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Did anyone read my offerings of resolutions 
in the Winter 2018 issue? Did anyone make a 
personal promise to fulfill any of them? Did you 
actually do it? If you didn’t, fear not, here are some 
more, plus a couple of repeats so that you may 
have a second chance.

Get out of your comfort zone
Music and all the arts, life in general in fact, 

are about discovering new things and challeng-
ing yourself. How many of you have found your 
comfort zone as a director or performer? Have you 
found the best level of music for your musicians 
to play? Do you think you have found what your 
audiences are most comfortable listening to and 
what your ringers most enjoy playing?

I’ve been involved in groups—both handbell 
and other—that would take the safe route and 
perform only what they were comfortable with. I’ll 
admit, though, that I’ve been guilty of it myself.

So, if you’re ringing level 3 music consis-
tently and comfortably, add a level 4 piece to your 
repertoire. If you’re ringing level 4, add a 5 or 6. 
But don’t just add it—actually perform it...for an 
audience. Do not let cutting the piece be an option. 
The only way you’ll be able to perform higher level 
music is to bit the bullet, as they say, and just do it.

As for your audience’s comfort zone, introduce 
them to genres and styles they may not be used to. 
And when introducing a piece, do it in a positive 
way, never apologetic or in any way inviting them 
potentially not to enjoy it.

Begin to learn a new instrument
So, here is one from last year. Have you tried 

yet? I tried flute—failed miserably. But at least I 
tried, right? There are lots of instruments out there, 
some costly but some not so much. For the more 
expensive ones, you might borrow from a fellow 
musician who no longer plays. But there are also 
lots of inexpensive and fun instruments you could 
try. How about ocarina, harmonica, cajon, or uku-
lele to name a few. Then go to YouTube and search 
for “How to play [insert name of instrument].”

Attend performances by fellow  
musicians 

These could be a local orchestra, community 
theater, student recital, or, of course, another 
handbell ensemble. Check out local arts calendars. 
And be sure to offer some kind words to the per-
formers afterward. You like for people to come and 
see you; so, you need to go see them.

Submit an article, piece of music or 
teaching tool to Overtones

SEE BELOW!
J.R. Smith 

 jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

es, it’s that time of year again, when we look back at the previous year’s accomplish-
ments and pitfalls and sometimes try not to remember what New Year’s resolutions we so 
diligently made just 365 days earlier. 

New Year’s Resolutions

Always Looking for 
New Content
Instructional Articles
• Rehearsal & Teaching Techniques
• Programming
• Building and Organizing a  

Program
• Marketing & Communication
• Building/Using Equipment

Music
• Processionals & Fanfares
• Hymn Accompaniments
• Arrangements for Less than a Full 

Choir
• Learning Pieces

Educational Materials
• Music Lesson Plans
• Rehearsal Exercises

Features
• Human interest stories about the 

people who make handbells special
• Articles about especially unique hand-

bell events or programs from which 
someone else could gain ideas
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As a sub-member under your 
membership,  

your ringers will receive  
their own access to  

online member benefits, 
including:

Online Resources such as  
E-Books, Videos, Live Chats,  

and Fun Activities 

Digital Edition of Overtones 
Quarterly Journal with music,  
exercises, articles, and more

Area and National E-Newsletters

The pride in knowing that you are helping 
to pave the way for future generations of 

handbell musicians

NOW YOUR RINGERS CAN GET THEIR OWN  
SUB-MEMBERSHIP  FOR ONLY $10/yr

Your ensemble already belongs to the best association for handbell musicians

Visit HandbellMusicians.org/submember
for details on how to set your ringers up with 

their own sub-memberships and a free sample 
of the online resources they’ll have access to.



So we often find ourselves fielding questions 
about national events. And when we are at National 
Seminar, we find that our members have mistaken 
us for our national staff, our wonderful volunteer 
national event team, or the local liaison team. Why? 
Because those are the people who are in the trenches 
doing the work of putting on our events, and because 
that’s typically what the area board can be found 
doing at an area event. So, I wrote this article to help 
clear up a few things about what the national board 
does and does not do.

First, we do not organize our national events. We 
have a wonderful staff, a dedicated group of volun-
teers who have returned year after year to assist with 
our national event planning and execution, and a 
local liaison team that steps up every time in order 
to create a great National Seminar, our Distinctly 
Bronze events, and our College Ring-In.

So what do we do? The national board serves as 
trustees for the members of Handbell Musicians of 
America by:

• assessing the organization’s needs
• determining how to structure the organiza-

tion’s long-term goals (we sometimes refer to 
this as “visioning”)

• in some cases assigning budget amounts to 
various goals.

We do this under the guidance of Carver Policy 
Governance, which defines the board’s philosophy 
as to how we will govern; describes the board’s job 
and accountabilities; allows us to determine what 
needs are to be met and at what cost; and allows us 
to identify certain staff limitations and conditions. 
The organization’s policy governance documents are 
updated each year with the ends and limitations for 
staff for that year. The board monitors the executive 
director’s performance each year based on completion 
of the Ends and Limitation Policies. You can find a 
current copy of the policy governance documents in 
the HMA Governance section of the members only 
section of our website, handbellmembers.org.

In addition to monitoring and setting goals, the 
Board establishes and monitors volunteer committees 
to assist them in completing board-related tasks when 
needed. The national board meets face to face at least 
twice a year, holds monthly conference calls, and 

individual board members try to attend the National 
Seminar and local area events each year. Board mem-
bers also are committed to listening to the members 
of the organization. While there may not always be 
an easy solution, we want our members to feel they 
can speak to us directly about their concerns.

Here are some new ways that you can interact 
with your national board in the coming year:

National Board Chats—Beginning in 2019, 
during each quarter, members will have a chance to 
chat with the national board via webinar. You can 
ask questions, discuss goals, and offer your ideas and 
suggestions for the future of Handbell Musicians of 
America. The four chats will be held on January 12, 
March 23, July 20, and October 26, and members 
should register to ensure a spot. Email a question or 
comment in advance to board@handbellmusicians.
org, and if you can’t make it to the chat, all sessions 
will be recorded and available to members via the 
online Member Center.

Get to Know Us—We’re planning a “get to know 
us” section in future E-Notes and Overtones. So if 
you have a habit of skimming, now is a good time to 
take a closer look. Future articles will introduce each 
Board member, and you will have a chance to learn a 
bit more about us.

More Info on What We Do—Watch Overtones for 
more articles on what we do as a board. Over the com-
ing year, our board will continue to inform you of our 
ongoing programs, awards, and committee work, as 
well as upcoming deadlines and how you can help.

By the way, if this article has you wondering who 
is on the national board, you are probably not alone. 
You can find a list of your board members along with 
a short bio on our web site at handbellmusicians.org/
national-board-of-directors.

Don’t forget that our twice-yearly meetings are 
now summarized in a document that is posted on 
our website in the HMA Governance section of 
handbellmembers.org. We hope to see you in the 
spring or summer at an Area or national event. Please 
don’t be shy—come up and introduce yourself to one 
of us, especially if you have a question or an idea. We 
would love to hear from you!

  P.L. Grove 
  plgrove@handbellmusicians.org

from the PRESIDENT’S PEN
by P.L. Grove

his is one of the questions I get asked as president of Handbell Musicians 
of America. My colleagues and I on the national board of directors have noticed that many 
of our members assume that the national board functions exactly like the area boards, but 

at the national level. 

So...What is it You Do?
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!

'10 7.5x10 Handbell Full Page Ad:Layout 1  6/2/10  10:30 AM  Page 1
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

eginning in 2008, area leaders have gathered each November for training and 
meetings with the staff of the national office. I developed this meeting format in 
response to requests for assistance and concerns expressed by those serving in area 
leadership roles at the time.

In my first year as executive director, I learned 
through my communications with area board 
members that there was no consistent resource 
available to support and train newly-elected leaders 
on the area level. Additionally, leaders expressed 
the desire for more opportunities to connect and 
communicate with their counterparts across the 
Guild. The November meetings fulfill both needs.

The meeting format includes updates from 
national staff, training in two or three specific 
topics, and time for attendees to share challenges, 
concerns, and successes. During these sharing 
times, area representatives work together to suggest 
possible solutions and share best practices. A rep-
resentative from the national board also attends to 
provide a report and participate in the discussions.

Topics for training are selected each year based 
on the questions and concerns raised by area board 
members through the previous year. In the ten 
years we’ve offered training, topics have included:

• Budget and Finance
• Event Planning
• Contract Negotiation
• Volunteer Management
• Leadership Development
• Conflict Resolution
• Marketing and Communications 
• Membership Growth and Retention
• Team Building
• Leading Effective Meetings
• Basic Governance and Bylaws Compliance
This November, we tried something a little dif-

ferent—instructor accreditation for the Handbell 
Musician Certification program.

After its introduction in 2011, the Handbell 
Musician Certification program has grown and 
evolved to a point where the original one instruc-
tor per course topic is not enough to meet the 
needs of the program. Those interested in com-

pleting certification want classes offered in more 
locations and more often. To respond, we need 
more instructors trained in the program’s approved 
curriculum. Prior to November, we’ve offered a few 
accreditation courses and had a handful of instruc-
tors accredited in each topic, but the format we 
were using did not allow for more than a couple of 
candidates to be accredited at one time.

So, I decided to focus our November area lead-
ership training on instructor accreditation. Our 
master teachers, Michèle Sharik, Michael Glasgow, 
and Lee Afdahl (with support from Al Reese), were 
challenged to rethink their process for training 
instructors so that they could accommodate up to 
12 candidates at one time. Areas were challenged 
to send a candidate for each course topic—hand-
bell techniques, music theory, and conducting. 
Sharon Schmidt, program coordinator, worked to 
streamline the application and approval process for 
candidates. Everyone rose to the challenge, and in 
November we accredited 18 instructors to teach 
level 1 classes of the Handbell Musician Certifica-
tion program. See a complete list of accredited 
instructors in each course at  
certification.handbellmusicians.org.

In addition, we still offered general training 
for area leaders not participating in accreditation 
courses. While candidates were in classes, the staff 
and I spent time talking through challenges and 
questions with other area leaders. During meals, 
we presented national updates and other more 
general information on a variety of topics.

Next year, we will return to our standard train-
ing format. However, it is gratifying to know that 
we have the ability to change it up for special 
situations. Thank you to all who worked to make 
November’s event a success!

  Jenny Cauhorn 
  jcauhorn@handbellmusicians.org

Training & Support for  
Area Leadership
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Chat with the National Board
Beginning in 2019, we are offering quarterly webinars giving 
members the opportunity to connect directly with national board 
members. Ask questions, discuss goals, and offer your ideas and 
suggestions related to the direction and future of Handbell Musi-
cians of America.

2019 Chat Dates

For more information and to register to participate in one of the 
above dates, go to Handbellmusicians.org/board. Can’t attend but 
have a question? All sessions will be recorded and available to mem-
bers through our online Member Center at handbellmembers.org.  
Send your question or comment in advance to  
board@handbellmusicians.org and it will be addressed during the 
next chat.

National Staff 
Changes

In November we were sad to say farewell to 
staff member Mary Willadsen.  Mary left us to 
take a full-time position with another company 
and she will be missed.  With her departure, 
we have restructured slightly.  Regional mem-
bership duties will now be divided between 
Mya Dundzila, handling Areas 1-6, and Kim 
Braswell, handling Areas 7-12. 

A new employee will join the staff begin-
ning January 7.  We hope you will join us in 
welcoming Marie Clyatt-Larson as Adminis-
trative Coordinator.  Marie has been ringing 
handbells for 32 years and looks forward to 
providing support to our membership and the 
national office. Marie will work 15 hours a 
week and can be reached via email at mclyatt@
handbellmusicians.org.

