, of the musical 
performances is not permitted. Any such recording is in 
violation of the Copyright Act (17 U.S.C. §1101).

Handbell Musicians of America makes every effort to check 
the accuracy of educational training offered for this event; 
however, no guarantee is extended as to any errors or 
omissions.

The views expressed by the event clinicians may but do not 
necessarily reflect the views held by Handbell Musicians of 
America, its members, Areas, officials, or employees.

Registration Fees

Before May 15 After May 15

Full* $395 $450

Daily $125/day** $150/day**

* For those who pre-registered last summer, the registra-
tion fee is locked in at $350.  To take advantage of the 
special offer, you need to complete your registration by 
May 1, 2020.

**no meals provided with daily registrations

Pre-Registrants
For those who completed pre-registration in the Fall of 2019, event registration will open for you at 
10:00 AM EST on Tuesday, February 4, 2020.  At that time, you will be able to register for the event 
and select your classes.  

General Registration
General registration will open Tuesday, February 18, 2020, at 10:00 AM EST. 

Full event registration includes all concerts, a Welcome Reception, Gala Banquet, Farewell 
Reception, classes and tracks, downloadable class notes, access to HIC Exhibits, access to 
our mobile event app, and a registrant packet with all associated materials. 



Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch 
their ringing skills and challenge their musicianship. Participants will spend 2 ½ days working 
on intermediate to advanced repertoire and developing skills in handbell technique and 
general musicianship under the leadership of Barb Walsh. The event schedule will combine 
dedicated rehearsal and class time for Distinctly Teen with the opportunity to attend classes 
offered as part of the Handbell Musicians of America National Seminar. 

Special for this year is a combined performance with the Pensacola Children’s Chorus. 
Handbell Musicians of America has commissioned a new work for handbells and children’s 
voices from Sandra and Mitchell Eithun that will be premiered at Distinctly Teen.  The event 
will culminate in a final joint concert with PCC, which will be the closing concert for National 
Seminar.

Distinctly Teen
               July 18-20

Repertoire*

A repertoire list is available at 
seminar.HandbellMusicians.org

Each participant is responsible for purchasing 
the music listed.

National Seminar Classes
Your registration includes the opportunity to attend 
classes offered at National Seminar.  During the 
registration process, you will be asked to pre-
register for the classes you want to take.  You will 
be able to attend six class sessions – 7, 8, 11, 12, 
14, and 15.  A list of classes available during these 
sessions will be available by mid-January at  
seminar.HandbellMusicians.org 

Registration
Registration fee is $125 and includes:
 
• All scheduled event activities
• Event T-Shirt
• Bells of the Cascades Concert
• Danny Lyons Concert
• Dinner Saturday and Sunday
• Lunch Saturday and Monday



Event Schedule* - All Events
KEY: MC - Master Class  NS - National Seminar  DT - Distinctly Teen 

*Subject to change without notice

Date/Time Activity Event

Monday, July 13
9:00 AM - 9:30 AM Master Class Check-in & Registration MC

9:30 AM - 10:00 AM General Session MC

10:00 AM - 12:30 PM Conducting/Composing Breakouts MC

12:30 PM - 1:30 PM Lunch - Provided MC

1:30 PM - 6:30 PM Conducting/Composing Breakouts MC

6:30 PM Dinner on Your Own - Free Evening MC

Tuesday, July 14
8:30 AM - 12:30PM Conducting/Composing Breakouts MC

12:30 PM - 1:30PM Lunch - Provided MC

1:30 PM - 6:30 PM Conducting/Composing Breakouts MC

6:30 PM Dinner on Your Own - Free Evening MC

Wednesday, July 15
8:30 AM - 12:30PM Conducting/Composing Breakouts MC

12:30 PM - 1:30PM Lunch - Provided MC

1:30 PM - 6:30 PM Conducting/Composing Breakouts MC

6:30 PM Dinner on Your Own - Free Evening MC

Thursday, July 16
8:30 AM - 9 :00 AM Master Class Showcase Prep MC

9:00 AM - 10:30 AM Master Class Showcase - Open to National Seminar attendees MC/NS

10:30 AM - 11:30 AM Master Class - Final Review & Loadout MC

4:00 PM - 7:00 PM Registration Open - Badge and Bag Pickup Only NS

4:00 PM - 6:00 PM All Star Auditions NS

7:00 PM - 7:30 PM Welcome Concert - Christine Anderson NS

7:30 PM - 9:00 PM Welcome Dessert Reception - Registration Re-opens – Goody Buffet NS

