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When everything started grinding to a halt 
near the beginning of this year, absolutely nothing 
was certain. Nobody had any idea how bad things 
would get or how long it would last. We had no 
real clue as to whether we would be shutting down 
events, choirs didn’t know if they would be rehears-
ing and ringing, schools didn’t know if they would 
be in session.

Eventually the shutdowns began, events were 
canceled, and organizations like ours were left 
scrambling for ways to continue providing services 
to its members, yet keep them safe and healthy at 
the same time.

National Seminar
Immediately, the National Seminar Planning 

Committee set out to come up with a way to offer 
the event virtually. Having not yet done a virtual 
event nor even considered it, we had no idea how it 
would pan out. Our one hope was that by summer, 
people would be yearning so much for anything 
handbell related that they would consider attending. 

Well, that they did. And while it certainly wasn’t 
an ideal way to make music, it brought hand-
bell people together at a time when music was so 
needed. 

Another positive that came from having a virtual 
National Seminar is that many people who normal-
ly couldn’t travel or afford to attend an in-person 
event were able to attend for the first time.
New Events

With the eventual cancellation of both Distinctly 
Bronze East and West and the College Ring-in, we 
looked for ways to replace those events and per-
haps recover a little bit of the loss of revenue from 
them. So, we created a new Virtual Master Series, 
featuring classes in composition by Jason Krug and 
solo ringing by Linda Krantz. Both of them came 
through and quickly helped to design the new and 
successful event. While we’ve still experienced finan-
cial losses with event cancellations, this event helped 
replace some of that and, more importantly, helped 
us continue offering education and services.

Virtual Ensembles and Live Streams
Our members and other handbell ringers cer-

tainly didn’t let the pandemic keep them from mak-
ing music. Virtual ensembles have brought people 
together who otherwise would never have rung 
together. Just go to YouTube and search for “virtual 
handbell ensemble.” You’ll find everything from 
solos to small ensembles to full choir pieces.

Music for Socially-Distanced Ringing
As some ensembles find that they are able to 

begin gathering in socially-distanced settings, our 
talented composers and arrangers have certainly 
stepped up to the plate to provide repertoire that 
can be played in such environments.

Look through the “Tips & Tools” section in this 
year’s issues and you’ll find some pieces that you can 
use free as an HMA member.

Looking Ahead
Plans are already underway for National Seminar 

2021, which we hope we can hold in person. But 
do keep on the lookout for new virtual events in the 
future, even when COVID is finally behind us.

 J.R. Smith 
 jrsmith@handbellmusicians.org

Personal Note:
While I used my space this month to talk 

about some accomplishments that have come 
from the pandemic, I certainly do not forget the 
tremendous losses and suffering so many people 
have experienced. My thoughts and prayers are 
always with those who have lost loved ones and 
who have suffered with the disease themselves or 
experienced the loss of their job.

I am also extremely grateful to all the health-
care workers who live with this and experience 
the suffering firsthand every day.

chiming IN
Thoughts from the Editor 

by J.R. Smith

hile 2020 has been a year of challenges, tragedy, and devastating loss in so many 
ways due to the COVID-19 pandemic, it has also been a year of accomplishments 

not only within the organization itself, but among the handbell community at large.

2020: A Year of Accomplishments
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An Extraordinary Performance Experience

Conductor: Dr. William Payn  June 3-6, 2021  Raleigh, NC

www.rr.org/events/virtuoso

Presented by The Raleigh Ringers 

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018
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At the elementary school where I work, we focus 
on a different virtue each month. This year, we 
introduced a new virtue for September: Adaptability. 
Students are attending classes on campus five full 
days a week, and as such, we have created all new sys-
tems and procedures to function within the protocols 
and guidelines required of us. And so, we focused 
on adaptability to help us make sense of all the 
change. We use phrases like “going with the flow,” 
“for now,” and “not yet.” Young children are remark-
able creatures. They adapt and accept the changes 
almost without question. They understand that these 
changes help them be together in school. They may 
occasionally miss the way things used to be, but they 
adapt and move on instead of lamenting their losses. 
Many of the adults on the other hand, are still trying 
(and not trying) to adapt.

We have seen some remarkable responses to the 
pandemic in the world of handbells. The first-ever 
virtual National Seminar was an overwhelming suc-
cess. Virtual events at the local, area, and national 
level are continuing to meet the needs of handbell 
musicians. From virtual choirs and Zoom rehearsals, 
to socially distanced classrooms and outdoor rehearsal 
spaces, handbell musicians are adapting and find-
ing new ways to thrive, and continue to inspire with 
their innovation, creativity, and perseverance.

As you will read in the HMA update from Interim 
Executive Director Ed Rollins, Handbell Musicians 
of America has also been impacted by the pandemic. 
While our financial challenges have been with us for a 
while and change is always inevitable, the events of this 
year are thrusting HMA in new directions. Adapting 
to the current normal is essential to our survival as a 
national organization. The National Office and the 
National Board of Directors continue to take steps to 
secure the future of the organization, but we need your 
help. I urge you to explore the variety of ways you can 
support Handbell Musicians of America.

For the National Board’s part, we are partnering 
with OneSource, a non-profit organization that helps 
other non-profit organizations. Through an organiza-
tional assessment, they are helping us determine who 

we are, where we are, and what next steps we need to 
take. One of those steps will be an Executive Director 
search. Look for more information about the search 
in the coming months.

We also strive to continue transparent communi-
cation with our membership and create avenues for 
connection and community. While we are currently 
working to create a space for these conversations, we 
also recognize that conversations are already happen-
ing in the handbell community. To that end, we, the 
National Board of Directors, offer to come to where 
you are to listen and understand how Handbell Musi-
cians of America can better serve its members and the 
handbell community at-large. Please email board@
handbellmusicians.org to invite us to your table.

I cannot talk about change without acknowledg-
ing the board “class transition.” We did not get to 
honor the outgoing board in the traditional way 
at seminar, so I wish to thank them here for their 
service and dedication to Handbell Musicians of 
America. To P.L.: thank you for your calm and 
thoughtful leadership and guidance of the board dur-
ing often challenging times. To Derek: thank you for 
challenging us to think differently and dare to make 
difficult decisions. To Jennifer: thank you for keeping 
us focused on the work of the board and encourag-
ing us to look at all sides of every issue. Well done, 
good and faithful servants. We welcome President-
Elect Greig Ashurst, as well as Members At-large 
Tracey Bowers and Gillian Erlenborn. Together with 
continuing members Bill Mathis, Linda Minnotti, 
and Kyle Webber, we look forward to continuing the 
work of the outgoing board and furthering the mis-
sion of Handbell Musicians of America.

Without a doubt, change can be scary, but change 
also provides unique opportunities for assessment 
and growth. Together we can face these changes and 
adapt to new realities and opportunities. And in 
those opportunities, I see an abundance of hope for 
the future of Handbell Musicians of America.