Saturday, January 12 
12:00 PM Eastern 
Hosted Webinar

Saturday, March 23,  
12:00 PM Eastern 
Live from Nat’l Board Meeting

Saturday, July 20,  
12:30 PM Eastern 
Live from National Seminar

Saturday, October 26,  
11:00 AM Eastern 
Live from Nat’l Board Meeting

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018
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membership MATTERS
Thoughts from your 

Regional Membership Coordinators

This issue’s  
installment by 
East RMC  
Kim Braswell

It’s happened to me; suddenly I get home 
and wonder just how I got there. Or maybe I’m 
travelling somewhere new. So caught up in the 
directions and mile markers that I completely miss 
the gorgeous landscape or the brilliant sunset. If 
I’m being honest, some handbell rehearsals hap-
pen that way, too. Suddenly, I’m at the end of 
rehearsal and I hardly remember a thing about it. 
My muscle memory has done its job and I leave 
without even scratching the surface of what music 
is and can be.

Naturalist John Muir 
is a favorite author 
of mine, not neces-
sarily because I agree 
with all he has to say 
or even understand it, 
but because each time 
I read his words I am 
reminded that nature is 
much deeper and more 
beautiful than I expect, 
if I will only look for it. 
It’s easy to see the beauty 
in the lights of the Aurora Borealis, the crash-
ing water of Niagara Falls, or the majesty of the 
Redwood forests. However, it’s not always as easy to 
find the beauty in the dry grass on my way home 
from work, or the monotonous landscape of hills 
and cows, cows and hills. To see that beauty, I have 
to dig a little deeper. I have to look a little closer.

I have played handbells for many years, as have 
many of you. I have worked my way through 
countless pieces of repertoire and rung under the 
baton of dozens of accomplished directors. The 
truly memorable experiences have all had one 
thing in common: I noticed the beauty. Sometimes 
it’s a particularly lovely counter-melody. Other 
times, I find beauty in simply watching others do 
something they love. Most often, I have found the 
beauty because someone else helped me notice it. 
Whether it was as simple as well-executed cre-
scendo or as complex as the myriad of techniques 
handbells will allow, this instrument affords us the  
 

chance to do truly beautiful things each time we 
pick them up. As both directors and ringers, we 
have a responsibility to ourselves and our fellow 
ringers to find the beauty in each moment. 

As handbell musicians, we have a unique op-
portunity to create beauty every time we pick up 
our instrument. If we take hold of these oppor-
tunities and recognize them as such, we are less 
likely to end a rehearsal and wonder what we 
missed. If we strive to create beauty during every 

moment, we will not 
only bless ourselves with 
that beauty, but also 
each person we share our 
music with. Can you 
recreate the beauty of a 
sunset, the warm colors 
melting into one another 
as the sun sinks low on 
the horizon? We can. 
Listen to those singing 
bells in the bass, with 
the ostinato above. There 
is beauty there. Can you 

recreate the stately majesty of the forest, with tall 
trees towering over soft mossy ground? We can. 
Listen to the chords, with each clapper striking 
together as one. There is beauty there. Can you 
recreate the rainstorm as it gathers strength, tiny 
sprinkles morphing into fat soaking drops? We 
can. Listen to the rhythmic patterns as they trickle 
from the high trebles down into the choir. There is 
beauty there. There is beauty all around us, if we 
only choose to acknowledge it. 

“The rivers flow not past, but through us, thrilling, 
tingling, vibrating every fiber and cell of the sub-
stance of our bodies, making them glide and sing.” 
—John Muir

“There is not a fragment in all nature, for every 
relative fragment of one thing is a full harmonious 
unit in itself.”—John Muir

 Kim Braswell 
 kbraswell@handbellmusicians.org

ave you ever gotten in your car after a long day at work, 
hit the cruise control, and basically let auto-pilot take over? It’s a path you 
drive every day, same way, same time, same roads. Some days you probably 

get home and are surprised! 

Finding the Beauty

Photo by Vincent Guth on Unsplash
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Member number if renewal _________________________________ 

Member/Contact Name ____________________________________ 

Is this an INDIVIDUAL or ORGANIZATIONAL membership? (Please circle one) 

Email address ___________________________________________ 

Organization/Business Name________________________________ 

Organization/Business Phone #_______________________________ 

Organization Mailing Address________________________________ 

____________________________________________________ 

Home Address__________________________________________ 

____________________________________________________ 

Home Phone #__________________________________________ 

Referred By ____________________________________________

Payment:
We accept payments by check made out to Handbell 
Musicians of America or by credit card. Send your check with 
a copy of this invoice in the envelope provided or mail to 
the address below. Please make sure your member account 
number is included on your check.

To pay by credit card go to Handbellmusicians.org and login 
to your member account or call 937-438-0085 for assistance. 
MasterCard and Visa are accepted.

*Please note: All dues are payable in US Dollars.  
All returned checks will incur a $25 processing fee.*

Mail completed form with your payment to 
HANDBELL MUSICIANS OF AMERICA 
PO BOX 221047
LOUISVILLE, KY 40252

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________ 

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Referred By _______________________________________

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $95.00

Sterling Handbell Musician $200.00
Bronze Handbell Musician $350.00
Gold Handbell Musician $600.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze, and Gold levels are for those individuals/organizations who wish 
to include a tax-deductible donation. 

Handbell Industry Council $185.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/
or market these products and services to the community. The Sterling, Bronze, 
and Gold levels are for those businesses or organizations that wish to include a 
tax-deductible donation. 

Retired Handbell Musician $70.00

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $25.00

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 

Membership Opportunities
Membership in Handbell Musicians of America offers 
more benefits, more resources, more value, and more 
opportunities to grow and improve your skills as a handbell 
musician. We are always adding to our collection of online 
and interactive resources available to our members. 

You may join or renew right now at  
www.HandbellMusicians.org
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership.

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



I’m IN because      I RING

By choosing to be ‘IN’ you are helping to build a founda-
tion for continued growth. Choosing to be “IN” ensures 
the organization’s continued success. Watch for more ways 
to be “IN.”

Pledge to be IN today
Download a form at

handbellmusicians.org/docs/pledgeform.pdf
or make a contribution now at 

handbellmusicians.org/grants-giving/giving/
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YOUR Action Steps
PARTICIPATING in 
events and opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization
What does it mean to 
be “IN”
CONNECTED to the 
handbell community

In PARTNERSHIP with 
other handbell musicians

NURTURED through 
education and resources



As an Owner, 
Our Vision is 
Your Vision…

Uniting people to 
create a DIVERSE 
COMMUNITY in 
which handbell 
musicians of 
every skill level 
realize their full 
POTENTIAL 
through a musically 
respected art form.

As an Owner,  
Our Mission is  

Your Mission…

Handbell Musicians  
of America is  
dedicated to  

ADVANCING the 
musical art of  

handbell/handchime 
ringing through  

EDUCATION,  
COMMUNITY, and 

COMMUNICATION.

As an Owner, 
Our Motto is 
Your Motto… 
UNITING 
PEOPLE  
through a Musical 
Art

Become a Sustaining Partner
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensuring 
the future of Handbell Musicians of America.

Sustaining Partners receive the following benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of Overtones, 
national event programs, on our website, and in 
person at national events and others where board 
members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national events for 
the individual member

• Dedicated contact e-mail address and phone num-
ber to the national office

• Private social meeting opportunities with national 
board members at events

To learn more about the Sustaining Partner 
membership option, visit  

handbellmusicians.org/sustaining-partner  
All gifts are tax deductible.

Jill Fite

Ginny Fleming

P.L. Grove

Stanley Guinn

Nicholas Hanson

Jeanne Jessup

Linda Krantz

Rena Leatherman

Leslie Lewis

Bill & Carolynne 
Mathis

Linda McKechnie

Joyce Miller

William Payn

John Pfeiffer

Susan Schultz

Wilson Van Tine

Jessica Westgard 
Larson

Current Sustaining Partner 
Roster
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community CONNECTIONS
Coordinated by Sharon Schmidt

For 30 years, my ringers (teens, adults, and 
school groups) have enjoyed ringing far beyond 
church and concert walls, living up to the univer-
sal motto “Bell ringers are flexible!” Some of our 
fondest memories are of the most extreme condi-
tions and challenging venues we faced. And we 
are not alone: when I posted a brief questionnaire 
on the Facebook site “Handbell Conductors” 
about unusual venues, I was delighted with in-
novative ideas for ringing “out there.” Perhaps one 
of these ideas will work for your group. There was 
very little overlap in responses, showing the wide 
range of possibilities that exists. I’ll share some 
of my groups’ experiences and then list offerings 
from the Facebook group.

Kath Wissinger
• In the local Christmas parade on a float (we 

picked straw out of our chime boxes for years 
after)

• At the Fluvanna maximum security women’s 
prison (a joint concert with their in-house 
bell choir directed by Bob Wheeler)

• Salvation Army kettles (we sign up for an 
hour or two either in front of a big box 
store—drivers-by clapping for us—or in a 
grocery store vestibule) with stands only

• At a Salvation Army benefit dinner
• In shopping mall lobbies (make sure they 

turn off the Muzak!)
• During lunch at an inner-city soup kitchen 

(one of the patrons told my teen ringers “I 
played in a Symphony long ago”); and on the 
same tour, teaching a performance class at a 
youth festival

• In church members’ living rooms
• In Memory Care units, hospital lobbies, and 

hospital rooms (with floor nurse’s guidance)
• In dining rooms at retirement communities 

(using stands only—8 short concerts—one in 
each dining “pod”)

• At Grand Caverns, VA, for Caroling at the 

Open a New Window, Open a New Door
Ringing Bells in Unusual Venues

by Kathleen Wissinger
Caverns Christmas tours (3 hours of ringing, 
hundreds of people visiting 3 different cavern 
rooms. This is NOT an echo chamber, as you 
might think—the walls and ceilings are very 
rough, so it’s like playing in a sound booth 
with water dripping on you.)

• For a city Christmas tree lighting in a gazebo 
(so cold!!) and in the nearby bank lobby (to 
warm up)

• In a Greek Orthodox church courtyard for a 
wedding in Cyprus (on a belltree, just me)

• At a country cemetery
• On my school’s playground (windy!)
• In a many-storied atrium in an office build-

ing (echo, echo, echo!)
• For a live noon show in a TV station
• At a Hospice Bereavement Service
• In the local library surrounded by book 

stacks
• At a Cincinnati Reds game playing the 

National Anthem (during a National Semi-
nar)—many of you were there too!

Collin Walker
• Crammed into a Victorian faux storefront in 

the corner of a lobby playing as folks arrive 
for a party

• Christmas tree lighting (chimes stop working 
at 15 degrees F)

Larry Sue
• Holiday display—outdoors—on a 10-degree 

slope
• Inside a planetarium in the dark (music was 

memorized—played for an hour without 
stopping—each piece flowed into the next)

Kendra Scott
Alcatraz prison for a made-for-video opera 

episode

Stevie Berryman
• Art museum
• Movie theater
• Airplane hangar

Kathleen “Kath” Wissinger 
teaches ringing classes for 
grades 4 through 8 at Re-
deemer Classical School. In 
13 years of teaching, Kath 
has developed an acclaimed 
series of pedagogical pieces 
to teach focused, sequential 
skills in the classroom (Ac-
colade and Campana Sonos 
in early years; Bronze 
Fanfare, Fortitude and 
Shenanigans most recent-
ly). With over 100 pieces 
in print, her new enter-
prise, “ringTrue Handbell 
Music,” was established 
to publish recent pieces in 
the multiple formats and 
mixed levels required by 
her school ringers over the 
years – the “Class ring” and 
“Split-Level” series. Kath 
also directs “Gloria Dei,” 
an adult handbell choir 
at Muhlenberg Lutheran 
Church, “Spectrum” youth 
ensemble at Massanutten 
Presbyterian Church, and 
is the founding Artistic 
Director of MOSAIC 
Handbell Ensemble, a 
community group. Kath is 
known for her clear con-
ducting style, her easy rela-
tionship with ringers, and 
her creative instructional 
approach on technical and 
emotional aspects of ring-
ing. She enjoys teaching 
and directing at handbell 
events across the country 
(as well as in Japan and 
Canada).