Friday, July 17
8:00 AM - 5:30 PM Registration Desk Open NS

8:00 AM - 12:50 PM Handbell Industry Council Exhibits Open NS

8:00 AM - 9:00 AM Shopping Handbell Industry Council NS

9:00 AM - 10:15 AM Session 1 NS

10:15 AM - 10:45 AM Break - Shopping Handbell Industry Council NS

10:45 AM - 12:00 PM Session 2 NS

12:00 PM - 12:50 PM Handbell Industry Council Shopping & Lunch (on your own) NS

1:00 PM - 1: 50 PM Concert - The Academy Vibrations NS

2:00 PM - 5:30 PM Handbell Industry Council Exhibits Open NS



2:00 PM - 3:15 PM Session 3 NS

3:15 PM - 3:45 PM Shopping Handbell Industry Council NS

3:45 PM - 5:00 PM Session 4 - Sampler Session NS

6:00 PM - 8:00 PM Gala Banquet - Cash bar opens at 5:30 NS

8:00 PM - 9:00 PM Concert - Shoreline Ringers NS

Saturday, July 18
7:30 AM - 8:30 AM Leadership Breakfast - By Invitation Invitation

8:00 AM - 12:50 PM Handbell Industry Council Exhibits Open NS

8:00 AM- 9:00 AM Shop Handbell Industry Council NS

8:30 AM – 5:30 PM Registration Desk Open NS

9:00 AM – 10:15 AM Session 5 NS

9:00 AM - 12:00 PM Distinctly Teen Registration, Welcome Activities and Lunch DT

10:15 AM - 10:45 AM Break - Shop Handbell Industry Council NS

10:45 AM - 12:00 PM Session 6 NS

12:00 PM - 12:50 PM Shop Handbell Industry Council - Lunch (on your own) NS

12:00 PM - 4:30 PM Distinctly Teen Rehearsal & Teen only Class Session DT

1:00 PM - 1:50 PM Concert - Magic of Bronze NS

2:00 PM - 5:20 PM Handbell Industry Council Exhibits Open NS

2:00 PM - 3:15 PM Session 7 NS

3:15 PM - 3:45 PM Break - Shop Handbell Industry Council NS

3:45 PM - 5:00 PM Session 8 NS

5:30 PM - 6:45 PM Concert - Bells of the Cascades with the Melodica Men NS/DT

7:00 PM - 9:00 PM Fundraising Reception Invitation

7:00 PM - 8:30 PM Distinctly Teen Rehearsal DT

Sunday, July 19
8:00 AM – 5:30 PM Registration Desk Open NS

8:15 AM - 10:00 AM Handbell Industry Council Breakfast and Annual Meeting Invitation