  Jill Fedon 
  jfedon@handbellmusicians.org

from the PRESIDENT’S PEN
by Jill Fedon

Long-lasting Impact of the Pandemic

he pandemic has been a mighty accelerant of change. Just about every aspect of how we 
do things has been impacted in some way, and, as a society, we have spent a great deal of 
time attempting to adjust to a new normal. As much as we long for the way things used 
    to be, I expect the impact of these changes will be long-lasting.
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JHS9499 Ring Together Holy Week Groth/McChesney 2-3 Octaves 
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Holy Week
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Ring Together Holy Week MJHS9499
arr. Robert Groth & Kevin McChesney
Titles Included: All Glory Laud and Honor | 
Hosanna, Loud Hosanna | Let Us Break 
Bread Together | Break Thou the Break of Life 
| Go to Dark Gethsemane | ‘Tis Midnight and 
On Olive’s Brow | Beneath the Cross of Jesus | 
Were You There? | Jesus Christ is Risen Today | 
Allelula! The Strife is O’ver

2-5 Octaves / Level 2 / $7.95 $7.16

Ring Together Lenten Hymns MJHS9398
arr. Kevin McChesney
Titles included: When I Survey the Wondrous 
Cross | What Wondrous Love | Near the Cross
The Tear | Were You There

2-3 Octaves / Level 1+ / $5.95 $5.36

R I N G  I N  T H E  S P R I N G
“Ring Togeth�” f� Lent & East�

Check out more items at HandbellWorld.com!
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BELLTREE CASE STARTS AT $200
 WHEN BOUGHT WITH A BELLTREE

PLASTIC
BELLTREE
GUARD

TRUTIMBRE
BELLTREE
MALLETS

WIRE
BELLTREE
SEPARATOR
CLIPS

ACRYLIC
BELLTREE
SEPARATORS

Featuring music that is easy yet interesting, these 
selections from the Ring Together series are perfect 

for any Holy Week service. A good choice for 
beginning choirs or for more experienced choirs that 

may find themselves short of ringers this season.

1
LEVEL

arranged by Kevin McChesney

Publishing

JHS9239 Ring Together Easter arr. McChesney 2-3 Octaves 

All Glory, Laud and Honor
What Wondrous Love Is This

Jesus, Keep Me Near the Cross
The Strife Is O'er

Jesus Christ Is Risen Today

Ring Together
Easter

Ring Together 
Easter

JHS9398 Ring Together Lenten Hymns arr. McChesney 2-3 Octaves 

arranged by Kevin McChesney

Publishing

When I Survey the Wondrous Cross
What Wondrous Love

Near the Cross
The Tear
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Ring Together
Lenten Hymns
Ring Together 
Lenten Hymns

Level
1+/2-

Ring Together Easter MJHS9239 & 
MJHS9259

Titles included: All Glory Laud and Honor | 
Jesus Christ is Risen Today | Jesus Keep Me Near 
the Cross | The Strife is O'er | What Wondrous 
Love is This
2-5 Octaves / Level 1 / $5.36

arr. Kevin McChesney



executive NOTES
Messages from the Interim Executive Director

by Ed Rollins

ow do we measure the impact of the COVID-19 pandemic? In lives lost, there is no 
measure for the grief and sadness. In once-thriving businesses now with shuttered doors, 
there is no acceptable way to define the impact for owners, boards, employees, suppliers, 

transportation firms, marketers, investors, purchasers, and so on. 

In non-profit arts and cultural organizations, the 
impact is also beyond the scope of understanding. It 
is suggested that in April 2020 alone, the first month 
of the pandemic in the United States, that arts and 
cultural organizations lost income of $4.5 billion. 

The Handbell Musicians of America is not 
alone in facing extreme challenges during these 
times. We want you to be aware of the eco-
nomic impact that COVID-19 has placed on our 
organization, and we want to you to know that 
the HMA is implementing multiple measures to 
ensure the financial stability of the organization. 

The decline in membership, the cancellation of 
events and the near cessation of music sales are the 
three largest sources of negative impact, resulting 
in an approximate loss of income between $80,000 
and $100,000.  This, along with a current debt, 
will place the organization in a cash flow deficit 
projected to reach approximately $140,000.  While 
a Payroll Protection Program stimulus grant was 
received, those monies have already been utilized.

Since revenue to the HMA has been impacted 
in a dramatic manner, we find that we must make 
some difficult decisions to ensure the solvency of 
HMA in the future. The following items will occur 
to reduce our debt:

1. Spending: Wherever possible, I will imple-
ment a directive to freeze any spending 
other than monthly expenditures required 
for business.

2. Staff Furloughs: During the months of 
October and November of 2020, all staff, 
including myself, will be furloughed for a 
period of two weeks (10 working days). A 
temporary furlough is essentially an unpaid 
leave of absence.  Each employee will take 
one week (5 days) of furlough in Octo-
ber and one week (5 days) of furlough in 
November. To ensure as little disruption in 
daily business as possible, furloughs were 
scheduled in such a way that staff mem-

bers not on furlough will be available to 
respond to phone calls, emergencies, and 
ongoing business.

3. Transition and Event Coordinator: Jenny 
Cauhorn, former Executive Director, has 
been acting as a salaried Transition and 
Event Coordinator since April and this was 
to continue until October 15. In Septem-
ber, with Jenny’s agreement and under-
standing, we transitioned Jenny from a 
salaried position into an hourly consultant 
rate that had been agreed upon with the 
National Board when she resigned.

4. Postpone Audit: A fundraising audit will 
be postponed until 2021 when our cash 
flow returns to a more positive position. 

HMA in the Time of Pandemic

While we are doing the work 
necessary to continue to move 
this organization forward, 
even during these challenging 
days, we also realize that this is 
a call for action from our entire 
membership. You can help us 
move forward and implement 
the necessary changes for our 
future. Your support can and will 
make a difference for handbells 
around our country. 
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While minimal in nature, these are the first steps being taken 
to change the impact of economic challenges. In addition, the 
HMA staff is working to develop or re-develop programs that 
will contribute to the income of our organization. Some of 
these include: the development of a fall and mid-winter virtual 
conferences (Virtual Master Series took place this November), 
adding to and rethinking the Virtual Bell Academy, redesigning 
Certification for more virtual learning options, development of 
a lapsed membership renewal campaign, the creation of a new 
online subscription-based membership, and the implementation 
of an extensive fall development campaign, just to name a few.

While we are doing the work necessary to continue to move 
this organization forward, even during these challenging days, 
we also realize that this is a call for action from our entire 
membership. You can help us move forward and implement 
the necessary changes for our future. Your support can and will 
make a difference for handbells around our country. Ready to 
make a difference? I include below a few ideas for you to con-
sider as we work together to refocus our future:

• If you haven’t renewed your membership, please con-
sider doing so.  

• If you are so inclined, consider moving your member-
ship to that of a Sustaining Partner.  

• Consider making an additional donation before the end 

of the year to help HMA through this tough time.  Our 
fall fund-raising campaign officially began in mid-No-
vember and any contribution made will help us as we 
move forward in the future. This year, for every gift do-
nated we will contribute 10% to help students become 
more involved in our organization. The campaign rolled 
out in November. 

• Giving Tuesday, December 1, featured many fun and 
creative ways to contribute to the HMA, including a 
Ring-a-thon. We featured guest performances, inter-
views, swag and plenty of good times. During the event, 
we were ecstatic to have raised just over $15,000 toward 
our 2021 fund-raising goal of $90,000. 

• Or try this: give up one Starbucks coffee a week and you 
could easily donate $20 a month to HMA.

Together, we can refocus our future. Together, we will begin 
to reenergize and renew the Handbell Musicians of America. 
There is no doubt that these are trying times, but there is no 
doubt of our resolve to make the changes necessary for our or-
ganization to thrive in the future, with or without a pandemic.

  Ed Rollins 
  erollins@handbellmusicians.org

Learn more at
academy.HandbellMusicians.org

Build on your handbell education through our 
LIVE WEBINARS designed and led by experts in 

the handbell community.

COMING SOON! 
National Seminar Online 2020

Video Archives
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 It was sort of my worst nightmare – if the situation 
is so bad that I’m the best available, then the situa-
tion is pretty bad! The current COVID-19 guidelines 
against singing, large groups, wind instruments, etc., 
definitely qualifies as bad for musicians of all kinds.