Winter 201914
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• Renaissance Festival
• Chik-fil-A
• Hospitals
• National Colonial Farm
• Prison

Ruben Mendoza
• Juvenile detention center
• Knotts Berry Farm (in the rain)
• Ralph’s Grocery Store
• Live TV show in Japan
• Marched in the Rose Parade

Ann Wood
Flash mob at the local Walmart

Venita MacGorman
• In the Will Rogers International Airport (Oklahoma City) 

right outside of security for two hours (passengers with 
delayed flights were very grateful)

• Under the giant Woolly Mammoth at the Natural History 
Museum

• In a prison
• Outside a shopping center in L’viv, Ukraine

Chuck Perry
Planetarium in St. Louis Science Center (under a tent with 

shielded stand lights) while patrons lay on mats on the floor 
looking up

John Behnke
The historic Washington House in Two Rivers (birthplace of 

the Ice Cream Sundae—guess what they ate after the concert?)

Josh Fitzgerald
• Denver Botanical Gardens (moving from station to station 

in 10-15 degrees)
• Live on a radio show
• On a hillside in Germany (during a bus break-down)
• In Nicaragua outside an oncology unit (playing with and 

for the patients) and on the same trip—on the side of a 
river in the boonies

• Mirabell Gardens in Salzberg, Austria

Julie Turner
In a mansion on the second-floor balcony for a rich lady’s 

Christmas party

Karen Eastburn
A cemetery (outside) while families came to visit and deco-

rate graves at Christmas

Dan Moore
A big convention hall on the waterfront in Boston—we were 

set-up in a long line of tables where guests deposited their half-
eaten snacks and martini glasses on our bell tables

Nikki Atwell
An all-Bach program on a barge floating down the Avon 

River in Stratford, Ontario—for the opening of the Stratford 
Summer Music Festival with a radio personality dressed up as 

Bach “conducting”—this was dubbed “All Bells, All Bach, in 
Black on the Barge for the Bard.”

Cindy Gronbach
• Bells of the Cascades cruises—the most unusual concerts 

on board? The two we played for the crew in the crew’s 
mess

• On a hill at Lake Merwin for a chapel dedication

Beth Mays
A solo concert favorite—during Open Mike Night at a 

Habitat for Humanity fundraiser in a little bar in Oregon called 
the Axe and the Fiddle (crammed on a tiny 6’ stage, cheered for 
after every piece—and treated to drinks following)

Strikepont (Bill Alexander)
Outside of Cathy Moklebust’s garage at the farm in Eagle 

Grove, Iowa

Tim McGibbon
Inside a prison for very appreciative inmates

Martha Stewart Matthews
• For the dedication of the Liberty Tree at the National 

Constitution Center
• New Year’s Eve at Longwood Gardens (outside)

Stephanie Wiltse
• On a suspended walkway (20’ up) at a convention center 

for a private Christmas party (the walkway bounced as we 
played—terrifying!)

• A tiny country church in France (dating to the 15th c.)—
the French singers were not impressed at having to perform 
with an American HB group—but in the end we were 
improvising together and had a blast

Linda Duffendack:
Played a trio at the Peace Memorial in Hiroshima in 100 

degrees plus humidity. Couldn’t touch the bronze of the bells. 
Amazing and emotional.

Karen Laflin Carlisle
• In a Christmas parade
• On the beach at the Kollina Marriot, HI at sunset

Deb LaBrun
US District Court Western VA District in Roanoke for a 

Naturalization Ceremony

Jim Rosetti
At a dinner benefitting the Pittsburgh Chapter of the Colon 

Club (a support group for those suffering from colon cancer, 
one of the ensemble members lost a daughter to the disease)

Thank you all for sharing your experiences!

These and many more venues await your ringing group!! 
Audiences beyond your usual followers will discover the beauty 
of ringing. Contact local venues for future engagements, plan 
for the elements, think outside the box, work up entertaining 
music—and get out there!
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

“Be careful what you wish for” is a phrase most 
often used with a sense of warning, but for the 
Houston Bronze Ensemble it has become a source 
of great blessing and joy. In the fall of 2016, HBE 
began their season with a renewed determination 
and commitment to perform at the highest level of 
excellence possible and to be more proactive and 
intentional in educational outreach. Some im-
mediate changes in routines and expectations were 
made as the group started on this journey toward 
excellence, but there were also many questions and 
unknowns.

In the early stages of brainstorming and re-
searching various ideas for educational outreach, 
an email request crossed the inbox of one of our 
ringers. The Brookwood Handbell Ensemble 
(The Brookwood Community is “a God-centered 
educational, residential, and entrepreneurial 
community for adults with disabilities” whose 
mission is “to change the way the world thinks 
about adults with disabilities.”) had a new director 
who was seeking out someone to mentor him and 
the group. Mentoring another group was not on 
HBE’s list of ideas, but since the opportunity had 
presented itself, we agreed to give it a try. Little 
did we know what a rewarding adventure this 
would become.

We began our time together working closely 
with Brookwood’s fifteen ringers and their director, 
Kevin Coleman, on basic ringing techniques, ring-
ing and damping together, dynamics, and perfor-
mance etiquette. We discussed rehearsal techniques, 
recruitment of new ringers, and concert attire. As 
we got to know each ringer individually as well as 
the program as a whole, we quickly realized that 
the questions and issues they faced are the same 
questions and issues that every handbell ensemble 
encounters. Our relationship quickly moved be-
yond the mentor/student stage to mutual friend-
ship with both groups excited about seeking ways 
to encourage and challenge each other. To celebrate 
this new-found friendship, The Brookwood Hand-
bell Ensemble ringers joined us as guest artists at 
one of our Spring 2017 concerts. We even rang a 
selection together, which was a thrilling experience 
for ringers and audience alike.

As we began our next season of working with 

Brookwood, our attention shifted to their music 
notation format. Due to tracking and attention 
differences, the group’s music was handwritten on 
scrolls. In this music delivery system, each octave 
of bells is assigned a color. Each ringer knows the 
name and color of their note(s). On the scrolls, 
notes that ring together are written in the correct 
octave color and placed in boxes. The director 
conducts by pointing to the boxes at the appro-
priate time. When their note is in the box being 
pointed to, the ringers play it. Brookwood’s ringers 
made it look so easy! As relative newbies to the 
system, we, however, struggled to follow along.

Our difficulties with reading their music 
primarily included having no idea of note value 
(which was cued by the director), uncertainties of 
note colors due to the age of the scrolls and fading 
colors, and inconsistencies of size and placement 
of the hand-written notes within the boxes. We 
also discovered that creating a scroll for a piece of 
music was extremely labor- and time-intensive, 
resulting in having a very limited repertoire on 
hand. Being young and tech savvy, Brookwood’s 
new director hoped to find a way to bring the 
music delivery format into the 21st century.

Working together with Kevin and the Brook-
wood ensemble members, we developed a system 
using PowerPoint slides displayed on a TV screen. 

Filling a Need
Creating a New System for the Scroll Method of Adaptive Notation
by Lorna Noack and Linda Ellison

Lorna Noack grew up 
on a farm in northern 
Illinois and still misses 
four distinct seasons. 
After graduating from 
Concordia College, now 
known as Concordia 
University Nebraska, in 
Seward, Nebraska, with 
BS in elementary/special 
education, she moved to 
Texas and was introduced 
to handbells for the first 
time. Lorna curently 
rings in the Jubilate Deo 
handbell choir at Trinity 
Luthern Church—Klein. 
Lorna is a 14-year mem-
ber of Houston Bronze 
Ensemble and currently 
serves as president of the 
HBE board.

Kevin Coleman, director of Brookwood Handbell En-
semble, directing from Adaptive Notation on Power-
Point slide.

Winter 201916
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In the slides, each box now represents a beat, each 
line is a complete measure, and notes are arranged 
by octave color in a consistent order. Arrows are 
used to indicate note value and melody notes are 
highlighted. The ringers whole-heartedly approve 
of these changes due to the improved readability 
and clarification of note values. These improve-
ments have also increased the music vocabulary of 
the group. They now recognize and communicate 
note values (including whole, half, quarter, and 
eighth notes), dynamic markings for pianissimo 
through fortissimo, crescendos and decrescendos, 
and notation for marts, LVs, thumb damps, mal-
lets and singing bell. The ability to easily create 
slides for drills to practice specific skills, rhythms, 
and techniques has improved the group’s precision 
and musicality. Thanks to the time-saving features 
of this updated format, four new pieces have been 
added to their repertoire over the past year. Brook-
wood recently performed using this new format 
for the first time, and we look forward to showing 
it off together as we will again join forces for a 
concert in Spring 2019.

Moving forward, we are in the process of 
transferring their “old” music to this new system. 
The conversion process is still labor- and time-
intensive as each note and symbol have to be 
input manually, but mistakes can be corrected and 
the ringers appreciate the improved clarity. Our 
hope is to create a program that can take a music 
file and convert it into this adapted format mak-
ing this music delivery system easily accessible to 
anyone interested and significantly broadening the 
repertoire choices. We are currently in the research 
and development phase of this process. Because 
we have seen the many emotional and physical 
benefits this adaptive system provides to the ring-
ers who use it, we are determined to successfully 
complete this project and share it with the rest 
of the handbell community. You can follow our 
progress on our website (www.houstonbronze.org) 

or our Facebook page. 
Two years ago, we had no idea what we were 

getting into when we agreed to act as mentors for 
this special group of ringers in The Brookwood 
Handbell Ensemble. Now, each week we look 
forward to attending rehearsal with them and 
seeing what new heights of musical excellence 
they can attain. In the process, they have become 
dear friends who deeply enrich our lives and have 
taught us far more than we have offered them. 
We are forever grateful that “we wished for” an 
educational outreach opportunity and now have 
the privilege of being involved with Brookwood’s 
program, their director and their ringers.

Linda Ellison graduated 
from the University of 
Texas in Austin with a 
Bachelor of Music. After 
living in Illinois, Cali-
fornia, and New York, 
she returned to Texas and 
taught elementary and 
intermediate school music 
and private flute lessons 
in the Houston area. She 
is a regular participant at 
Distinctly Bronze East 
and has participated in 
Virtuoso, an event spon-
sored by Raleigh Ringers 
in North Carolina.