9:00 AM – 10:15 AM Session 9 - Mystery Session NS

9:00 AM – 12:00 PM Distinctly Teen Rehearsal DT

10:15 AM – 1:00 PM Handbell Industry Council Exhibits Open NS

10:15 AM – 10:45 AM Break – Shop Handbell Industry Council NS

10:45 AM – 12:00 PM Session 10 NS

12:00 PM – 1:00 PM Shop Handbell Industry Council – Lunch (on your own) NS/DT

1:00 PM – 1:30 PM Concert – Danny Lyons NS/DT

1:45 PM – 5:45 PM Handbell Industry Council Exhibits Open NS/DT

2:00 PM – 3:15 PM Session 11 NS/DT

3:15 PM – 4:00 PM Break – Shop Handbell Industry Council NS/DT

4:00 PM – 5:15 PM Session 12 NS/DT

5:15 PM – 6:30 PM Distinctly Teen Dinner DT

5:30 PM – 6:45 PM Concert – The Chancel Bells of Bethany UMC NS  

6:30 PM – 8:30 PM Distinctly Teen Rehearsal DT

6:30 PM – 8:00 PM Handbell Industry Council Shopathon NS



Monday, July 20
8:00 AM – 1:30 PM Handbell Industry Council Exhibits Open NS/DT

8:30 AM – 5:30 PM Registration Desk Open NS/DT

9:00 AM – 10:15 AM Session 13 NS

9:00 AM – 11:45 AM Distinctly Teen Rehearsal DT

10:15 AM - 10:45 AM Break - Shop Handbell Industry Council NS/DT

10:45 AM - 11:45 AM All Star Concert NS/DT

11: 45 AM - 1:30 PM Shop Handbell Industry Council - Lunch (on your own) NS/DT

11:45 AM - 12: 30 PM Distinctly Teen Lunch DT

12:30 PM - 4:30 PM Distinctly Teen Rehearsal DT

1:30 PM - 2:45 PM Session 14 NS  

2:45 PM - 3:00 PM Break   NS

3:00 PM - 4:15 PM Session 15 NS

4:15 PM - 5:00 PM Farewell Reception NS

4:30 PM -500 PM Distinctly Teen Dress for Concert DT

5:00 PM - 6:00 PM Closing Concert - Distinctly Teen & Pensacola Children's Chorus NS/DT

Event Schedule* - Continued
KEY: MC - Master Class  NS - National Seminar  DT - Distinctly Teen 

*Subject to change without notice

Policy Regarding the Use of Tablets to Hold Music
Handbell Musicians of America recognizes that many musicians are using tablet computers instead of 
traditional music stands to hold music and that some among our membership would like to use this 
option when participating in ringing and performance activities at national events. This practice is not 
directly addressed in copyright law nor has there been enough case law to establish a standard practice 
for this activity.

We support and encourage the development of new technologies, techniques, and innovations that will 
continue to help us achieve our mission of furthering the art of handbell and handchime ringing. At the 
same time, we have a fiduciary responsibility to uphold the copyright laws of the United States.  To that 
end, we have consulted with music publishers and copyright attorneys to develop the following policy 
regarding the use of tablets at our events:

Handbell Musicians of America is committed to upholding the copyright laws of the United States and 
protecting the rights of our publishers, arrangers, and composers.  If you wish to use a tablet computer 
to hold your music in place of standard paper copies on a music stand, you must contact the publisher 
of each piece of music to first obtain permission to convert a purchased piece of music to the format 
required for the tablet you are using.  Copies of the written permission received from publishers must 
be presented on request from the event organizer, event chair, or Handbell Musicians of America staff. 
Permission from a publisher for one piece does not imply permission for other songs from the same 
publisher.  The title of each song used in this format must be included in the written permission received. 
Attendee should also have legally purchased copies of all music with them for verification.

Questions or concerns regarding this policy may be directed to Jennifer Cauhorn, executive director, or to 
any national board member.

For individual publishing companies’ contact information, please visit the Handbell Industry Council 
website at www.handbellindustrycouncil.org



Event Lodging & Travel
All event activities will take place at the Omni Orlando Resort at ChampionsGate.

Guest Room Details
Enjoy luxury Orlando, Florida, accommodations in 
one of the Omni’s resort guest rooms and suites or 
designer villas. All accommodations include oversized 
modern furnishings and thoughtful touches like triple-
sheeting, luxurious duvets, and plush bathrobes.

Standard Amenities
The Omni ChampionsGate offers a wide range of 
amenities at the resort and in your rooms. Visit https://
www.omnihotels.com/hotels/orlando-championsgate 
for a complete list. Here are a few of the highlights:
• Adult-Only Pool, Zero-entry Family Pool, Lazy 

River, and Wave Pool
• Signature Makura Spa
• 8 dining outlets plus in-room dining
• Full-Service Fitness Center
• Wi-Fi
• Concierge
• Jogging, Hiking, and Surrey Bike Paths
• Video Game Arcade
• Onsite Car Rental
• 24-hour Business Center
• Triple-Sheeting on beds
• Mini refrigerator in all rooms
• In-room safe
• Kuerig coffee maker in main resort rooms
• Rollaway beds available on request

We have secured special rates for  
attendees of National Seminar 2020

Hotel Reservations

Hotel Surcharge

To receive the group rate, make your reservations by 
following the link available on the reservation page of 
the event website, seminar.HandbellMusicians.org.

You may also call 1-800-THE-OMNI and request the rate 
for Handbell Musicians of America National Seminar.

To insure the event rate, please make your 
reservations before June 24, 2020.

To ensure that we are able to meet the room block 
required by the Omni ChampionsGate, registrants 
who opt for alternate lodging are required to pay an 
additional surcharge of $175.00. This surcharge does 
not apply to registrants with a home address within 
a 60-mile driving radius of the event site.  Lodging 
requirements will be confirmed using a rooming list of 
reservations provided by the Omni.