 So I put the word out about the new 
chime choir to all the vocal choir members. 
My first rehearsal had four chimers. By 
the third rehearsal, I had nine committed 
chimers, all of whom now knew the differ-
ence between the C5 and C6 chime. Our 
rehearsals have been outdoors, wearing 
masks, and trying to maintain a six-foot 
distance. As all of you know, these factors 
do not create the best environment for 
achieving dynamics, hearing the melody 
line, or honoring all the marked techniques. Like the 
rest of you, my choir is doing the best we can. We even 
rehearsed through the New England remnants of Hur-
ricane Isaias because we’re hardy New Englanders. 

Our rehearsals began as part rehearsal, part recording 
session. We would ring through an easy piece several 
times then record it for video input into a future online 
worship service. Sound familiar? As our church experi-
mented with outdoor services, our chime choir filled 
the “special music” line in the worship bulletin. That’s 
when I glimpsed the risk and satisfaction that directors 
feel when their group performs well. For many of the 
chimers, this choir is the first time they had ever seen or 
held chimes. Some weeks, our chime rehearsals may be 
the only time a chimer leaves their home. 

Up to this point in my handbell life, I basically just 
showed up and rang. I took it for granted that appropri-
ate music selection and position assignments would be 
ready and waiting for me at every rehearsal. My view of 
ringing, which I thought to be expanding, had actually 
narrowed to advanced group events because they are fun 
and challenging and I can’t wait to get back to them! 
Fortunately, I am learning there is so much more to 
“uniting people through our musical art.” 

I never imagined I would be scouring our reper-
toire for Level 1 two-octave music, yet that is what 
we needed and what I found. I discovered several 
pieces by sifting through the back copies of Overtones 
in the “Tips & Tools” sections. By our third rehearsal, 

we had mastered eighth notes and changing time 
signatures. I brought out “’Tis A Gift to Be Simple”, 
thinking it would be a stretch, but the group nailed it 
on the second time through. I was ashamed that my 
expectations were so low.

Several of the chimers need special accommoda-
tions. Several requested color-coded music. I am still 
mentally balking at that but the choir’s improved 
results benefit everyone, including the congrega-
tion. One of the chimers played saxophone with a 
community wind ensemble and another played viola 
with the nearby Portsmouth Symphony Orchestra (I 
wish he had mentioned that before I tried to explain 
a quarter rest). Yet another chimer accompanied the 
chime choir on flute to “Nearer, My God to Thee” 
behind a clear plastic screen (see photo above). 

 Where will we be in a year? Probably not ready 
for “Tempest” but the group is enjoying our time and 
playing music. I have a core cohort of chimers that 
can easily offer special music to nearby retirement 
centers or special church events, when the world is 
a safer place. My chime choir has also helped bring 
two small congregations together as pastoral retire-
ments and indoor gathering restrictions have reduced 
fellowship options (me? a catalyst? yet another title I 
never thought I would have).

My beginning chime choir may or may not be a 
permanent home for the chimers once the vocal choir 
returns but I believe the chimers will remember this 
year of making music, together. If you never thought 
you could direct a choir – compose music – solo ring 
– my message to you is: yes, you can! 

 Mya Dundzila 
 mdundzila@handbellmusicians.org

membership MATTERS
Thoughts from your 

Regional Membership Coordinators

This issue’s  
installment by 
East RMC  
Mya Dundzila

never thought I could direct a choir but desperate times call for desperate measures.  
When a 2-octave case of chimes was discovered after 15 years in a church closet this 
summer, the only person around that knew the difference between the C5 and C6 

chime was … me. 

I Never Thought I Could
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!
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what’s HAPPENING
Handbell News and Notices

Introducing Handbell Commons at  
National Seminar 2021
Now taking reservations for vendor exhibit space

Exhibits and Vendor Options
Standard vendor booths are available to HMA Business mem-
bers. Options are also available for non-members. 

Basic Booth
Cost: $350 (HMA Business Member)/$525 (Non-member)
Includes:
• 3-sided pipe and drape 10’ x 10’ booth
• One 6’ skirted table, two chairs, one waste can
• Identifying booth sign
• Option to participate in daily drawings
• Access to vendor lounge (coffee and tea provided)
• 1/8 page ad in print program

Deluxe Booth - Limited Availability
Cost: $400 (HMA Business Member)/$600 (Non-member)
Includes:
• All Basic Booth features
• 75-minute Showcase – we will equip room with two sets of 

bells and chimes, keyboard, LCD projector/screen
• Upgrade to 1/4 page ad in print program
• One push notification through event app

Additional Booths
Cost: $400 (HMA Business Member)/$600 (Non-member)
Includes:
• 3-sided pipe and drape 10’ x 10’ booth
• One 6’ skirted table, two chairs, one waste can
• Identifying booth sign

To reserve your booth, please visit 
https://handbellmusicians.org/news/ns2021exhibits.

A $100 deposit is required with your reservation. The deposit 
is refundable if the in-person event is cancelled.

Questions regarding booth options should be directed to  
Jennifer Vangolen, Vendor Coordinator,  
vendors@handbellmusicians.org.

Plans are underway for National Seminar 2021, scheduled for July 13-17 at the Renaissance Phoenix Glendale 
Hotel & Spa in Glendale, Arizona. An exciting part of this event is the new Handbell Commons.  This area will 
be the hub of all social activities during the event including vendor booths, our annual Silent Auction, nightly 
Happy Hours, the Welcome Reception, the Gala Banquet, daily grab-n-go breakfast and lunch, and a new  
Community Plaza, giving individual members and handbell ensembles the opportunity to exhibit at the event.

Anita Fraundorf - 7
Beth Ann Edwards - 8
Patty Highland
Glen Hascall
Lorraine Hart
Scott Leggit

Community Plaza
New to National Seminar this year, we are offering exhibit 

opportunities to our non-business members. The Community 
Plaza will be an open courtyard within the normal exhibit area 
of Handbell Commons. This space will allow individual mem-
bers to promote a product, event, or service. It also provides 
handbell ensembles with a space to share information about 
their program, sell CDs and DVDs, and recruit members.

Community Plaza Table
Cost: $150 (HMA Individual Member)
Includes:
• One 6’ skirted table with two chairs in an open courtyard 

setting
• Listing in printed event program and event app
• Ideal for community groups, members with small busi-

nesses, HMA Areas

Reservations for tables in the Community Plaza will open in 
early 2021.  There is a limit of one table per member/organiza-
tion.

Questions about the Community Plaza should be directed to 
Jennifer Vangolen, Vendor Coordinator, vendors@handbellmusi-
cians.org.
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Many of us have ringers that are inclined to 
experiment with their bells before class, between 
pieces, or any old time. They try this and that, 
malletting out a tune they know, ringing a solo 
during a break, or just trying out unusual rhythms 
and patterns. Join me on this journey with a class 
of sixth graders in 2013–14 who were extremely 
adept at “messing with bells.” 

They were primed and eager to write their 
own piece in class. They would have to think 
critically about each aspect of music which we 
study when we learn every piece we play — 
form, melody, accompaniment patterns, and 
rhythms. For this project, I kept it very simple. 
The process was remarkably easy.

Let’s Get Started
To kick off the composition project, I set up 

four work stations for my eight sixth-grade ring-
ers: a bell tree string, a set of chimes, and two 
xylophones. Each team of two chose their station 
and created their own eight-measure melody 
using (for the most part) C5-G5* and then wrote 
it down on small white boards, some using staff 
notation, and some writing out rhythms and note 
names. My suggestions included: use two four-
measure blocks in call and response; use quarter 
and eighth notes; “yes, you can use acciden-
tals”; “no, let’s not use mixed meter for our first 
piece”; and end the melody on C. They were al-
lowed to use only the skills they already knew so 
that they could perform the piece. They worked 
on making their melodies cohesive and sensible. 
Each melody was demonstrated a few times 
by its creators, then we voted on which one we 
would focus on for our piece. You’ll recognize 
the opening line in the winning melody and the 
second line, which was cut from the rest of the 
piece. (Ill. #1) The melody also had an unusual 
syncopation (marked “2”) which the composers 
were adamant we keep.