Scroll method of Adaptive Notation

Houston Bronze Ensemble and  Brookwood Handbell Ensemble                                                             March, 2017 

Brookwood Handbell Ensemble 
Sept. 2018 

Above: Brookwood Handbell Ensemble and Houston Bronze Ensemble.
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1-800-JHS-BELL (1-800-547-2355)   •   www.HandbellWorld.com1-800-JHS-BELL (1-800-547-2355)   •   www.HandbellWorld.com

Composers Music
Company

You’vE Got a FriEnd in ME	
	 arr. Bob Burroughs
The	beloved	classic	from	the	
ever-popular	“Toy	Story”	series	
comes	to	handbells	in	this	
sparkling	arrangement	by	Bob	
Burroughs.	There	is	plenty	of	

action	for	all	ringers,	and	it	might	take	a	little	
extra	work,	but	it	will	be	well	worth	it	when	you	
delight	the	audience	at	your	next	concert.	
5 octaves Level 4-
MrrG5020 $4.95 $4.21

WondErFuL, MErciFuL 
Savior	 arr. Bill Ingram

This	modern	hymn	is	appropriate	
for	many	types	of	services,	
and	this	arrangement	can	
stand	alone	or	accompany	
congregational	singing.		
The	melody	moves	around		
in	different	voices,	and	the	

echo	technique	is	used.	Whether	a	beginning	
group	or	a	more	experienced	one	with	limited	
rehearsal	time,	this	is	perfect	for	a	thoughtful	
moment	of	worship.	
3 octaves Level 1+
MrP7540 $4.95 $4.21

vincEnt (StarrY, StarrY 
niGHt)	 arr. Ron Mallory

The	latest	addition	to	our	
Handbells	Rock!	series	is	this	
70’s	hit	by	Don	McLean.	Classic		
easy-listening	pop	at	its	best,	this	
one	is	simply	beautiful	on	bells.
3-5 octaves Level 2+

MJHS9579 $4.95 $4.21

GaLvESton	  arr. Hart Morris
Jimmy	Webb’s	classic,	made	
famous	by	Glen	Campbell,	
gets	the	full	treatment	here,	
with	lively	rhythms	and	plenty	
of	techniques.	It	remains	true	
to	the	yearning	spirit	of	the	

original.	While	it	works	well	on	bells	alone,	the	
addition	of	guitar,	bass,	and	drums	makes	this	a	
true	show	stopper	for	your	next	concert.
3-5 octaves/opt. guitar, bass, and drums  
 Level 3
MrrHB0071  HB Part $4.95 $4.21
MrrHB0071FS  Full Score & inst Parts  
 $16.95 $14.41 

takE ME out to tHE BaLL 
GaME	 arr. Bob Burroughs

This	arrangement	of	the	
ballpark	classic	will	make	you	
feel	like	putting	on	your	jersey	
and	grabbing	your	mitt.		Find	a	
flute	or	piccolo	if	at	all	possible.	
Although	optional,	it	really	

“makes”	the	arrangement.	A	great	choice	for	
your	school	or	community	group.	Play	ball!!!
3-5 octaves/opt. flute and/or piccolo  
 Level 2+
McP7080 $4.95 $4.21

SacrEd SiLEncE	 arr. Karissa Dennis
A	variety	of	techniques,	
including	the	singing	bell,	and	
optional	handchimes	figure	
prominently	in	this	moving	
arrangement	that	uses	both	
“Let	All	Mortal	Flesh	Keep	

Silence”	and	“O	Sacred	Head	Now	Wounded”.	
This	setting	would	be	appropriate	during	
any	service	calling	for	a	prayerful	moment,	
including	Communion	and	Lent.	
3-5 octaves/opt. 3 oct. Hc Level 2
MJHS9520 $4.50 $3.83

BEcauSE HE LivES	 arr. Bill Ingram
This	setting	of	the	favorite	
hymn	can	be	used	any	time	but	
is	especially	appropriate	for	
Easter.	Be	careful	to	work	for	a	
good	balance	in	the	section	with	
handchimes.	Text	is	included.

3-6 octaves/opt. 2 oct. Hc Level 2
Mro3358 $4.95 $4.21

rEdEEMEd, HoW i LovE to 
ProcLaiM it	 arr. Dan Edwards

This	well-loved	hymn	is	filled		
with	fun	techniques	and	
will	be	well	received	by	any	
congregation.	Play	it	as	up-to-
tempo	as	possible	for	a	truly	fun	
musical	experience.	

3 or 5 octaves Level 2
Mro3359 $5.50 $4.68 

StEadFaSt SPirit	 Michael Mazzatenta
This	original	would	be	right	at	
home	in	church	or	school.	The	
energetic	staccato	sections	
add	drive	and	excitement	to	the	
music,	making	it	as	fun	to	hear	
as	it	is	to	play.

2-3 octaves Level 2
McP7079 $4.95 $4.21 

o JESuS, i HavE ProMiSEd
	 arr. Brenda Austin
Musically	sophisticated	but	
easy	to	learn,	this	arrangement	
of	this	classic	hymn	is	perfect	
for	Lent	or	just	about	any	time	
on	the	church	calendar.

3-5 octaves                  Level 2+
MrW8268   $4.95 $4.21

our viSion, our FortrESS 
	 arr. Taylor Kollmeier
Combining	“Be	Thou	My	Vision”	
and	“A	Mighty	Fortress	is	Our	
God,”	this	fresh	take	from	
Taylor	Kollmeier	was	written	
for	a	friend’s	wedding.	Pay	close	

attention	to	tempo	changes	and	dynamics.
3-6 octaves Level 2
Mro3357 $4.95 $4.21

rondo oF JoY	 Brenda Austin
The	simple	but	electrifying	
rhythms	will	filll	ringers	and	
audiences	with	pure	joy!	Perfect	
for	worship,	your	next	concert	
or	any	festival.
3-5 octaves Level 3
MrW8267 $5.50 $4.68

tHE rainBoW connEction	 	
	 arr. Brian Tervo
Dust	off	your	hammered	
dulcimer	(yes,	you	read	
that	right)	for	this	delightful	
arrangement	of	the	great	tune	
from	“The	Muppet	Movie”.	The	

arrangement	also	works	on	bells	alone	or	with	
a	keyboard	in	place	of	the	dulcimer.	Pay	close	
attention	to	the	performance	notes,	which	
explain	several	performance	options.	
3-7 octaves/opt. 3 oct. Hc/opt. 
hammered dulcimer or piano Level 2+
MrrBL5089  HB Part $4.95 $4.21
MrrBL5089i  Hammered dulcimer/ 
     Piano & Hc Part $4.95 $4.21

croWn HiM, kinG oF kinGS	 	
	 arr. Bill Ingram
Ingram	beautifully	combines	
the	well-known	praise	and	
worship	song	with	“Crown	Him	
with	Many	Crowns”	to	form	a	
very	worshipful	medley	good	

for	any	time	of	the	church	year.	The	keys	used	
are	such	that	a	soloist	could	easily	sing	either	
song	along	with	the	bells.	
3-5 octaves/opt. 3 oct. Hc Level 2+
MrP7541 $4.95 $4.21

BE tHou MY viSion	arr. Julie Turner
Groups	will	love	this	medley	of	
two	well-known	hymn	tunes.	
There	are	no	accidentals	and	
the	rhythms	are	very	achievable,	
making	it	accessible	for	many	
ringers.	It	sounds	harder	than	it	is	

without	sounding	basic	or	simple.
3-5 octaves/opt. 3-5 oct. Hc Level 2
MrW8266 $4.95 $4.21

rinG toGEtHEr EaStEr 
 arr. Kevin McChesney
With	no	pages	turns,	music	that	
is	easy	enough	for	beginning	
choirs,	and	techinques	that	
ringers	love	to	play,	The	Ring	
Together	Series	is	one	of	the	

best	selling	series	of	all-time.	This	collection	
features	five	beloved	hymns	for	Lent,	Easter,	
and	Holy	Week:	“All	Glory,	Laud	and	Honor”;	
“What	Wondrous	Love	Is	This”;	“Jesus,	Keep	
Me	Near	the	Cross”;	“The	Strife	Is	O’er”	and	
“Jesus	Christ	is	Risen	Today.”
2-3 octaves HB or Hc Level 1
MJHS9239  2-3 oct. version $5.95 $5.06
MJHS9259  3-5 oct. version $5.95 $5.06

tHE StriFE iS o’Er, tHE BattLE 
Won	 arr. Ron Mallory

The	ultimate	Easter	selection!	
Lots	of	options	for	other	
instruments	allow	you	to	make	
this	one	all	your	own.	Use	of	
mallets	and	percussive	rhythms	
make	this	one	a	MUST.

3-5 octaves/opt. trumpet, flute,  
     percussion Level 3
MJHS9578   HB Part $4.95 $4.21
MJHS9578FS   Full Score & inst Parts  
 $20.00 $17.00

in tHE croSS oF cHriSt i 
GLorY	 arr. Ron Mallory

From	expressive	and	intimate	
to	broad	and	glorious,	Ron	
Mallory’s	arrangement	of	
the	Lent/Easter	favorite	will	
endure	and	will	be	uplifting	for	
congregations,	audiences,	and	

ringers	for	years	to	come.
3-5 octaves/opt. 2 oct. Hc Level 2+
MrW8269 $4.95 $4.21

tHinE iS tHE GLorY	
	 arr. Brenda Austin
This	HUGE	sounding	selection	
from	Brenda	Austin	is	perfect	
for	Easter	or	general	worship.	
Optional	trumpet	or	C	
instrument	will	add	to	the	majesty.	

3-6 octaves/opt. trumpet and flute Level 3
MJHS9577  HB Part $4.95 $4.21
MJHS9577FS   Full Score & inst Parts  
 $15.00 $12.75
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Composers Music
Company

You’vE Got a FriEnd in ME	
	 arr. Bob Burroughs
The	beloved	classic	from	the	
ever-popular	“Toy	Story”	series	
comes	to	handbells	in	this	
sparkling	arrangement	by	Bob	
Burroughs.	There	is	plenty	of	

action	for	all	ringers,	and	it	might	take	a	little	
extra	work,	but	it	will	be	well	worth	it	when	you	
delight	the	audience	at	your	next	concert.	
5 octaves Level 4-
MrrG5020 $4.95 $4.21

WondErFuL, MErciFuL 
Savior	 arr. Bill Ingram

This	modern	hymn	is	appropriate	
for	many	types	of	services,	
and	this	arrangement	can	
stand	alone	or	accompany	
congregational	singing.		
The	melody	moves	around		
in	different	voices,	and	the	

echo	technique	is	used.	Whether	a	beginning	
group	or	a	more	experienced	one	with	limited	
rehearsal	time,	this	is	perfect	for	a	thoughtful	
moment	of	worship.	
3 octaves Level 1+
MrP7540 $4.95 $4.21

vincEnt (StarrY, StarrY 
niGHt)	 arr. Ron Mallory

The	latest	addition	to	our	
Handbells	Rock!	series	is	this	
70’s	hit	by	Don	McLean.	Classic		
easy-listening	pop	at	its	best,	this	
one	is	simply	beautiful	on	bells.
3-5 octaves Level 2+

MJHS9579 $4.95 $4.21

GaLvESton	  arr. Hart Morris
Jimmy	Webb’s	classic,	made	
famous	by	Glen	Campbell,	
gets	the	full	treatment	here,	
with	lively	rhythms	and	plenty	
of	techniques.	It	remains	true	
to	the	yearning	spirit	of	the	

original.	While	it	works	well	on	bells	alone,	the	
addition	of	guitar,	bass,	and	drums	makes	this	a	
true	show	stopper	for	your	next	concert.
3-5 octaves/opt. guitar, bass, and drums  
 Level 3
MrrHB0071  HB Part $4.95 $4.21
MrrHB0071FS  Full Score & inst Parts  
 $16.95 $14.41 

takE ME out to tHE BaLL 
GaME	 arr. Bob Burroughs

This	arrangement	of	the	
ballpark	classic	will	make	you	
feel	like	putting	on	your	jersey	
and	grabbing	your	mitt.		Find	a	
flute	or	piccolo	if	at	all	possible.	
Although	optional,	it	really	

“makes”	the	arrangement.	A	great	choice	for	
your	school	or	community	group.	Play	ball!!!
3-5 octaves/opt. flute and/or piccolo  
 Level 2+
McP7080 $4.95 $4.21

SacrEd SiLEncE	 arr. Karissa Dennis
A	variety	of	techniques,	
including	the	singing	bell,	and	
optional	handchimes	figure	
prominently	in	this	moving	
arrangement	that	uses	both	
“Let	All	Mortal	Flesh	Keep	

Silence”	and	“O	Sacred	Head	Now	Wounded”.	
This	setting	would	be	appropriate	during	
any	service	calling	for	a	prayerful	moment,	
including	Communion	and	Lent.	
3-5 octaves/opt. 3 oct. Hc Level 2
MJHS9520 $4.50 $3.83

BEcauSE HE LivES	 arr. Bill Ingram
This	setting	of	the	favorite	
hymn	can	be	used	any	time	but	
is	especially	appropriate	for	
Easter.	Be	careful	to	work	for	a	
good	balance	in	the	section	with	
handchimes.	Text	is	included.