Single/Double Standard Rooms (up to 2 guests) $155/
night plus tax (currently 14.5%). Additional guests 
charged at $30 additional per guest per night.

All rates include in-room internet access.  Rates will be 
offered 3 days before and 3 days after the event dates, 
based on availability.  

The Omni Orlando Resort charges a resort service 
charge which is normally $30 per room per night. For 
those who book through our group block, this fee will 
be discounted to $10 per room per night.

In addition, the Omni will provide a 25% discount on 
self-parking giving our group the rates of $12 daily and 
$16.50 overnight.

Surrounded by 36 holes of championship golf and 15 
acres of recreation, our Four Diamond resort is one 
of the nation’s premier golf, meeting, and leisure 
destinations. In addition to world-class golf, our 
resort offers a signature spa and sparkling pools, 
making it the perfect getaway for adults and children 
alike. With easy access to area attractions like Walt 
Disney World®, Universal Studios, and SeaWorld, 
enjoy all that Orlando has to offer and then retire to 
our secluded retreat.



Walt Disney World & Seaworld 
Discounts

Walt Disney World
Make the most of your free time with Special 
Meeting & Convention Theme Park tickets.  
Advance purchase lets you skip the lines at the 
Theme Park ticket windows, save money, and 
customize your free time to suit your individual 
agenda.  These tickets are valid during your pre- 
and post-stays too!

• Special partial day tickets and advance 
purchase savings on all full-Multi-Day Meeting 
& Convention tickets*

• Complimentary +1Fun Bonus Visit to an 
additional Disney Experience on select Multi-
Day tickets

• Purchase your tickets in advance and reserve 
access to select attractions and experiences 
with My Disney Experience

• All Disney Meeting & Convention tickets 
include the ability to pre-select up to three 
FastPasses per theme park visit day in advance. 
For additional details, please click on the “PLAN 
YOUR VISIT” Tab

Learn all the details here - https://www.
mydisneygroup.com/handbellmusicians2020

Seaworld
Receive a 10% discount and get special partial 

day offers at Seaworld and experience thrills 
through up-close animal encounters or with 

break-taking rides on world-class roller coasters 
and more.

Complete details are available at  
seminar.HandbellMusicians.org

We are pleased to partner these area attractions to offer our attendees discounted tickets.  
See the details below for the options available.



Roxanne Golden of Atlanta, Georgia, found-
ed The Golden Bells of Atlanta in 1995. She 
has been an active member of the Guild 
since the early ‘80s and has has served as 
Area 4 chair and Geortia state chair.

Paul Kingsbury of Rochester, Minnesota, is 
founder and musical director of Rochester 
Area Handbells, a long-time ringer and lead-
er at the Bay View Week of Handbells, and 
father to a four-year-old who has already 

declared that he will ring bells when he gets 
big.  Paul thinks too much about bells.

Bob Martin has been ringing and directing 
handbells since 2001. He retired to Sedona, 
Arizona, four years ago and became the 
handbell director of the Bell Rock Ringers at 
Sedona United Methodist Church. 

Charles Peery of St. Louis is the former 
director of the Gateway Ringers in St. Louis. 
He currently is the choirmaster/organist at 
Emmanuel Episcopal Church, and works for 
MorningStar Music Publishers.

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Many handbell musicians have visions of being part of a Dream Team. But what exactly does that mean? Does it 
mean a super-group that can ring difficult music at a high level of proficiency? Is it a group of people who play music 
but also support one another and avoid drama? Is it a team that chips in on all the myriad details involving equip-
ment and logistics? I asked some ringers and directors to offer thoughts on setting the tone for a positive group culture.

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.

We Can All Dream, Can’t We?

Every handbell ensemble that’s been around for a while 
develops its own unique personality. Various factors con-
tribute to setting the tone for a group, whether it’s strictly 
worship based, or performance oriented, or more social 
in nature. Please describe a group or groups that you are 
currently a part of, or have been a part of.

ROXANNE: As a childhood cancer survivor, my calling has 
always been to share my music education degree in a sacred set-
ting. But as the founder and director of Golden Bells of Atlanta 
(celebrating our 25th anniversary in January 2020) I would like 

This Month’s Participants
to address both settings. #1 will be church experiences/dreams 
#2 will be Golden Bells of Atlanta-Atlanta’s Premier Community 
Handbell Choir.