We have a Melody — Now What?
I wrote the melody on the white board with 

only note values and note names beneath (no 
staff). (Ill. #2) We sang the melody and played it 
on bells a few times to get it in our heads, then 
made a few changes by consensus. Next, we 
experimented with different chord progressions; 
singing the melody while ringing various chords 
from a list written on the board (e.g. C, F, G, Am, 
Em, Dm), and asked ourselves, “does C major 
or A minor sound better here?” We tried every-
body’s ideas and then voted on the chords we 
liked the best. We noted that one or two melody 
notes were often included in the chord stack - an 
“Aha!” moment for all. We learned that chords 
don’t have to change for every note and some 
chords seem to flow well from one to another – 
and some don’t. For this particular project, the 
accompaniment chords were kept very simple. 
In other projects, students have selected broken 
chords patterns, Alberti bass patterns, runs, waltz 
patterns, key changes, etc. They often will take 
note of ideas or sections in pieces they have 
already rung that they particularly like, and then 
try to figure out how to use them in their com-
position. Sometimes it works – other times it 
doesn’t. 

You Have to Choose
They all learned, as composers do, that they 

can’t use every good idea they come up with and 
that repetition is a useful tool. We also learned 
first-hand about passing tones – they don’t sound 
great if you dwell on them, but in the course of 
the song, they’re ok. Through the entire pro-
cess, we discussed notation symbols and how 
to accurately express what we wanted to hear. 
Sometimes an accidental “wants” to be played, 
sometimes a minor chord. As I played on the 
piano, they practiced critical listening skills to 
compare one idea to another: “Do you like #1 
or #2?” They completed Part A with melody, 
chords, and accompaniment patterns in class.

Finishing Up
Next we blocked out the form of the piece: 

A Composition with “Class”
Writing a simple arrangement as an elementary class project
by Kathleen Wissinger

Kath Wissinger has been 
ringing since the early ’70s 
and composing just as long: 
first for a folk duo in high 
school, then with the col-
lege duo “Nightengael.” She 
has written and led songs 
for her environmental ed 
job in Nature’s Classroom 
as well as for evening 
campground programs as 
a National Park ranger at 
Acadia and Shenandoah. 
As a new handbell director 
in 1988, she wrote ev-
erything longhand — her 
ringers still kid her about 
all the repeats! Her first 
pieces were published in 
2001, and she took the 
Guild’s Master Composing 
Class from Arnold Sher-
man. Eighty published 
pieces later, she started her 
own publishing company, 
“ringTrue,” in partnership 
with Jeffers Handbell Sup-
ply. She writes music for 
all her ringing groups as 
well as for conferences and 
commissions and still takes 
every composing class she 
can at Guild events. She 
leads her handbell classes at 
Redeemer Classical School 
through composing projects 
every year, two of which 
are published by ringTrue 
and include descriptions of 
the process (“In the Begin-
ning” and “Failing Light”). 
An upcoming project called 
“Building Blocks” will 
include many of her confer-
ence class topics, including 
composition.

Continued on page 17

*I’d use C5-G5 for a 2-octave group and F5-C6 (with Bb5) 
for a 3-octave group, so the top melody note reaches 
the top note in your range and the bass tonic note of the 
chord is the bottom of your range.
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Got Bells? Make Your Own Paper Bells for At-Home 
and Online Practice
by Kathleen Wissinger

I am teaching handbells in person (outdoors) as of this writing, but to pre-
pare for the possibility that my school goes “virtual,” I designed an easy tem-
plate for students to make “at home” bells to practice with. This sheet, with 
directions, is now in the back section of their score book, which will go home 
with them, as well as their position in hand chimes, resonator bars or Chro-
maNote chimes. The template can be downloaded from the online edition.

I have shown them the finished product: making these will be their first 
assignment should we go on-line. There are all kinds of wonderful virtual 
xylophone apps available, but I want my ringers to keep “hands on” even 

for ringers, directors & educators Fall 2020

In This Issue

Make Your Own Paper 
Bells for At-Home and 
Online Practice

by Kathleen 
Wissinger

Jesus Shall Reign

by Mitchell Eithun

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.

To download print-
able copies and to 
find additional  
Tips & Tools mate-
rial, visit the Over-
tones Online Edition  
at www.Hand-
bellMembers.org

Continued on page 16
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Jesus Shall Reign
with “The Church’s One Foundation”

Fall 202014
O V E R T O N E S



Copyright ©2018 - Kathleen Wissinger • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a non-member without permission.

Fall 2020 15
O V E R T O N E S



when we aren’t “in person.” These paper bells 
don’t rely on any additional technology, and 
can be easily customized and replaced (should 
the dog eat them).

The template allows for two reasonably-sized 
bells to be made from one 8½” x 11” sheet – 
copied, cut out, and mounted on a cardboard 
cutout and tube. Small BBQ sauce bottles are 
perfect! Start saving now! Two sheets are cop-
ied and taped together - a mat for the four bells 
to rest on, encouraging each bell to be placed 
back in its home spot. 

The bells can be color-coded (for younger 
ringers) or numbered, as you wish.  Now you 
can lead your ringers through rhythm exer-
cises or unison exercises: for simple quarter 
and 8th notes (line “A”), for changing out ac-
cidentals as shown in line “C,” and for more 
complex rhythmic patterns in line “D.” A docu-
ment camera “with an over-the-shoulder” view 
is ideal for demonstrating rote patterns, then 
the camera can shift to your written exercises 
(or use a pdf) for ringers to count and “ring” on 
their own while you cue and guide by pointing. 
Paper bells may prove to be a great stop-gap 
tool until it’s time to gather the group to ring in 
person again.       

Make Your Own Paper Bells for At-Home and Online Practice
Continued from page 13
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Intro, A, transition, B, transition, A, coda. They 
described what the “B” section should sound like 
(melody in the bass, some chord progressions) and 
definitely wanted to use mallets somewhere (their 
newest skill). We made the bass line the melody 
in Part B, changed the key and altered it a bit to 
make it fit within the range. A reprise of the “A” 
section featured Valerie Stephenson-like mallets 
and clicks. Because there were eight ringers, I 
limited the range to two octaves, but included C4, 
since the lowest ringer could also play that note. 
We made some more edits and changes during our 
first in-class run-through. They listened to the full 
piece to decide if the chords were all “right.” We 
also practiced picking up and putting down mal-
lets for the Intro, B, and Coda sections.

The Title is the Thing!
Finally, we needed a title for the piece. We 

tossed around many wild ideas, until, in despera-
tion, I wrote everyone’s initials on the white board 
(thinking they might inspire some ideas for a 
catchy phrase). The initials spelled “Edakafad” 
— an exotic sounding title — and they loved it! 
Since they were studying Ancient Egypt in their 
other classes, I decorated the front of the score 
with Egyptian hieroglyphs. We eventually settled 
on the more practical title for general use, “A Joy-
ful Day,” and I was pleased to be able to include it 
as a bonus piece in one of ringTrue’s publications 
(RE3004 “Down by the Riverside”). The score is 
included here for you to use.

These students shared a wonderful adventure 
writing this piece. When offered a chance to 
play a solo at a Festival, they chose “Edakafad”! 
They knew it from inception; breathed life into it; 
argued for their ideas; compromised, lobbied and 
voted; and wrote it down. They were so proud of 
it! Almost every fifth or sixth grade class tackles a 
composition project each year. I find it well worth 
the time spent in class. Ringers learn, experience, 
and practice a lot of music theory in the process 
of composing a piece, and, as an added benefit, 
it gives ringers a very personal stake in knowing 
the music and in ringing well. Definitely win-win-
win!