3-6 octaves/opt. 2 oct. Hc Level 2
Mro3358 $4.95 $4.21

rEdEEMEd, HoW i LovE to 
ProcLaiM it	 arr. Dan Edwards

This	well-loved	hymn	is	filled		
with	fun	techniques	and	
will	be	well	received	by	any	
congregation.	Play	it	as	up-to-
tempo	as	possible	for	a	truly	fun	
musical	experience.	

3 or 5 octaves Level 2
Mro3359 $5.50 $4.68 

StEadFaSt SPirit	 Michael Mazzatenta
This	original	would	be	right	at	
home	in	church	or	school.	The	
energetic	staccato	sections	
add	drive	and	excitement	to	the	
music,	making	it	as	fun	to	hear	
as	it	is	to	play.

2-3 octaves Level 2
McP7079 $4.95 $4.21 

o JESuS, i HavE ProMiSEd
	 arr. Brenda Austin
Musically	sophisticated	but	
easy	to	learn,	this	arrangement	
of	this	classic	hymn	is	perfect	
for	Lent	or	just	about	any	time	
on	the	church	calendar.

3-5 octaves                  Level 2+
MrW8268   $4.95 $4.21

our viSion, our FortrESS 
	 arr. Taylor Kollmeier
Combining	“Be	Thou	My	Vision”	
and	“A	Mighty	Fortress	is	Our	
God,”	this	fresh	take	from	
Taylor	Kollmeier	was	written	
for	a	friend’s	wedding.	Pay	close	

attention	to	tempo	changes	and	dynamics.
3-6 octaves Level 2
Mro3357 $4.95 $4.21

rondo oF JoY	 Brenda Austin
The	simple	but	electrifying	
rhythms	will	filll	ringers	and	
audiences	with	pure	joy!	Perfect	
for	worship,	your	next	concert	
or	any	festival.
3-5 octaves Level 3
MrW8267 $5.50 $4.68

tHE rainBoW connEction	 	
	 arr. Brian Tervo
Dust	off	your	hammered	
dulcimer	(yes,	you	read	
that	right)	for	this	delightful	
arrangement	of	the	great	tune	
from	“The	Muppet	Movie”.	The	

arrangement	also	works	on	bells	alone	or	with	
a	keyboard	in	place	of	the	dulcimer.	Pay	close	
attention	to	the	performance	notes,	which	
explain	several	performance	options.	
3-7 octaves/opt. 3 oct. Hc/opt. 
hammered dulcimer or piano Level 2+
MrrBL5089  HB Part $4.95 $4.21
MrrBL5089i  Hammered dulcimer/ 
     Piano & Hc Part $4.95 $4.21

croWn HiM, kinG oF kinGS	 	
	 arr. Bill Ingram
Ingram	beautifully	combines	
the	well-known	praise	and	
worship	song	with	“Crown	Him	
with	Many	Crowns”	to	form	a	
very	worshipful	medley	good	

for	any	time	of	the	church	year.	The	keys	used	
are	such	that	a	soloist	could	easily	sing	either	
song	along	with	the	bells.	
3-5 octaves/opt. 3 oct. Hc Level 2+
MrP7541 $4.95 $4.21

BE tHou MY viSion	arr. Julie Turner
Groups	will	love	this	medley	of	
two	well-known	hymn	tunes.	
There	are	no	accidentals	and	
the	rhythms	are	very	achievable,	
making	it	accessible	for	many	
ringers.	It	sounds	harder	than	it	is	

without	sounding	basic	or	simple.
3-5 octaves/opt. 3-5 oct. Hc Level 2
MrW8266 $4.95 $4.21

rinG toGEtHEr EaStEr 
 arr. Kevin McChesney
With	no	pages	turns,	music	that	
is	easy	enough	for	beginning	
choirs,	and	techinques	that	
ringers	love	to	play,	The	Ring	
Together	Series	is	one	of	the	

best	selling	series	of	all-time.	This	collection	
features	five	beloved	hymns	for	Lent,	Easter,	
and	Holy	Week:	“All	Glory,	Laud	and	Honor”;	
“What	Wondrous	Love	Is	This”;	“Jesus,	Keep	
Me	Near	the	Cross”;	“The	Strife	Is	O’er”	and	
“Jesus	Christ	is	Risen	Today.”
2-3 octaves HB or Hc Level 1
MJHS9239  2-3 oct. version $5.95 $5.06
MJHS9259  3-5 oct. version $5.95 $5.06

tHE StriFE iS o’Er, tHE BattLE 
Won	 arr. Ron Mallory

The	ultimate	Easter	selection!	
Lots	of	options	for	other	
instruments	allow	you	to	make	
this	one	all	your	own.	Use	of	
mallets	and	percussive	rhythms	
make	this	one	a	MUST.

3-5 octaves/opt. trumpet, flute,  
     percussion Level 3
MJHS9578   HB Part $4.95 $4.21
MJHS9578FS   Full Score & inst Parts  
 $20.00 $17.00

in tHE croSS oF cHriSt i 
GLorY	 arr. Ron Mallory

From	expressive	and	intimate	
to	broad	and	glorious,	Ron	
Mallory’s	arrangement	of	
the	Lent/Easter	favorite	will	
endure	and	will	be	uplifting	for	
congregations,	audiences,	and	

ringers	for	years	to	come.
3-5 octaves/opt. 2 oct. Hc Level 2+
MrW8269 $4.95 $4.21

tHinE iS tHE GLorY	
	 arr. Brenda Austin
This	HUGE	sounding	selection	
from	Brenda	Austin	is	perfect	
for	Easter	or	general	worship.	
Optional	trumpet	or	C	
instrument	will	add	to	the	majesty.	

3-6 octaves/opt. trumpet and flute Level 3
MJHS9577  HB Part $4.95 $4.21
MJHS9577FS   Full Score & inst Parts  
 $15.00 $12.75
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handbells in WORSHIP
Coordinated by Sondra Tucker

When Sondra Tucker asked me to write some-
thing about music and worship for this column, 
I told her that I was no church music expert and 
not the best person for the job. She tricked me 
into writing this article anyway, because she’s Son-
dra, and somehow she can do that.

Getting people to commit to unforeseen tasks 
isn’t my superpower, but if I’m known for any-
thing in my corner of the handbell community, it’s 
probably how I move behind the table. So rehears-
ing with the Concert Bells of Fort Worth later that 
day, I started thinking about music as a physical 
phenomenon, and how its physicality affects the 
musician and the listener.

All of us who have played handbells know that 
ringing is a workout! It’s an intensely physical 
activity. Often, moving my muscles through those 
ranges of motion loosens them up; sometimes the 
wrong movement tenses them up. Sometimes the 
ringing workout gives me a surge of energy, and 
sometimes it totally exhausts me. (Often it ends 
up doing both. Should I mention that I’m a bass 
ringer?) It’s not just handbells, of course: Playing 
the flute can be equally physically demanding, 
although in a very different way. Singing is the 
physical production of sound using only the hu-
man body. Making music is inherently a physical 
act as much as it is a mental one.

How does that physicality affect us spiritually? 
When I think of “spiritual practice,” I tend to first 
think of things like prayer and meditation—things 
that happen mostly within the mind, even if they 
still involve the physical component of breath. Prob-
ably most of us think of those things first. But hu-
mans are not just free-floating minds. We are bodied 
creatures, and any religious worship or study that 
neglects that neglects a fundamental aspect of hu-
manity. We were created to move. We were created 
to eat and sleep and play, and we need to do those 
things. Jesus acknowledges this in many places, such 
as in the miracle of the loaves and the fishes. Eating 
together is a key rite in the Christian faith, and in 
most other faiths. Walking meditation is featured 
in some forms of Buddhism. Yoga originated as an 
Indian spiritual practice. The body and the spirit 

operate together during these times.
We were created to feel physical sensations as 

well as emotional ones. A spiritual practice that 
ignores those things doesn’t minister to the whole 
person, and all of our religions recognize that, 
even if we as individuals or organizations some-
times forget it in our haste to list all the rules for 
what is or isn’t okay to do with our bodies.

So when I think about what music, and en-
semble music in particular, might bring to worship 
and spiritual practice, I can’t help but feel that a 
lot of it is about this physicality. By “making a 
joyful noise,” we integrate and engage all aspects 
of ourselves instead of using just one. By doing so 
together with others, like when we play handbells 
or sing hymns, we use our bodies in service of 
each other as well, actively reminding each other 
that we are both physical and spiritual beings. We 
are also using our bodies in a way which is non-
competitive and non-violent. A way which creates 
rather than destroys.

The physicality of music, then, spiritually ben-
efits those producing the music, whether a church 
ensemble or the whole congregation singing a 
hymn together. But what about the listener? What 
happens to the listener physically?

Just as making music is a physical act, hearing 
music is a physical act. Music is sound, and sound 
is literally physics.

After a handbell concert, one of my favorite 
things to do is take one of the big “buckets”—of-
ten the G2 bell—and play it for the children who 
come up to the tables. I’ve been known to crouch 
down on the floor to do this. I ring the bell, and 
then I invite kids to put their hands up an inch 
from the rim, where the air is noticeably vibrating. 
I ask them if they can feel the sound coming from 
the bell. They pretty much universally grin at this 
point, because let’s face it, that’s cool stuff. How 
often do we get a chance to feel a sound wave 
quite so intimately and physically? (Without blow-
ing out our eardrums at the same time, I mean.)

That’s always true, though: we’re always feeling 
sound waves, if not always as dramatically as when 
you hold your hand up an inch from a sounding 

Physical and Spiritual
Music and the Physics of the Spirit
by Alys Lindholm

Alys Lindholm has been 
ringing handbells since 
childhood, and enjoys 
noticing how ringing in 
different acoustical spaces 
affects the pieces being 
performed. She babbles 
about sound wave length 
to both children and 
adults whenever they ask 
to try out the low bass 
chimes. You can find her 
collection of handbell mu-
sic errata at  
handbells.detailwoman.
net/.

Continued on page 25
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Crown Him with 
Many Crowns Hymn 
Accompaniment

by Jeffrey Honoré

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.To download printable copies and to find additional  

Tips & Tools material, visit the Overtones Online Edition  
at www.HandbellMembers.org

Crown Him with Many Crowns
From 50 Quick Hymn Accompaniments

by Jeffrey Honoré
If you like adding handbells or chimes to your hymn singing, on the fol-
lowing two pages are a handbell and keyboard score for “Crown Him 
with Many Crowns” from Jeffrey Honoré’s 50 Quick Hymn Accompani-
ments for you to try. 

Quickly learned, this shorthand 
notation allows one octave of bells 
or chimes to as many octaves as 
you have, to assist in accompany-
ing hymns with a keyboard (part 
included) or alone. Be creative 
and add desired bell techniques 
to match the text of the hymn. (TDs 
for treble and plucking for bass, 
mallets or martellatos for all, or 
shaking for long duration treble 
notes.) This book is designed to 
allow handbells or handchimes to 
quickly join in playing with and 
enhancing congregational song. 

If you enjoy it, there is a list of all the hymns included in the book on 
page 24. The book may be purchased from any handbell retailer, includ-
ing our distributor The Lorenz Corporation. 
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DIADEMATA

arr. JEFFREY HONORE

Crown Him With Many Crowns
Handbells Used:  C#, D, D#, E, F#, G, G#, A, B

D

Crown him with many    crowns.         The       Lamb    up-        on        his            throne;           Hark 

    how   the      heav'n-   ly           an- them drowns  All       mu-    sic      but       its           own.            A- 

   wake   my   soul,    and          sing                 Of        him   who    died     for            thee,         And 

     hail   him   as      thy        match-  less   king  Through  all       e-        ter-       ni            ty.   