PAUL: Since my group (Rochester Area Handbells, or RAH!) 
is fairly young (only in our third year), I’m witnessing a lot of 
these issues working towards resolution.  (Not to imply that more 
established groups have “arrived” at “the solution”, but RAH! is 
definitely still feeling its way.)  We are still in the process of find-
ing our personality and purpose. 

 BOB: I am fortunate that I started Bell Rock Ringers from 
scratch in 2016. They have 4 octaves of handbells that had not 
been played in many years. So we started with just a few goals. 
Have fun. Do our best. Praise the Lord with our music.

What is it about the group’s personality that makes you 
want to keep coming to rehearsal every week?

ROXANNE: #1-Over the last 30 years, I have served various 
metro Atlanta churches and have experienced the most close-knit 
groups who become an extended family. They have also developed 
into prayer warriors/caregivers as they get to know each other as 
fellow stand partners and gel as a group to ring to God’s Glory. 
Bell ringers are different from choral singers because they are the 
only one playing a certain bell(s) and must be all-in with their 
commitment to rehearsals and given Sunday services when they 
ring. It is my joy to watch people walk side by side through the 
many joys and trials that come our way as we travel this journey 
of life together. Also, we have some of the most amazing sunsets 
right outside of our rehearsal windows and I make sure the blinds 
are open at the beginning of our Chancel Bells rehearsals so that 
we can stop and pause for a minute of two to stand in awe at 
God’s master painting just outside of our windows. Our Youth 
Bells meet on Sunday afternoons at 4 pm and when the weather 
is nice, we sit for about 10 minutes on the steps just outside of 
the bell room for what I call “Sun Therapy.” This is a time that I 
ask them how things are going, what’s up, watch the new driv-
ers pull up and we “ooh” and “ah” at their parking abilities and 
many times we share a bit of candy together (gummy bears are a 
favorite). Relationships are very important to develop and many 
times we directors are so focused on the music that we need a 
gentle reminder to build those relationships and it only takes a 
few minutes each week.

#2-Golden Bells of Atlanta gives advanced ringers the op-
portunity to ring and perform at a level that is above and beyond 
the level of our church bell choirs. Each week one or more of our 
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ringers brings a snack to share and we always end rehearsals with 
prayer time. This gives each of us an opportunity to share life 
together. I have watched and listened over the many years ringers 
asking each other about loved ones week after week once their 
prayer requests or joys or concerns were mentioned. To see ringers 
advance to the next level in their music is a great reason to keep 
on keeping on.

PAUL: Early on, I set a mission for the group to “take bells 
out of the church and into the community”, and the ringers have 
definitely embraced that and in some ways pushed that beyond 
what I’d originally imagined. 

BOB: It’s the ringers’ attitudes that keep me going back every 
week.

CHUCK: I think having it be fun for the ringers is very 
important. Challenge is great, but musicians are not at their best 
if constantly overwhelmed and tense. An upbeat atmosphere and 
clear, attainable goals so that you leave the rehearsal feeling that 
there has been musical progress are what make you want to come 
back next week. Also, and this may be heresy, but I think in any 
ensemble the people are first and the music is a strong second. 
When you do it that way, a lot of other things fall into place.

Are there elements of the group’s culture that you’d like 
to see improve?

ROXANNE: Both at church and in GBA, the ringers know 
that I expect improvement each and every week. It’s rarely said 
but they know. It’s been said over the years that you don’t want to 
be on the end of my eyes if they cut your way. I find this funny 
and one person told a police officer (after setting off an alarm at a 
store that said it was open but actually closed so he tried to open 
the door and the alarm began so he waited for someone to come) 
that he couldn’t be late for a rehearsal because he didn’t want me 
cutting my eyes at him when he walked in late. Humor also goes 
a long way in making your point about being late, missing wrong 
notes or coming to rehearsal with half a brain. In a dream world, 
everyone would be early for rehearsals, have their bells set up, 
chimes and mallets out and ready for warm-ups!! But traffic in 
and around Atlanta can be MADDENING to say the least, so I 
do cut them more slack than I did 25-30 years ago. 

BOB: The one area that needs improvement is absenteeism. All 
of our ringers moved into Sedona. They have family members and 
friends living in other states, so they do plan trips back home. We 
are blessed to have some good subs from Christ Lutheran Church 
where I am a member and ringer in their handbell choir. My ring-
ers let me know in advance so we can work things out.