You can find the class’s final piece in the online edition 
at https://HandbellMembers.org

Handbells in Education...
Continued from page 12
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These are just a few of the musicians whose 
lives you have impacted through your 
generous contributions that help us to provide 
performance events, publications, online 
resources, and more.

Your gift of ANY AMOUNT will help us continue 
uniting people through our musical art.

You can contribute today and impact the musical 
life of a handbell musician 
at HandbellMusicians.org/impact 

Bill and Carolynne Mathis’ 
Handbell Director’s Boot 
Camp taught me how to 
inspire ringers to do their 
best. In the Unpublished 
Music Reading Sessions, they 
taught me about handbell 
ringers’ needs by advising me 
on notation. That led to three 
of my recent works being 
published. Michael Glasgow 
also helped me to develop 
as a handbell composer/
arranger and premiered my 
work.

Frances Newell 
Florida

I look forward to the live-
streamed concerts from 

the Handbell Musicians of 
America National Seminars. 

I’ve seen new techniques 
and have been able to ask 

questions and get immediate 
answers about what I’ve 

seen. I really enjoy seeing 
groups that I would never 

have the opportunity to 
watch if it weren’t for these 

concert livestreams.

Shirley Nebergall 
Ohio



Sustaining Partners receive the following benefits:

• All standard benefits of regular membership
• Prominent recognition in each issue of Overtones, na-

tional event programs, on our website, and in person 
at national events and others where board members 
are present

• Unlimited access to the Virtual Bell Academy
• 10% discount on registration for national events for 

the individual member
• Dedicated contact e-mail address and phone num-

ber to the national office
• Private social meeting opportunities with national 

board members at events
To learn more about the Sustaining Partner  

membership option, visit  
handbellmusicians.org/sustaining-partner  

All gifts are tax deductible.

Lisa and Charles Arnold
Cynthia Curtis
Jennifer Cauhorn
Beth Ann Edwards
Karen Eggert
Jill Fite
Michael Glasgow
Pamela (P.L.) Grove
Stanley Guinn
Nicholas Hanson
Jeanne Jessup
Jacqueline Kerschbaum
Linda Krantz
Rena Leatherman
Leslie Lewis
Malmark Bellcraftsmen
Bill and Carolynne Mathis

Monica McGowan
Linda McKechnie
Joyce Miller
Linda Minnotte
Tammera Missel
Frances Newell
William Payn
John Pfeiffer
Gretchen Rauch
Susan Schultz
Jeremy Springer
Joyce Terry
Wilson Van Tine
Karen Van Wert
Jennifer Vangolen
Jessica Westgard Larson

Current Sustaining Partner Roster

When I was a part of 
Distinctly Teen in 2012,  
I became convinced that a 
handbell ensemble could 
achieve musical excellence. 
At National Seminar, I 
was surrounded by great 
composers, directors, and 
musicians passionate to 
make beautiful music. 
Since that time, I have been 
inspired to write my own 
music and lead my own 
ensemble.

Mitchell Eithun 
Michigan

Last year, I rang in Reaching 
for Bronze. The top clinicians 

in the country often direct the 
big festivals, where you are one 

of possibly several hundred 
ringers. RFB is an opportunity 

for intermediate ringers to ring 
with one of the best clinicians 

in a relatively small group, 
where the focus is on each 

individual ringer learning how 
to advance to their next higher 

level of ringing ability.

Sheri Roach 
Tennessee

The Master Class in 
Conducting has been one 

of the most important parts 
of my development as a 

conductor. Working with a 
world-class conductor and 

teacher like Dr. Payn helped 
me shape and refine my 

pattern and critically think 
about my role as a conductor. 
I appreciated the candor and 

flexibility of the class and 
the ability to take everyone 

exactly where they were and 
develop them into stronger, 

more effective conductors.

Matthew Compton 
Washington

Using “Tips and Tools” free-
to-members, reproducible 
music from Overtones, Area 
9 created a Progressive Ring 
workshop. The four-hour 
class starts with technique 
review, and progresses to 
more difficult tasks using six 
“Tips and Tools” exercises. 
The day culminates with 
participants ringing sections 
of a Level 4 “mystery piece.” 
Ringers take home all the 
music.

Jill Fite 
Oklahoma

Consider upgrading your member-
ship to Sustaining Partner status.
Upgrade your membership to the level of Sustaining Partner, 
and you will play an important role in ensuring the future of 
Handbell Musicians of America.

S P
Handbell Musicians
of America



If you’ve been around handbells long enough, chances are you’ve heard 
of The Raleigh Ringers, of Raleigh, North Carolina. And if you’ve 
been to one of their shows, you’d think the group was a concept care-
fully designed by a set of seasoned, professional musicians, and highly 
trained technical personnel. The Raleigh Ringers, however, has its 
roots in a church group that performed an annual concert in ad-
dition to their regular Sunday services and decided they wanted to 
more. The group was formed with a desire to perform, lots of hard 
work, and fair amount of being in the right place at the right time.

Right Place at the Right Time
A look at the 30-year history of The Raleigh Ringers

by J.R. Smith Founder and director David Harris directed the 
handbell choirs at Hudson Memorial Presbyterian 
Church in Raleigh. Disappointed that the groups 
would work hard to prepare a piece to be heard 
only by those who attended services the particular 

Sunday it was played, Harris decided to put together 
an end-of-season concert. He said, “We had the same 
personnel for the entire church year, so why not 
bring back some of that music, except for the real 
seasonal Christmas stuff, and put together a short 

Holiday concert at Meymandi Concert Hall in Raleigh, North Carolina.
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program of the things we had played in worship plus a couple of 
fun secular pieces like a Sousa march or a show tune?” 

And so they created the church’s Summer BellFest. He said, 
“that had become pretty popular not only with folks in the 
church but folks in the community who had started to come.” 
As the group became more well-known in the community, they 
began to perform outreach and to travel a bit as well. A core 
group in the program would visit churches who were think-
ing about purchasing bells and show them how they could be 
used in worship. They also traveled to various places around the 
Raleigh area and even to Walt Disney World.  Harris said, “We 
really liked the concert thing and the outreach ... so in January 
1990, we decided to break out on our own and start a commu-
nity group.

An important inspiration for Harris’ starting such a group 
was Don Allured’s Westminster Choir College group, which 
had toured in Raleigh several times during the period he was 
directing the church group. He said, “I was just in awe of what 
they were able to do.”

Having little experience with community groups, they 
jumped right in and held auditions. Harris said, “At that time, 
we could only find eight or ten groups in the country that were 
pure community groups. We didn’t have a lot to go on.” They 
put information in the newspaper and other free publications 
about auditions, which attracted 16 auditionees. Harris com-
mented, “We wanted 15 members, but one lady stepped out 
about halfway through the audition night, so we had our 15. 
And as scared as I was about auditions, they were very easy that 
night. Of course, it became very different in future years.”

With their first 15 members and some bells on loan from 
Malmark, the Raleigh Ringers was born and started on its path 
to becoming one of the most well-known and sought-after 
community groups by both audiences and ringers, not to men-
tion HMA festival and workshop organizers.

Watching a Raleigh Ringers concert, one would assume the 
group comprises mostly highly-trained music majors and pro-
fessional musicians. In fact, for most of their personnel, music 
is their avocation rather than their profession. Even director 
Harris works in the computer field and began his longtime 
experience in handbells as a ringer with his wife in a church 
group. 