© 2018 The American Guild of English Handbell Ringers, Inc. 
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This accompaniment may be reproduced for your choir's use.  This is a non-transferable license. 
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If you like adding bells or chimes to your hymns, please check out 
AG016 50 Quick Hymn Accompaniments by Jeffrey Honore.  

Here is a bell score and a keybaord score for you to try.   

KEYBOARD
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To download printable copies and to find additional  
Tips & Tools material, visit the Overtones Online Edition  

at www.HandbellMembers.org

	

	

50 Quick Hymn Accompaniments 
 

by	Jeffrey	Honoré	
	

Preface	
	

Quickly	learned,	this	shorthand	notation	allows	one	octave	of	bells	or	chimes	to	as	
many	octaves	as	you	have,	to	assist	in	accompanying	hymns	with	a	keyboard	(part	
included)	or	alone.			Be	creative	and	add	desired	bell	techniques	to	match	the	text	of	
the	hymn.			(TDs	for	treble	and	plucking	for	bass,	mallets	or	martellatos	for	all,	or	
shaking	for	long	duration	treble	notes.)			This	book	is	designed	to	allow	handbells	or	
handchimes	to	quickly	join	in	playing	with	and	enhancing	congregational	song.			

	
Contents	
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To Purchase 50 Quick Hymn Accompaniments
Go to https://www.lorenz.com/search-results/ 

50-quick-hymn-accompaniments
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 50 Quick Hymn Accompaniments
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G2. Most people say listening to music 
makes them “feel something,” but what 
we may forget is that some of those feel-
ings are always physical feelings. When 
we play music, the air vibrates with it. 
The floor vibrates with it. Our bodies 
vibrate with it. Sometimes we notice this 
consciously, and sometimes we don’t, but 
it is always true. It’s how a deaf person 
can touch a stage and know if the orches-
tra is still playing or if they have stopped. 
And so when we make music in church, 
there in the same physical space as the 
congregation, we are not merely creating 
a physical experience for ourselves, but 
also delivering a physical experience to 
the congregation.

This is spirituality from a differ-
ent angle than asking for a moment of 
silence, or contemplating the meaning of 
a scripture. Those things are important, 
naturally. Silence is a way to get to still-
ness, and stillness is one common entry 
into spiritual experience. Contemplation 
is a mental and philosophical exercise, 
and we can’t have a full spiritual life with-

Handbells in Worship...
Continued from page 25

 

 

 

 

Composition Contest 
Sponsored by Area 3 

Handbell Musicians of America 

Area 3 Welcomes Entries from All Composers 
For a Composition to be Premiered at the 

2020 Adult Spring Handbell Festivals 
 

General Guidelines 
 An original composition, not based on any other tune, whether public domain or not. 
 Suitable for massed ringing for Handbell Festivals (will be premiered in March 2020). 
  Two compatible handbell scores of a single piece in 2-3 and 3-5+ octave versions.  
  Level 1+ or 2 for 2-3 octaves and Level 3 for 3-5+ octave versions.  
  Optional 2-5+ octaves of chimes, vocal part and/or instruments. 
  Performance time between two (2) to four (4) minutes. 
  Upbeat in nature. 
 
Submission Deadline:  March 23, 2019         Prize: $1500 
 
For complete rules, visit:  http://www.areaiii.org 
Questions?  Lynn Bogovich at lynnbogovich49@gmail.com or 410-991-3693 

out engaging in philosophy. But listening 
to music gives us both the mental-emo-
tional experience that music produces in 
our conscious minds, and the physical 
experience it produces for our bodies.

And so spirituality and worship strike 
me as more than appropriate topics for 
Overtones, a publication named after a 
physical phenomenon.

MASTER OF CHURCH MUSIC
Summer 2019 Graduate Music Course Offerings

SESSION ONE | JUNE 10–21 
MUS 642 Form & Analysis
8:30AM–12:00PM | Lynn Little

MUS 571 Musical Heritage of the Church
1:30–5:00PM | William Braun

SESSION TWO | JUNE 24–JULY 5
MUS 551 Advanced Choral Conducting
8:30AM–12:00PM | Sharon Hansen

MUS 522 Organ Literature
1:30–5:00PM | Craig Hirschmann

MUS 541 Graduate Theory Review
1:30–5:00PM | Lynn Little

BELL WEEK | JULY 9–13
MUS 546 Composing for Handbells  
8:30AM–5:00PM (M, T, W, TH)
8:30AM–12:00PM (F) | Cathy Moklebust

SESSIONS ONE AND TWO | JUNE 11 – JULY 6
MUS 511 Applied Voice
Lessons by Appointment | Wendelin Lockett

MUS 521 Applied Organ
Lessons by Appointment | James Freese

QUESTIONS? CONTACT:
Dr. James Freese, Director
james.freese@cuw.edu | 262.243.4245
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seminar.HandbellMusicians.org

Meet us in St. Louis for our annual National Seminar and Distinctly 
Teen. Our summer events offer something for ALL handbell musicians.  
Participate in educational and engaging classes; enjoy performances 
by some of our best choirs and ensembles; browse and shop through 
exhibit booths from handbell publishers, retailers, manufacturers and 
more; meet and network with fellow handbell musicians and develop 
life-long friendships with those that share your enthusiasm and passion 
for our art.  

See details about each event in the pages that follow.   
Visit seminar.handbellmusicians.org for all event information  

and regular updates.

Meet us 
in St. Louis

July 16-20, 2019
Hyatt Regency St. Louis at the Arch 

St. Louis, Missouri
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NATIONAL SEMINAR
Handbell Musicians of America
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National Seminar
Performances

Twin Cities Bronze

Houston Chamber Ringers

Virginia Bronze

Timbré
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seminar.HandbellMusicians.org

ALSO:  
All Star Choir and Distinctly Teen Concert

Quadrants

Strike Point and Bells of the Lakes

Rezound! 
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Classes
Classes at National Seminar cover all aspects of handbell musicianship: Techniques for treble to bass, 
solo to ensemble; beginning to advance conducting; handbells in worship, and education; musicality, 
percussion, and rhythm; managing and building a handbell program; and so much more. Review 
all the options below and make your selection before you begin the registration process.  Detailed 
descriptions of each option are available on our website at http://seminar.handbellmusicians.org. 

CLASSES*
Following is a list of classes planned.  This 
list is subject to change. 

A Hand Clappin’, Foot-Stompin’ Funky 
Good Time

Add Bells and Stir! Processionals
Beginning Solo Techniques
Bell Tree Forum
Bell Trees - Beginning Keyboard
Bell Trees - Beyond the Basics
Bell Trees - In the Beginning
Building Skills for the Ensemble
Certification Level 3: Arranging & 

Composing
Certification Level 3: Conducting
Certification Level 3: Handbell Techniques
Certification: Handbells in the Community
Certification Level 3: Music Theory
Change Ringing Made Practical
Concrete Solutions for Common Problems
Conducting Creatively I & II
Coordination Conundrums
Coppers Musicians: Handbell’s Middle 

Child
Creating an Interactive Concert 

Performance
Creative Teaching Tactics
Different Assigning Strategies
Do It Right and Make It Beautiful!
Do You Come Here Often?
Four-In-Hand Techniques
Got Two Hands. How Many Bells?!
Handbell Director Bootcamp
Handbell Escape Room
Intro to Conducting (non-certification)
 

Listening Skills for Ringers and Directors
Live Streaming 101
Live Streaming 201
Make an Origami Lucky Pouch
Making It Look Easy (Solo Ringing)
Mallet Technique (Play Like a 

Percussionist)

Metal & Muscle
Multimedia in Handbell Performance
Musicality: How to Make Handbell Music 

Sound Beautiful
Organizing Your Ringing Year
Overview of Music Theory
Percussion Instrument Overview
Practicing at Home
Problems, Possibilities, and All that Jazz
Recording All Parts Yourself
Ringing Solos Musically
Ringing the Buckets Doesn’t Take 

Superpowers (even though it may look 
like it does)

Say Goodbye to Cups and Sticks (Great 
Musical Games)

Score Study
Six-in-Hand Methods (For Treble Bell 

Hogs!)
Successful Sight-Reading
Taming the Buckets (assignments and 

using table space effectively)
Teaching Handchimes in Independent 

Living Senior Communities
The Next Level (Beyond the Black & 

White)
The Power of One - Unison Exercises
Understanding Our Passion for Handbells
Unpublished Music Reading Session
Worship Alive!

Plus these Roundtable Discussions
Area Leader Discussion Group
Bronze Ready?
Community Groups
Composers Panel Discussion
Creative Worship Planning
Event Equipment Management
Hosting Your Own Handbell Event
Managing Choirs with Fewer Ringers
Meet the National Board
Solo & Small Ensemble Ringing

 

FACULTY*
Following is a list of planned faculty 
(subject to change):

Lee Afdahl
Greig Ashurst
Bob Avant
John Behnke
Ronald Bellamy
Stevie Berryman  
Barbara Brocker
Deb Carr
Matthew Compton
KC Congdon
Josh Fitzgerald
Michael Glasgow
Fred Gramann
Alex Guebert
Ellie Hodder
KatRyn Howell
Beth Judd
Leslie Lewis
Emily Li
Ron Mallory
Carolynne Mathis
William Mathis
Cathy Moklebust
Derek Nance
Hyosang Park
Alan Reese
Edward Rollins
Michèle Sharik
Arnold Sherman
Kimberlee Strepka
Jennifer Vangolen
Kathleen Wissinger
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Tracks & All-Star Choir
These options involve cumulative learning over multiple class sessions.  Participants should plan 
to attend all sessions included in the track.  When registering, please make sure you select the 
track option you choose in each session it is offered.  You are not required to take a track, but if 
you do, you must attend all sessions of that track. For ringing tracks, participants are required to 
bring mallets for the position they are assigned.

All-Star Choir with  
Arnold Sherman and KC Congdon
Spend seven 75-minute class sessions working 
with Arnold Sherman and KC Congdon.  
Selected participants will rehearse advanced 
music and perform that music in a public 
concert the final day of National Seminar. 
Those who wish to participate must audition on 
Tuesday, July 16, and must attend all rehearsals 
if selected.  One choir will be selected from 
those that audition.  When registering for 
the event, those planning to audition should 
select a class for the planned All Star rehearsal 
sessions in the event that they are not selected.

Rehearsal Class Sessions:

Wednesday – Session 3 & 4 
Thursday – Session 7 & 8 
Friday – Session 11 & 12 
Dress rehearsal, Saturday – Session 14 
Concert – Saturday at 1:30 PM

NOTE: Those accepted to the All Star Choir will be expected to purchase the music at the event. 
Music will be available from HIC retailers in the exhibit hall.

seminar.HandbellMusicians.org
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Advanced Ringing* with  
Deb Carr & Ed Rollins
(5 sessions) The Advanced Ringing Track 
is an amazing opportunity to ring, and ring 
at an advanced level.  We will be reading 
and working on five pieces that incorporate 
various styles and challenges. The 
sessions will challenge each ringer to think 
conceptually about how to make ringing 
even more musical.  This class is great for 
the advanced ringer or the ringer desiring 
assistance to move to a new level. 

Fascinating Rhythm*  
with Cathy Moklebust 
(3 sessions) Want to explore and develop 
your rhythmic skills? Would you like to 
study ethnic rhythms in handbell music? 
This 3-part class will work on several 
pieces of music detailing various rhythms. 
Not your grandma’s handbell choir music!