CHUCK: I think the main answer here is: LISTENING. I 
don’t just mean to the music. Our culture models a lot of obsti-
nate broadcasting. On the other side, when we listen, it’s not to 
understand but to form a retort or rebuttal. So, for ringers to be 
open to deeply hearing and considering what’s contained in the 
music and also what’s being done with the group as a whole. That 
starts with the director. It’s important to share the strategy and 
thought process behind anything that’s done, musically or oth-
erwise. “We’re doing this because...” and the end of the sentence 
cannot be “because I say so and I am the director.” Work hard to 

always say “we” instead of “I.” It sounds facile but makes every-
thing better over time.

Who do you think sets the tone for the group? Is it only 
the director? 

ROXANNE: Everyone comes in saying little things BUT the 
director is the main one to set and or change the tone of each 
and every rehearsal. As I said before, humor goes a long way and 
laughter and smiles can make a person’s day! Music has a way of 
feeding the soul when nothing else can, so make sure you show 
the most kindness and love possible even in the midst of striving 
for excellence.

PAUL: I think a lot of the group character is still being driven 
by the director (c’est moi), but that is becoming less the case as the 
ringing membership finds their voice.

CHUCK: The director’s responsibility for this is only… 99%. 
It’s a big job. But think about whatever has come up in your 
groups: can you think of any situation where the director hasn’t 
made it better or worse by the choices s/he makes? The buck 
always stops here. It’s not just calling the shots in rehearsal, either. 
The director has to be willing to morph into the parent role at a 
moment’s notice. A ringer won’t shut up when you’re trying to 
talk? Another never hears where you’re starting? A third is relent-
lessly negative about something or everything? A fourth asks you 
questions that you just answered five minutes ago? The director 
must think up a strategy for meeting all of this head-on. A quiet 
talk before rehearsal? An interview with everyone mid-season? An 
e-mail or phone call where 90% of it is saying what you appreci-
ate about the ringer and 10% is a few things to consider on the 
dark side? Starting a paper trail of the rationale and steps you’ve 
taken toward removal of a ringer? Parenting is a tough job. Tough 
love, you know.

What about long-standing tradition and members who 
seek to sustain the group’s history? Are there things that 
can never be changed?

ROXANNE: Traditions are important but we must always 
strive to make the group better and then you can reach the next 
level of excellence in bell ringing. Youth and younger ringers are 
the easiest to teach new techniques or to tweak ringing habits. 
Just keep on gently reminding your older ringers and hopefully 
you will see the changes, especially in the newer techniques that 
are better for your arms and shoulders. 

BOB: Because I started the group from scratch, there are no 
long standing traditions. No bad habits to fix.

CHUCK: Why re-invent the wheel? Long-standing members 
provide an excellent corporate memory bank. What has worked 
before and what has failed, and why? Useful information. You 
have to honor it but you don’t have to bow down to it every time. 
We should not be too quick to eye-roll “tradition” or claim than 
certain things can never be changed because of it. Anything can 
be changed that the director wants to change. But directors do 
well to remember that ensembles are like cruise ships. They can 
go anywhere any similar ship can go. But they cannot turn on a 
dime and it would be really nice if you tried your best to keep all 
passengers on board during the turns. 

Continued on page 48
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT
1/31-1, '20 1 Area 1 Winter Workshop Amherst,MA  Griff Gall, Karen Leonard, Jane Nolan Jane Nolan 

860-464-2873

2/1, '20 11 Area 11 Read and Ring - Super Bell Saturday VIII Various cities and 
states,

 none Janet Lake 
307-283-2215

2/7-8, '20 10 Snake River Handbell Conference Nampa,ID  David Harris Phyllis Tincher 
208-989-2811

2/21-22, '20 6 Tennessee Valley Handbell Association Festival 2020 Huntsville,AL  Shane Kennedy Shane Kennedy 
256-489-7486

2/21-22, '20 9 FebFest 2020 Houston,TX  Brenda Austin Samuel Jackson 
713-269-3584

2/22, '20 5 "Movin', Groovin' and Improvin' Your Technique" Portage,MI  Martha Matthews and Kalamazoo Ringers Martha Matthews

2/29, '20 8 Ring in the Spring 2020 Leawood,KS  Christine Anderson, Kipp Willnauer Gwen Gepford 
913-284-9641