Harris said, “I joined when my wife-to-be at the time joined 
the church because they had a bell choir. I played for a couple 
of years, then the director retired and they asked me to take 
over.” The extent of his experience with any sort of conduct-
ing was as a drum major in band. He said, “I knew a little bit 
about conducting patterns and so forth. I was thrown right into 
it.”

Harris credits his development as a handbell conductor to 
Handbell Musicians of America (then the American Guild of 
English Handbell Ringers). He said, “I always thank the Guild 
because it’s through doing some of the master classes with Bill 
Payn and other conducting classes at the area level and classes 
at seminars that I had picked up a lot of it.” He continued, “I 
also did a lot of private study with Dr. Payn, and he has helped 
me out a lot over the years.”

Ringers in the Right Place
The story of The Raleigh Ringers is largely one of being in 

the right place at the right time. Some of the Raleigh Ring-
ers’ founding members as well as some of its newer members 
recalled their stories. 

Sandy Hopson, one of the founding members who was not 
a member of the original church group recollected that she 
“lucked out” in that her husband had gone to work at a firm 
in Raleigh at the time. She said, “I went back to my handbell 
director who taught me all through elementary, middle school, 
and high school and said ‘do you know anybody in this area?’” 

Her former director had served on the Area 3 board and knew 
that Harris was beginning a community group. Hopson contin-
ued, “I had no clue what that was, because I grew up with the 
church. So, I lucked out in that I ended up down here at just 
the right time.”

Founding member Cindy Massey had joined Harris’ church 
group as a substitute during the year before the first Raleigh 
Ringers auditions. She recalled, “I had only been ringing just 
a couple of years and a friend of a friend of a friend knew that 
Dave needed a sub the Christmas before the Raleigh Ringers 
was formed.” After subbing for just two months in the church 

The organizers at Chautauqua Amphitheater surprised the group with a flag drop  
at a July 4 performance during “Stars and Stripes Forever.”
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group, she auditioned and became one of the first 15 ringers.
While some members of the Raleigh Ringers simply found 

themselves in the right place at the right time, others put them-
selves in the right place deliberately. Angie Chiatello, a more re-
cent member, shares such a story. She grew up playing in church 
choirs then attended Purdue University in Indiana, where she 
joined their well-known advanced bell choir. During her final 
year there, the group had played Paul McKlveen’s arrangement 
of “Bohemian Rhapsody,” which had been commissioned as 
one of the Raleigh Ringers’ renowned rock ‘n’ roll numbers. The 
Purdue group attended then AGEHR’s Pinnacle 2000, where 
the Raleigh Ringers were going to perform. Chiatello said, “I 
knew there was a group called The Raleigh Ringers because we 
had played ‘Bohemian Rhapsody,’ but that was the extent of my 
knowledge of the community choir realm.”

Chiatello recalled experiencing Pinnacle performances by 
the likes of Sonos, Campanile, and The Raleigh Ringers. She 
described them as being “three very different points on the spec-
trum of what could be done with bells in a community group 
setting.” After her Pinnacle experience, she new that after gradu-
ating, she wanted to continue playing bells. She said, “When I 
started looking for jobs, I won’t lie, part of the draw to Raleigh 
was The Raleigh Ringers.”

Another member, Allison Keisler, was first introduced to 

the group at one of the many workshops they lead in North 
Carolina. She became a fan, began attending concerts, and said 
to herself, “I want to do that someday.” She continued, “But 
it took me a long time to get to that point.” What eventually 
led her to audition was when she attended the group’s Virtuoso 
event, an annual event for advanced ringers. She said, “I audi-
tioned for Virtuoso, became part of that, and had a great time 
... I loved ringing with people who loved bells as much as I did, 
and I decided it was time to join.”

The Early Years
Their first few years, The Raleigh Ringers mostly sponsored 

their own home concerts and did not perform many out-of-town 
gigs. For the out-of-town performances they did do, Harris said, 
“we would sometimes invite ourselves.” He said they would jump 
on local arts festivals and other such events. He said, “Most all 
were not paid; they were things where we wanted to get exposure 
and show people the kinds of things we could do.” 

During its first few years, the group attended various area 
and national AGEHR events. Massey said, “We would go as a 
participating choir, and it was several years before that began to 
turn around and we would be invited to perform.”

One of the first performances where the group was invited to 
perform in a mainstream setting was at the Chautauqua Amphi-
theater in Chautauqua, New York. Chautauqua is a resort com-
munity which offers an extensive summer program of fine and 
performing arts, lectures, worship, and recreational activities. 
In 1996, the group played a few pieces as part of their Sunday 
sacred song service. They were subsequently invited to play on 
their own in 1999. Harris said, “We were honored enough to 
be on that stage (in 1996), then ‘99 was the first time we did 
a complete concert of just The Raleigh Ringers at the amphi-
theater.” It was that concert where they premiered Bill Griffin’s 
arrangement of “Stars and Stripes Forever,” a piece they have 
included in their repertoire almost every year since.

Scheduled to play at Chautauqua again this year, have been 
rescheduled for next year due to the COVID-19 pandemic.

A Huge Milestone for The Raleigh Ringers and  
for Handbells in General

A huge milestone for The Raleigh Ringers, according to Har-
ris, was the Public Broadcasting System’s 2002 airing of their 
new DVD One Winter Evening at Meymandi. Many people had 
been asking about a DVD, so after many such requests, and fol-
lowing a good deal of research, the group hired video and audio 
crews who recorded live during two of the group’s Christmas 
concerts at one of their regular venues, Meymandi Concert Hall, 
which is also the home of the North Carolina Symphony.

Harris recalled that Massey had found a person at UNC-TV, 
the local PBS station which covers all of North Carolina, and 
they decided to show him the recording. He said that three-
quarters of the DVD was holiday material. He said, “We took 
that portion and put together a skeleton of what a holiday 
program would be. He explained, “We have had so many in-
stances—like other handbell choirs talk about—of having to sell 
ourselves so much since so many people don’t know bells—so 

Playing with the North Carolina Symphony
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we have to bring a video with us or we have to demonstrate or 
play bells.” But he continued, “this person that Cindy found at 
UNC-TV said, ‘wait a second, you don’t have to go any further. 
I’ve been to your concerts, and my wife and I love them and we 
come every year.’”

Their contact, Scott Davis, worked to get the video approved 
as a PBS special for UNC-TV. Harris said, “We just happened 
to get to the right person. He was enthusiastic about what we 
do and, not only did it play in North Carolina that year, he 
helped us to syndicate it nationally. He went on, “The second 
time we did it, they came to us.” UNC-TV said their first 
program with The Raleigh Ringers was very successful and that 
they don’t have very many programs that go national and that 
they wanted to do it again. The second time, Harris said, they 
worked together on the production with the station’s crews.

Harris said, “That’s been fantastic for us. And it’s not really 
only for us, I always like to say.” He said that there were many 
people in remote areas that get PBS who have never seen bells 
before. He said, “They sent us email and [called us] asking, 
‘how do I play bells? How do I get involved with a choir? And 
we thought that was a really cool thing for handbells in general, 
because of the reach of those 250 PBS stations that showed  
the program.”

Virtuoso
The Raleigh Ringers is well-known for acting as clinicians at 

several HMA events across the nation. They also host a number 
of their own local teaching events. In recent years, they have 
developed an annual intense performance event for a small 
group—a double choir—of advanced musicians. Harris had 
spoken with Dr. William Payn while attending events about 
how to make such an event work financially with the high costs 
of renting both rehearsal and performance space. 