*Participants in these tracks will be 
required to purchase and prepare 
track repertoire in advance.  Repertoire 
lists are available at http://seminar.
handbellmusicians.org. Assignments for 
the Advanced and Intermediate Ringing 
Track will be provided in May, 2019.

seminar.HandbellMusicians.org

Tracks

Intermediate Ringing* with  
Al Reese 
(5 sessions) A 5-class ringing track - 
without the pressure of a performance, 
we will take selected pieces and get 
them performance-ready. Rehearsal tips, 
directing tips and ringing tips will be given.  
Music must be purchased for this track.
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Music of Young Composers 
Ringing Track: The Next  
Generation* with  
Matthew Compton  
(4 Sessions) We all know the big-name 
composers and arrangers in the handbell 
world. Spend some time learning and 
preparing some music from a few of the 
newest and youngest composers (30 
years old or younger) to our art form. This 
track will focus on the stories and hidden 
gems in each composer’s piece and we 
will prepare them like we would for a 
performance.

Handbell Director’s Boot Camp 
with Carolynne & Bill Mathis 
(6 sessions): It’s a non-stop time of 
handbell pedagogy. How to teach and 
inspire your ringers to be the best they 
can be: how to teach rhythm, musicality, 
tracking, and handbell techniques, 
choosing repertoire, score study, rehearsal 
techniques, assimilating new ringers. . . all 
these subjects and more will be covered. 
Bring your mallets, gloves, and a notebook.

Musicality Through Motion  
Language with Kimberly Strepka
(3 sessions) Olympic athletes use it for 
increased performance. Psychologists use 
it as a tool for behavioral assessment. The 
U.S. government uses it to analyze the 
signatures of war criminals, and the Walt 
Disney Company uses it to create more 
expressive cartoon characters. What is 
this mystery agent? This 3-session ringing 
track covers the theory and application 
of Laban Movement Theory to handbell 
artistry. Session one covers the theory 
behind the method, while sessions two 
and three make application of the theory 
to numerous aspects of handbell artistry. 
Whether you are a ringer or director you 
will never look at handbell technique the 
same way again.
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Handbell Industry Council

Registration

Add-ons

• Additional Meals for Family and 
Friends: One dinner and two 
receptions are included with 
your full-event registration. 
As part of the registration 
process, you will be given 
the opportunity to order extra 
tickets for the Gala Banquet for 
your family and/or friends to 
join you or daily registrants may 
purchase a meal ticket for days 
they attend.  Cost per ticket is 
$80.00

• Concert Tickets:  Concert 
tickets for all concerts are 
included with your full-event 
registration.  Additional tickets 
are available for purchase for 
$10 each for most concerts. A 
list of those available and the 
opportunity to purchase tickets 
will be included in the on-line 
registration process.

Cancellation Policy
Refunds will be made for registration cancellations received in writing 
or by email until June 15, 2019, less a $150 administrative fee per 
registrant. Cancellations made after June 15 for any reason (including 
medical issues, family emergencies, etc.) are not refundable.

Special Notes
Recording the sounds, or sounds and images, of the musical 
performances is not permitted. Any such recording is in violation of the 
Copyright Act (17 U.S.C. §1101).

Handbell Musicians of America makes every effort to check the accuracy 
of educational training offered for this event; however, no guarantee is 
extended as to any errors or omissions.

The views expressed by the event clinicians may but do not necessarily 
reflect the views held by Handbell Musicians of America, its members, 
Areas, officials, or employees.

Registration Fees

Before May 15 After May 15

Full* $395 $450

Daily $125/day** $150/day**

*For those who pre-registered last summer, the registration fee is locked 
in at $350.  To take advantage of the special offer, you need to complete 
your registration by May 1, 2019. 
**no meals provided with daily registrations

Pre-Registrants
Event registration will open for you at 10:00 AM EST on Monday, February 4, 2019.  At that time you will 
be able to register for the event and select your classes. 

General Registration
General registration will open Monday, February 17, 2019, at 10:00 AM EST. 

The Handbell Industry Council (HIC) coordinates 
vendor exhibits and HIC SHOWCASES that are 
available during the National Seminar. Enjoy 
frequent visits to the exhibit area and the 
opportunity to browse and purchase products 
and services offered by HIC vendors. We 
encourage you to attend the HIC SHOWCASES 
- presentations and reading sessions by HIC 
members featuring their publications, products, 
and services. 

The HIC “Happy Hour Shopathon” Wednesday 
evening is a special opportunity to greet handbell 

Full event registration includes all concerts, a Welcome Reception, Gala Banquet, Farewell Reception, 
classes and tracks, downloadable class notes, access to HIC Exhibits, access to our mobile event app, 
and a registrant packet with all associated materials.

friends, meet HIC exhibitors, win door prizes, 
and enjoy a cash bar and snacks.

We look forward to seeing you in St. Louis.
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Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch 
their ringing skills and challenge their musicianship. Participants will spend 2 ½ days working 
on intermediate to advanced repertoire and developing skills in handbell technique and general 
musicianship under the leadership of Greig Ashurst.  The event schedule will combine dedicated 
rehearsal time for Distinctly Teen with the opportunity to attend classes offered as part of the 
Handbell Musicians of America National Seminar.  Plus, attendees who register by March 15 will get 
to help choose a pop tune that will be specially arranged for the Distinctly Teen ensemble by arranger 
Nick Hanson.

The event culminates with a final public performance with the National Seminar All-Star Ensemble on 
Saturday, July 20.

Distinctly Teen

National Seminar Classes
Your registration includes the opportunity to at-
tend classes offered at National Seminar.  Dur-
ing the registration process, you will be asked 
to pre-register for the classes you want to take.  
You will be able to attend five class sessions – 7, 
8, 11, 12, 15, and 16.  A list of classes available 
during these sessions will be available by mid-
January at http://seminar.handbellmusicians.org 
Registration
Registration fee is $125 and includes:
• All scheduled event activities
• Event T-Shirt
• Virginia Bronze Concert
• Timbré Concert
• Rezound! Handbell Ensemble Concert
• Strikepoint & Bells of the Lakes Concert
• Dinner on Thursday and Friday
Distinctly Teen Repertoire
• “Del Cinco” by Brenda Austin, Beckenhorst 

BEHB606
• “Milele” by Jason Krug, Red River RRBL5087
• “Sway” by Pablo Beltran Ruiz,  

arr. Sandy Eithun, Hope Publishing HP2597

Participants will vote on one of the following 
to be arranged for the event by Nick Hanson
• “High Hopes,” Panic! At the Disco
• “Thank U, Next,” Ariana Grande (clean ver-

sion)
• “This Feeling,” The Chainsmokers, ft. Kelsea 

Ballerini

July 18-20

seminar.HandbellMusicians.org
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Event Lodging & Travel
All event activities will take place at the Hyatt Regency St. Louis at the Arch.

Experience a welcoming, contemporary environment with seamless travel amenities at the newly 
renovated Hyatt Regency St. Louis at The Arch. The hotel is located in the heart of downtown St. Louis 
near the iconic Gateway Arch grounds and scenic riverfront. Take a tour of the Anheuser Busch Brewery 
or catch a Cardinals game at Busch Stadium.  When you are there, you can connect, dine, celebrate or 
do nothing at all.

Featured hotel amenities and services include a business center, gift shops, free internet access, 
concierge services, on-site laundry, fitness center, on-site restaurant, and room service.

Guest Room Details
The following amenities are standard in  
Hyatt Regency guest rooms:

• In-Room Pay Movies
• Hairdryer
• iHome stereo with iPod docking station
• Hyatt Grand Bed
• 37’’ Flat Screen TV
• Telephone with Voicemail and Data Port
• In-Room Coffee maker
• In-Room Safe
• Iron / Ironing Board
• Refrigerator
• Rollaway $25 per stay
• Microwave $25 per stay

Event Rates

We have secured special rates for attendees of 
National Seminar 2019.

Single/Double Standard Rooms (up to 2 guests) 
$150/night plus tax (currently 16.929%). Addition-
al guests charged at $25 additional per guest per 
night.

All rates include in-room internet access.  Rates 
will be offered 3 days before and 3 days after the 
event dates, based on availability.  

Hotel Reservations

To receive the group rate, make your reservations 
by following this link: https://www.hyatt.com/ 
en-US/group-booking/STLRS/G-HMOA

You may also call 314-655-1234 and ask for group 
code G-HMOA.

To insure the event rate, please make your reser-
vations before June 24, 2019.

Hotel Surcharge

To ensure that we are able to meet the room 
block required by the Hyatt Regency, registrants 
who opt for alternate lodging are required to 
pay an additional surcharge of $150.00. This 
surcharge does not apply to registrants with a 
home address within a 60-mile driving radius 
of the event site.  Lodging requirements will be 
confirmed using a rooming list of reservations 
provided by the Hyatt Regency.
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General Event Schedule
*Subject to change.

Tuesday, July 16 
12:30 PM–1:45 PM Leadership Luncheon
3:30 PM–5:30 PM Area Leadership/National  
   Board Meeting
6:00 PM  All Star Auditions
7:00 PM–9:00 PM Registration Open/ 
   Welcome Reception
 
Wednesday, July 17 
8:00 AM–5:30 PM Registration Desk Open
8:00 AM–1:00 PM HIC Exhibits Open
9:00 AM–10:15 AM Session 1 
10:15 AM–10:45 AM Break–Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 2 
12:00 PM–1:00 PM HIC Shopping & Lunch  
   (on your own)
1:00 PM–1:45 PM Welcome Concert 
   Twin Cities Bronze
1:45 PM–4:00 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 3 
3:15 PM–3:45 PM Shopping HIC Exhibits
3:45 PM–5:00 PM Session 4
5:15 PM–6:30 PM Opening Concert 
   Houston Chamber Ringers
6:30 PM–8:00 PM HIC Happy Hour  
   Shopathon
 
Thursday, July 18 
8:30 AM–5:30 PM Registration Desk Open
8:00 AM–1:00 PM HIC Exhibits Open
9:00 AM–10:15 AM Session 5
10:00 AM–12:00 PM Distinctly Teen Registration
10:15 AM–10:45 AM Break–Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 6
12:00 PM–1:00 PM Shop at HIC Exhibits 
   Lunch (on your own)
12:00 PM–1:45 PM Distinctly Teen Rehearsal
1:00 PM–1:45 PM Concert–Quadrants
1:45 PM–5:20 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 7
3:15 PM–3:45 PM Shopping HIC Exhibits
3:45 PM–5:00 PM Session 8
5:45 PM–6:45 PM Concert–Virginia Bronze
7:00 PM–8:00 PM Distinctly Teen Dinner

7:00 PM–9:00 PM rINg Reception  
   (by invitation only)
8:00 PM–9:30 PM Distinctly Teen Rehearsal
 
Friday, July 19 
8:00 AM–5:30 PM Registration Desk Open
8:30 AM–10:00 AM HIC Breakfast and Business  
   Meeting (by invitation only)
9:00 AM–10:15 AM Session 9
9:00 AM–12:00 PM Distinctly Teen Rehearsal
10:15 AM–1:00 PM HIC Exhibits Open
10:15 AM–10:45 AM Break–Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 10
12:00 PM–1:00 PM Shop at HIC Exhibits 
   Lunch (on your own)
1:00 PM–1:45 PM Concert–Timbré
1:45 PM–5:45 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 11
3:15 PM–4:00 PM Shopping HIC Exhibits 
4:00 PM–5:15 PM Session 12
5:15 PM–6:00 PM Distinctly Teen Dinner
6:00 PM–7:30 PM Distinctly Teen Rehearsal
6:00 PM–7:30 PM Gala Banquet
7:30 PM–8:30 PM Gala Concert 
   Rezound! Handbell  
   Ensemble
 
Saturday, July 20 
8:30 AM–5:30 PM Registration Desk Open
8:00 AM–1:30 PM HIC Exhibits Open
9:00 AM–10:15 AM Session 1 
   Distinctly Teen Rehearsal
10:15 AM–10:45 AM Break   
10:45 AM–12:00 PM Session 14 
   All Star Dress Rehearsal
12:00 PM–1:30 PM Shopping at HIC Exhibits &  
   Lunch (on your own)
1:30 PM–2:45 PM All Stars/Distinctly Teen  
   Concert
3:00 PM–4:15 PM Session 15
4:15 PM–4:30 PM Break
4:30 PM–5:45 PM Session 16
5:45 PM–6:30 PM Farewell Reception
6:30 PM–7:30 PM Closing Concert 
   Strikepoint &  
   Bells of the Lakes

seminar.HandbellMusicians.org
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This Month’s Participants
 

Bells of the Sound 
Puget Sound, Washington 
Elliot Lewis, President

Capital Ringers 
Lewes, Delaware  
Linda Simms, Founder and Artistic Director

Magic of Bronze 
Orlando, Florida 
Stephanie Shealey, President

Raleigh Ringers 
Raleigh, North Carolina 
Dave Harris, Music Director and  
Angie Chiatello, President

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

As community groups grow and evolve, so does the amount of work that needs to get done. Many groups have devel-
oped boards and committees so that tasks can be delegated and not shouldered by one overloaded soul. Delegating also 
means letting go of a certain amount of control, which can be difficult especially if the group is set up one way and then 
needs to change direction. But careful division of labor can also be freeing, preventing some people from being over-
loaded and being spread too thinly. The challenge is that most of these folks have day-jobs and have to balance work and 
family along with the needs of the group.