2/29, '20 8 spRingfest 2020 St. Louis,MO  David Weck Dolan Bayless 
979-235-9321

3/6-7, '20 4 2020 Florida State Handbell Festival-North Gainesville,FL  Michael Helman Lynne Homan 
727-510-5103

3/6-7, '20 5 Area 5 Spring Festival/Conference - "Bluegrass, Bourbon & 
Bells"

Louisville,KY  Michael Glasgow Rhonda Blacklock 
317-531-3743

3/13-14, '20 4 2020 Florida State Handbell Festival-South Sun City Center,FL  MIchael Helman Lynne Homan 
727-510-5104

3/14, '20 2 Central PA Handbell Festival Jonestown,PA  David Harris Jeffrey Clouser 
717-314-5606

3/14, '20 12 Area 12 Director's Workshop Walnut Creek,CA  Tessique Houston, Barbara Walsh Tessique Houston 
925-687-7159

3/14, '20 11 Northern Colorado (NOCO) Handbell Festival 2020 Loveland,CO  Brenda Austin Anne Kleve 
303-898-7056

3/20-21, '20 12 Ringin'at Red Hill - 2020 Spring  Ring Tustin,CA  Matthew Compton/Erik Der Sharon Guilliams 
949-842-6391

3/20-21, '20 3 Ocean City Festival Ocean City,MD  David Harris, Paul Brill Debbie Henning 
410-848-5482

3/20-21, '20 3 Bell Tower Ringer Handbell Festival Salisbury,NC  David VanderMeer John Stafford 
704-636-1321

3/21, '20 5 Lansing Area Ministry of Bells' Spring Ring (36th Annual) Lansing,MI  Brenda E. Austin Lorraine Finison 
517-321-3221

3/27-28, '20 3 2020 VA Spring Festival Williamsburg,VA  Michael Mazzatenta Mark Gourley 
434-792-5960

3/27-28, '20 10 Inland Northwest Handbell Workshop Richland,WA  Shirley Lindberg Karalee Walker 
509-539-1519

3/28, '20 1 Maine Spring Ring 2020 Auburn,ME  Dan Moore, Kim Visbaras Susan Evans 
508-472-6756

3/28, '20 1 Connecticut Spring Ring 2020 Killingworth,CT  Jane Nolan Gina Williams 
860-961-8477

4/4, '20 5 Central Indiana Spring Ring - A Handbell Festival in Memory of 
Mary Lynn Wolfe

New Palestine,IN  Brenda Austin Susan Oxley 
317-498-4293

4/4, '20 1 NH Spring Ring Concord,NH  Dan Moore Heidi Prior 
508-243-8886

4/17-18, '20 3 Synergy 2020 Mt. Airy,MD  William Payn Debbie Henning 
410-848-5482

4/24-25, '20 10 Big Sky Handbell Festival Missoula,MT  Michael J. Glasgow Tomi Kent 
406-241-7843

4/24, '20 1 VT Spring Ring - Directors Workshop Newport,VT  Brian Childers Patricia Pranger 
802-446-2066,

4/25, '20 1 VT Spring Ring Newport,VT  Brian Childers Patricia Pranger 
802-446-2066
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DATE AREA EVENT LOCATION CLINICIAN CONTACT
5/1-2, '20 10 Siskiyou Summit Handbell Conference Ashland,OR  Tim Waugh Diane Barnes 

541-324-0404

6/13, '20 8 Handbell Festival Kirkwood,MO  Cathy Moklebust Travis Evans 
314-965-0632

6/18-20, '20 8 Area 8 Festival 2020: More Than Meets the Eye Overland Park,KS  John Behnke, Alex Guebert, Lauran Delancy Beth Ann Edwards 
515-490-9408

6/19-20, '20 9 Summit 2020 Waco,TX  Michèle Sharik Patty Highland 
512-417-4031

6/26-28, ‘20 7 Area 7 Festival Conference Duluth, MN Cathy Moklebust, Bill Alexander,  
Karen Van Wert, Kimberlee Strepka

Alanna Teragawa 
612-819-5778

7/2-5, '20 12 Red, White, and Bells Las Vegas,NV  Stevie Berryman, Barb Walsh, PL Grove Alison Pruett 
702-496-5629

NATIONAL EVENTS
2/27-3/1, ‘20 Distinctly Bronze East New Bern,  NC National Office 937-438-0085