While the group had its own building for rehearsals, the cost 
of a concert hall made such an event for a small number of mu-
sicians prohibitive. Eventually, a solution came to mind. Harris 
said, “We finally decided, why not dedicate half of our spring 
concert that The Raleigh Ringers always does in our Meymandi 
Concert Hall to present Virtuoso. We’re renting the hall any-
way, and people are used to coming to our spring concert. We’ll 
split the concert with the Virtuoso group.”

Conducted by Dr. Payn, Virtuoso, Harris said, attracts many 
people who want an intense rehearsal and performance expe-
rience. He added, “Bill’s not shy about the things that aren’t 
going well, that we really need to work through. But everybody 
that comes now realizes that you come knowing every single 
note and you really are there to get musicality, the phrasing, the 
dynamics, and all of that wonderful stuff that Bill can provide.” 

On Being a Raleigh Ringer
The Raleigh Ringers attract large audiences wherever they 

See the entire interview with The Raleigh Ringers, including more about their 
Virtuoso event, the famed Rockin’ Raleigh Ringers,  

their vast array of instruments, and the Raleigh Ringers experience 
in the online edition of Overtones at  https://HandbellMembers.org

Teaching a techniques class during a workshop in their rehearsal building.

perform, which is obviously a product of the commitment 
made by every one of its members. Chiatello said, “Our goal is 
100% of the notes 100% of the time. We don’t cheat—if you 
can’t get something, we figure out a different way.” She con-
tinued, “Every year after auditions, Dave talks to us and says, 
‘auditions are over, this is not you for yourself—now it’s the 
group.’ We’re all here for the same goal: We all want to make 
this thing that’s better than just ourselves, and the only way to 
do that is to work as a team.” 

“Then,” Chiatello continued, “we get to share that with 
audiences. We get people who begrudgingly got brought to 
a handbell concert who come up and say, ‘I didn’t know you 
could do this on bells.’ ... so to be able to share with them what 

this instrument can do, and to touch people with that music 
we worked so hard on because we love this instrument. I think 
those are probably the two things—making the music and shar-
ing the music.”

Massey sums up her experience with The Raleigh Ringers 
saying, “I was a frustrated musician. I have liked music since 
I was really tiny, but I grew up in a family where we couldn’t 
afford the instruments, so I was only able to be in the band for 
a few years in elementary school ... I always admired everyone 
that was able to be in the band and I wanted to do that. When 
I first heard handbells at church, I thought ‘Oh, that’s what I 
want to do.’ Now, how I ended up being invited by Dave to 
come and sub in his group and subsequently being in The Ra-
leigh Ringers, I don’t know—right place at the right time, but 
it’s been a blast for a long time.”
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KAREN GORDON EASTBURN — Plano, Texas
Independent Representative for Mallmark Bell-
craftsmen

My holidays will likely be spent with my 
husband, as well as my daughter and her family 

who live two blocks away. I’ll be participating in vocal choir virtual 
recordings but not the in-person socially-distanced singing. And, 
unless numbers of cases go way down, we will not be attending 
Christmas Eve services in person and I have no plans to ring or 
direct before the end of January. Another director is leading a pick-
up ensemble of people who are ready to ring now, which ended up 
with a three-octave group made up of members from four groups. 
I guess I will bake and bake and bake. I can’t wait for 2020 to be 
over.

PAMELA GROVE — Oakland, California
PL recently completed her term as President of HMA 
and is Artistic Director of Velocity

One of my best friends was a handbell ringer 
who died years ago. Her mom is like a second 

mom to me (she calls me daughter), and since my parents died, 
I have spent holidays at her house. She’s beside herself with the 
thought that she might not be able to host her typical “family plus 
handbell ringer family” gathering of 20+ people this year. So we’re 
developing a plan that involves measuring the front yard, using TV 
trays, wearing masks (of course - maybe even a contest!), ordering 
in some sort of dinners, and lots of Christmas lights in the trees. 
We’ll see if we can make it happen. 

SHARON GUILLIAMS — San Clemente, Cali-
fornia
Area 12’s LA Metro Regional Coordinator

The LA Metro region held a virtual massed ring 
event to help folks bring handbells to Christmas. 

It is an HMA sponsored event and was open to ringers everywhere. 
Here is the link to the event webpage: http://area12.handbellmusi-
cians.org/christmas-handbells/ which includes some background 
about the event. My bottom line:  my community group will not 
have a Christmas Concert, and more than likely what would have 
been our eighth year of playing for our city’s Christmas event will 
not happen. That’s part of why I took on doing the Virtual Massed 
Ring event. My group is also doing some recording of ensemble 
pieces so that the venues where we usually play this season can use 
them for their patrons.

ELLIE HODDER — Portland, Oregon
Director of Music Ministry at Murray Hills Christian 
Church

We’re hoping to have several 8-16 bell pieces, 
solos, Belltree and, if I keep plugging along in 

class, some remastered pieces for full ensemble from years past. 
We’ll also be doing a virtually hosted concert. It’s less schlepping 
but still LOTS of work. 

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

How is a COVID Christmas looking for you?
From a personal standpoint, here’s how things are looking for me: I haven’t seen my mom, who is 91 and herself quarantined in a 

medical care facility 100 miles away, since December 2019. I haven’t been inside my home church since last March. That’s the place 
where I’ve experienced the true magic of Christmas, and right now it’s looking like that could be a huge hole in my holiday. 

We haven’t resumed live worship and I’m not sure we will by December. Certainly there will be no singing. The church where I 
direct bells usually has a beautiful candlelit Lessons and Carols service the Sunday before Christmas, but that’s not going to happen 
this year. (The last time it was canceled was due to an ice storm many years ago.) Embellish is working on pre-recording some seg-
ments for the Symphony’s Holiday Pops concert, which will play to an audience of 500 people in an arena that normally seats thou-
sands. Sometimes the strangeness of these times is simply overwhelming. On the other hand, it will be a Christmas to remember!

I reached out to some ringers and directors and asked them: How will the 2020 holidays look for you, your fam-
ily, and/or your groups this year? Will they be affected by the pandemic, and if so, how?

Some shared the changes they will experience this year. Some shared their creative solutions to ringing during a 
time of social distancing, church closures, and limited audiences. Many folks are finding new ways of using tech-
nology that, a year ago, they never would have expected to be learning. Chances are, those new ways of doing 
things may remain commonplace even after the coronavirus is less of an issue in our lives, whenever that may 
be. I thank them for their responses. 

Editor’s Note: Opinions in the Handbell Musicians Roundtable are those of the 
participants and do not necessarily reflect the opinions of Handbell Musicians of 
America, its staff, or its board of directors.

Homeless for the Holidays
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LYNNE LOMBARD — Traverse City, Michigan
Director of Central Bells at Central UMC in Traverse City

We will not be playing as many community-based events this 
year. We are a church-based group and expect to be doing Christ-
mas Eve as a virtual performance, and we will probably film our 
part ahead of time. The positive is that we will all get to join and 
enjoy our families on Christmas Eve!

TAMMERA MISSEL — Smithfield, Virginia
Rings in the Virginia Handbell Consort, Hampton 
Roads, Virginia

Our holidays will definitely be affected. There 
are no handbell concerts and it looks like Christ-

mas Eve will be outdoors so that we can sing.

MARCI NUOFFER — Las Vegas, Nevada
Faith Lutheran Middle and High Schools

Now that Gov. Sisolak in Nevada has increased gathering sizes, 
my school groups will be able to perform for a live audience. We 
will also record our pieces for use in a livestreamed event. My 
church group is a small ensemble that will most likely be able to 
play at the Christmas services. My family will have a quieter Christ-
mas celebration this year with no big gathering.