2/28-3/1, ‘20 Reaching for Bronze New Bern,  NC National Office 937-438-0085

7/13-16, ‘20 Master Class in Conducting & Composition Championsgate,  FL National Office 937-438-0085

7-16-20, ‘20 National Seminar Championsgate,  FL National Office 937-438-0085

7-18-20, ‘20 Distinctly Teen Championsgate,  FL National Office 837-438-0085

11/5-8, ‘20 Distinctly Bronze West Portland,  OR National Office 937-438-0085

2/25-28, ‘21 Distinctly Bronze East New Bern,  NC National Office 937-438-0085

7/13-17, ‘21 National Seminar Phoenix,  AZ National Office 937-438-0085

7/31-8/6, ‘22 20th International Symposium Nashville,  TN National Office 937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. 
We pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 

SCHULMERICH HANDBELL CASES for sale. Minor ex-
terior scuffs and abrasions and interior imprint of bells, 
consistent with normal light wear and tear. Case A, 1st oc-
tave; Case B, 2nd octave; Case C-3, bottom, 3rd octave; 
Case D-3, bottom, 4th octave; Case E, upper bottom, 5th 
octave; Case F, lower bottom, 5th octave. Negotiable.  
Contact: nikki@villageumc.net

On a more basic level, imagine you are building your 
ideal group. Think about some choices you’d make if you 
were the one selecting the group’s make-up: Would you 
rather have a director who runs a tight ship, or one who is 
relaxed and likes to have fun? A great musician who has 
a lot to learn about handbells, or someone well-versed in 
bell technique? What are some other factors you’d wish 
for? Please share experiences you’ve had in this area.

ROXANNE: I have always been the director of my bell choirs 
and truly believe ringers should have fun but always be striving to 
make themselves better ringers and this can be done while having 
fun along the way. It’s a hard thing to remember to have fun while 
continuing to strive for excellence but it can be done. People are 
struggling with all sorts of things and to come to a rehearsal and 
leave feeling worse than they arrived is NOT GOOD! Music has 
and should always lift people up even while striving to be a better 
musician. Yes, a director has to run a tight ship in many ways but 
we are called to be instruments of His Peace so directors, take the 
time to pull away from the business and recharge your batteries so 
that you will be ready for your rehearsals in every possible way.

CHUCK: My first thought here is: who really has five poten-
tial directors lined up and gets to choose? Most of us came up 
through the ranks, or ended up directing bells by some sort of 
weird deflection off the trampoline of life. And directors rarely are 
all one thing or the other, the Queen of Hearts or the Pied Piper. 
The ruling concept here is: feedback loop. Up to now I might 
have made it seem like the ringers are without power, but nothing 
could be further from the truth. The director must acknowledge 
that and shed light and blessing on feedback under controlled 

circumstances, periodically and predictably. This helps it not to 
burst out in a rehearsal and gives the ringers a chance to balance 
whatever qualities they’ve got in a director and suggest what can 
make things better.

Roundtable...
Continued from page 46

Watch your e-mail inbox for 
the online edition of Overtones, 
which will include more of this 
Handbell Musicians Roundtable 

discussion.
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Derek Nance, At-Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At-Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–6) 
mdundzila@handbellmusicians.org  
937-438-0085

Kim Braswell - West (Areas 7–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Lisa Arnold, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Gina Williams (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Abby Schoppe (MA) ma.area1@handbellmusicians.org
Hilary Justice/Heidi Prior (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Elizabeth Nowik, Area Chair  
chair.area2@handbellmusicians.org

Al Reese, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Kevin Chamberlain (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Steve Coldiron, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Rhonda Blacklock, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Jarod Ogier (OH) oh.area5@handbellmusicians.org
Sarah Stoel (IN) in.area5@handbellmusicians.org
Julie Hyatt (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

Melissa Emerson, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Scott Wilson (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Anita Fraundorf, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jennifer Jewell (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Beth Ann Edwards, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Kendall Ladd (IL-Ctrl-South) ilcs.area8@handbellmusicians.org 
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
Cheri Leigh (MO) mo.area8@handbellmusicians.org

 
Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (S TX) txrep1.area9@handbellmusicians.org
Mark Arnold - (N TX) txrep2.area9@handbellmusicians.org
Cathy Taylor (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Glen Hascall, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
TBD (AK) ak.area10@handbellmusicians.org

Lorraine Hart, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Scott Leggett, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far CA-N) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
Marquise Usher (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guilliams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach  
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1
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The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