CAROL SCHMUS PICKFORD — Tustin, Cali-
fornia
Rings in Timbré, LA Bronze, and church groups at 
St. John’s Lutheran and Red Hills Lutheran

One church group and one community group 
are both going digital. The church group will record our piece 
(while appropriately distanced) in the sanctuary for rebroadcast 
during the Christmas concert. Our community group will be 
recording our individual parts at home to be merged together and 
broadcast in our community’s virtual Christmas concert.

CAROL SCHEEL — Minneapolis, Minnesota
Owner at Heitz Handbells and Music

My bell choir is rehearsing weekly. We have 
recorded one song and have two more to record 
before Thanksgiving. I think we are being more 

involved, but the fact that it all has to be pre-recorded allows us to 
do more for the services. It’s my habit to go away at Christmas, but 
I’m not doing that this year, so I’m able to do more for the services, 
which is a plus. My mom is going to my sister’s for Christmas, but 
nobody else is. She usually has 18 people for Christmas Eve dinner.

COLIN WALKER — Seattle, Washington
Director of Handbells at Cross of Christ Lutheran 
Church in Bellevue, Washington, and the Managing 
Director of Emerald City Ringers

Our church is planning to continue virtual 
worship through at least the end of the year. We have a rough 
outline of services, and are working bells in occasionally, though it’s 
mostly me doing solo work or adding descants in post-production. 
Depending on the epidemiological curve in our area, and how we 

progress through reopening phases, I may get a small ensemble 
together to record something for Christmas Eve. Emerald City 
Ringers is recording a piece in a physically-distanced setup. We have 
four recording sessions, mostly with different ringers each time. 
The piece will be released on social media in late November or early 
December.

BARBARA WALSH — Reno, Nevada
Artistic Director of Tintabulations Handbell En-
semble

Tintab is a bit smaller right now, so we’re 
playing 2–3 octave music. We will be doing three 

recording sessions and plan on doing a livestream concert as well. 
The Reno Philharmonic Orchestra has asked us to continue to be 
a part of their Spirit of the Season concert, albeit virtually. The plan 
is to record a couple of solo pieces and then a piece with bells and 
strings. We have had a couple of entities request bookings for live 
concerts, but we have not yet made a decision on those.

KATH WISSINGER — McGaheysville, Virginia
Composer, Director, and Handbell Educator; Owner, 
ringTrue

Mosaic is recording pieces as we go, to offer 
them to our venues. We might perform outside, 

we’ve done it before. I just received an update from one of our ven-
ues, a retirement community; they will be doing a recorded concert 
in-house with no residents in the concert hall, with mics and cam-
eras, and broadcasting it throughout the facility. We can do that!!

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-

furbishment of Whitechapel English Handbells. New 

technicians trained at Aten English Handbell Repair. We 

pride ourselves in quality work and rapid turnaround 

for all orders. Call Jared at 231-347-4540 or e-mail at  

jturma@hotmail.com. 

3 octave Schulmerich Handbells - 20 years old, recently 

refurbished and not regularly used.  In pristine condition.  

$7,000. 6 Perry English Handbell Tables - Trapezoid and 

portable.  The Cadillac of English Handbell tables. Excellent 

condition with table protectors, black coverings on pads.  

2 solo music stands and 2 extension stands for large bells. 

$3,000.  Contact r.elaine.myers@gmail.com or 757.332.0907 
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Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your Organization to 

Events at Member Discount Pricing X X
Attend Individual-Focused Events at Member 
Discount (i.e. Distinctly Bronze, Master Series) X X X X

Discounted Exhibiting at HMA Events X
Incl. 4 Asssociate (Online) Memberships X

For 65+ Not Actively Directing or Leading a Hand-
bell/Handchime program X
Exclusive MemberNotes 

and MemberChats X X X
Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Access to Health Insurance Plans X X X X X
E-Notes E-Newsletter X X X X X

Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educator, or mem-
ber of an ensemble, or you compose music, 
own a handbell related business, or are simply 
an enthusiast, there is a Handbell Musicians of 
America membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership.

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡Business Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 years or older and NOT actively directing or leading, 
then the Retired Handbell Musician Membership is your best option.



To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

During this time in which most Americans have been asked to stay at home to help slow and eventually stop the spread of the 
COVID-19 virus, events across the nation are being postponed or canceled. We recommend that you regularly check the websites 
for events you may be considering to be sure of their status. 

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

1/8-9, '21 12 Las Vegas 12th Night Handbell Festival   
CANCELED

Boulder City,NV David Harris Alison Pruett 
702-496-5629

3/18-21, '21 10 Coppers Classic 2021 Clackamas,OR Ellie Hodder Ellie Hodder 
503-730-9311

3/19-20, '21 10 Inland Northwest Handbell Workshop Richland,WA Shirley Lindberg Karalee Walker 
509-539-1519

4/23, '21 1 VT Spring Ring Directors Workshop Newport,VT Monica McGowan Patricia Pranger 
802-446-2066

4/24, '21 1 VT Spring Ring Newport,VT Monica McGowan Patricia Pranger 
802-446-2066

6/3-6, '21 3 Virtuoso 2021 Raleigh,NC Dr. William Payn Cathy Rowe 
919-847-7574

6/25-26, '21 4 Bronze Under the Sun 2021 Palm Harbor,FL Nick Hanson Lynne Homan 
727-510-5103

10/16, '21 12 Redding Handbell Festival Redding,CA Tessique Houston Nancy Schmitt 
530-275-4770

NATIONAL EVENTS

2/25-28, ‘21 Distinctly Bronze East CANCELED New Bern, NC National Office 937-438-0085

7/13-17, ‘21 National Seminar Glendale, AZ National Office 937-438-0085

7/31-8/6, ‘22 20th International Symposium Nashville, TN National Office 937-438-0085
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leadership DIRECTORY

Jill Fedon, President
jfedon@handbellmusicians.org

Greig Ashurst, President-Elect
gashurst@handbellmusicians.org

Tracey Bowers, At-Large Director
tbowers@handbellmusicians.org

Gillian Erlenborn, At-Large Director
gerlenborn@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–6) 
mdundzila@handbellmusicians.org  
937-438-0085

Kim Braswell - West (Areas 7–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Gina Williams/Suzanne Neafus, Area Chairs 
chair.area1@handbellmusicians.org

STATE CHAIRS
Gina Williams (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Abby Schoppe (MA) ma.area1@handbellmusicians.org
Hilary Justice/Heidi Prior (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Elizabeth Nowik, Area Chair  
chair.area2@handbellmusicians.org

Al Reese, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Kevin Chamberlain (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Reggie Fox (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Steve Coldiron, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Rhonda Blacklock, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Jarod Ogier (OH) oh.area5@handbellmusicians.org
Sarah Stoel (IN) in.area5@handbellmusicians.org
Julie Hyatt (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

Melissa Emerson, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Becky Price (TN) tn.area6@handbellmusicians.org
Scott Wilson (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Anita Fraundorf, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jennifer Jewell (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Sharon Schmidt, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Kendall Ladd (IL-Ctrl-South) ilcs.area8@handbellmusicians.org 
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
Cheri Leigh (MO) mo.area8@handbellmusicians.org 
Kirsten Hendrickson (Chicago Area Chair)  
il.chair.area8@handbellmusicians.org 

Dellinda Ebeling, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
TBD (S TX) txrep1.area9@handbellmusicians.org
TBD - (N TX) txrep2.area9@handbellmusicians.org
Gregory Pysh (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Barb Silvey, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
David Ramsey-Warner (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
Caroline Valentine (AK) ak.area10@handbellmusicians.org

Anne Kleve, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Kendra Symonds, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far CA-N) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
Marquise Usher (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guilliams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, Area 1; Ontario, Area 
2; Manitoba, Area 7; Alberta, British Columbia & Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/



The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach 
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1

T y 
 

   
(    ).

   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95
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