First let’s talk about your group’s structure. Would you call 
your group board-led, member-led, director-led, or would 
you describe it in another way? In other words, who actu-
ally owns the group? Who answers to whom?

BELLS OF THE SOUND: Bells of the Sound is a mem-
ber-led group; all decisions are made by the full-time members, 
and all full-time members have voting rights. The business of 
the group is driven by five standing committees:

Admin—Handles legal matters like tax filings and perfor-
mance rights, as well as fundraising

Public Relations (PR)—Handles concert bookings, venue 
coordination, and our website

Human Relations (HR)—Handles auditions and other per-
sonnel matters

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.

It Takes a Village
Sharing Tasks in Community Groups

Equipment—Manages equipment maintenance and trans-
portation

Concept—Creates concert themes, selects music, and plans 
concert staging and costumes

All members also participate in our goals and visioning 
discussions, which take place during our annual retreat every 
September.

CAPITAL RINGERS: Our group is definitely director-
driven (me), and I think a great deal of it has to do with the fact 
that I am the founder. With my name tied to everything, there 
is a certain amount of “quality control” that is important to me. 
I have tried to relinquish control, but then things got over-
looked, program covers and posters were a mess, etc. We have a 
board, and lots of committees, but the majority of the decisions 
made are run by me first. It is beyond overwhelming.

Recently, I have been pondering the creation of a different 
structure since many committee members seem to “get lost” and 
are not engaged. Some tasks can be assigned to a specific person, 
so I am looking at a combo of continuing to have some com-
mittees and also some that are specific tasks. 

Having served on multiple boards for a variety of musical 
and nonprofit organizations, it has become very clear to me that 
those things I naturally understand (regarding the running of a 
board, etc.) are clearly not understood by others, so there are a 
number of ringers who take a position on the board and have 
either no leadership training or absolutely no vision to move 
the group into the future. IMO, you really need a visionary sort 
of person at the helm. Otherwise, the group doesn’t improve 
or grow. One possibility is to host board training seminars 
(through the state division of arts) to educate the group.

I recently made the bold decision to uproot our group and 
move rehearsals/storage an hour away to a location where there 
are lots more retired professionals, and now I am wondering 
why I waited so long. This move has already (in only 5 months) 
significantly impacted us by adding more retired professionals.
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MAGIC OF BRONZE: Our group is board-led. We wel-
come input from the members, but it is the board that makes 
decisions and takes action.

RALEIGH RINGERS: Well, a little bit of all of the above! 
We have a board of directors (group members and members of 
our community), very active and committed members, and our 
founding director, who has invested 29 years into the success of 
the organization. The board has the final vote, but also respects 
the vision that our founding director has for the group and 
relies on the experience and expertise of members. 

If you have an active board of directors, are they the 
worker bees, or is it more of an honorary position?

BELLS OF THE SOUND: Legally, our board of directors 
includes all full-time (ringing) members. Functionally, all mem-
bers are required to join at least one of our standing committees, 
so each member contributes to different aspects of the business 
of the group. We also have Associate Members, who are non-
ringing members that help the group in one or more specific 
ways. For example, we have an Associate Member who handles a 
lot of our graphic art for concert posters and programs.

CAPITAL RINGERS: Our board members do not work 
any harder than any other members, so I would have to say 
these board members are in “honorary” positions. The primary 
purpose for our board is mostly financial, but we bring other 
topics to the table for discussion.

MAGIC OF BRONZE: Our board members are the worker 
bees of the organization, although we have delegated some tasks 
to other individuals within the group (specifically, we have a 
member who is in charge of graphics and promotional materi-
als, a member who is in charge of the website, and another 
member who writes our scripts/promo text).

RALEIGH RINGERS: A mix of both. The members of 
our board of directors who are current members of the group 
certainly take on a fair amount of additional duties. Our com-
munity board members’ involvement level varies from advisory 
to leading a special project. It really depends on their specific 
expertise and what is needed at any point in time.

A typical board of directors would have a president, presi-
dent-elect (or vice president), a secretary, and a treasurer. 
Typically the music director serves as ex-officio, with a 
voice but not a vote. Does your group have a similar or 
different makeup?

BELLS OF THE SOUND: While our board is technically 
comprised of all full-time members, we do also have a Leader-
ship committee, which is made up of the chairs of each of our 
five standing committees as well as our Director and our Presi-
dent. The Leadership committee in many respects acts as our 
“board”: Leadership meets on a monthly basis to discuss topics 
that cut across different committees or need broader discussion 
and decision by the entire group at our monthly group meet-
ing. Leadership is also responsible for executing on the broader 
vision and goals set by the group each year.

The chair of our Admin committee serves as our Vice President, 
and we also have a Secretary and a Treasurer, both of whom are 
members of the Admin committee and report to the Admin chair.

CAPITAL RINGERS: As the Artistic Director, I have a 
permanent position on the board and a vote on everything. I 
think that is only because I am the founder, so my suspicion 
is that this will change when I retire. We used to have a larger 
board with a VP, but it seemed silly to have half the membership 
on the board. We currently operate with a President, Secretary, 
Treasurer, 3 At-large Members, and the Artistic Director for a 
total of 7.

MAGIC OF BRONZE: Magic of Bronze has a President, 
Vice President, Secretary, and Treasurer. The President is tasked 
with overall group management, the Vice President is tasked 
with event/concert coordination, and Secretary and Treasurer 
take on the typical roles of those positions.

RALEIGH RINGERS: Our board is composed of the presi-
dent, music director, secretary, treasurer, and two general board 
members who are current members of our group. That group 
makes up the board’s executive committee. In addition, we cur-
rently have three members of the local community serving on 
our board. The business manager is an ex-officio member of the 
board.

What about the Director of your group. What is their title, 
and would you describe their duties? Could you describe 
how the job description interacts with the board of direc-
tors, assuming there is a board?

BELLS OF THE SOUND: Our Director, while not techni-
cally a voting member of the group, is very much involved in all 
musical discussions and decisions. Our director sits on our Con-
cept committee and participates in music selection and overall 
concert theme planning. She is also responsible for all bell 
assignments, plans our rehearsal syllabi, and leads all rehearsals. 
While she is very receptive to musical feedback, she also has the 
final say on the musical interpretation of any piece we perform.

CAPITAL RINGERS: Artistic Director. I select and 
conduct all themes for shows, select all repertoire, run rehears-
als, manage the library, create the posters and program covers, 
negotiate all gigs, audition ringers, create documents, etc., etc., 
etc. Again, I think this will change dramatically when I retire. 
Our Bylaws spell out some of the expectations, but they don’t 
include many of the jobs I do!

MAGIC OF BRONZE: We currently have members-who-
direct, rather than a single appointed Director. For the past 
few years, we have had three members take turns directing and 
ringing.

RALEIGH RINGERS: Music director. The music director 
is responsible for the music program. He takes charge of all au-
ditions, all regular and special rehearsals, and performances. He 
selects all music for performances within the limits established 
by the budget. And he is responsible for scheduling concerts, 
festivals, and workshops and supervises any recording projects. 
He also runs Virtuoso, our performance experience for advanced 
ringers.
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Sometimes things that might be assumed to be the music 
director’s job are either carried out or overseen by other 
positions, whether on the board or on separate commit-
tees. For example: Who selects repertoire?

BELLS OF THE SOUND: Our Concept committee selects 
all repertoire, though it often solicits ideas and feedback from 
the full group.

CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: The board and directors work 

together to select repertoire. 
RALEIGH RINGERS: Music Director

Who develops concepts and themes for concerts?

BELLS OF THE SOUND: Our Concept committee devel-
ops concepts and themes, but again it will often solicit ideas and 
feedback from the full group.

CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: The board has generally determined 

the theme for our concert, at which point we pass the theme off 
to our “Creative Committee” to help focus on the concept.

RALEIGH RINGERS: Music Director

Do you have a composer-arranger in residence to develop 
special repertoire?

BELLS OF THE SOUND: We do not have a composer-
arranger in residence, but we do have current and former 
members who have arranged numerous pieces we’ve performed 
recently. We also like to expand the repertoire of handbell music 
through composition contests that center around a particular 
theme, from jazz and international-themed music to circus 
music and even music about outer space.

CAPITAL RINGERS: No, but I arrange anything neces-
sary.

MAGIC OF BRONZE: Not currently—anyone interested 
in a volunteer position?

RALEIGH RINGERS: No, we do not have anyone who 
writes most of the music for the group. We do have Hart Morris 
as our composer laureate, and he has arranged or composed over 
25 of The Raleigh Ringers’ commissions—more than any other 
individual.

Does the music director run rehearsals, or is there a differ-
ent strategy?

BELLS OF THE SOUND: Our Director plans and runs all 
rehearsals.

CAPITAL RINGERS: Rehearsals are run by the AD.
MAGIC OF BRONZE: Our directors do a pretty good job 

of balancing rehearsal between them, using a general timeline of 
what we are working on during rehearsal.

RALEIGH RINGERS: The music director runs rehearsals.

Then there are the myriad details surrounding the gen-
eral organization and operation of the group: Who plans 
the calendar of performances for the year?

BELLS OF THE SOUND: Our PR committee is respon-
sible for driving our calendar discussions, but the entire group is 
involved in the process and ultimately must vote to approve our 

calendar. We typically calendar 12–18 months in advance.
CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: The Board determines how many 

concerts we want to do per term, cities we want to target, and 
a list of possible concert dates. The Vice President narrows it 
down.

RALEIGH RINGERS: Music Director

Who makes contacts with venues regarding concert de-
tails such as set-up and contracts?

BELLS OF THE SOUND: Our PR committee is respon-
sible for finding concert venues and coordinating setup and 
performance contracts.

CAPITAL RINGERS: Committee
MAGIC OF BRONZE: The Vice-President
RALEIGH RINGERS: Music director and business man-

ager. Specific committee chairs will contact their counterparts at 
our venues. For example, our tech committee chair will contact 
the venue’s tech contact.

Who oversees development and fund-raising?

BELLS OF THE SOUND: Our Admin committee oversees 
fundraising activities and grant applications

CAPITAL RINGERS: Committee
MAGIC OF BRONZE: Oops… we are supposed to do 

this?
RALEIGH RINGERS: The board of directors.

Who is in charge of costumes and communicating to 
group members what to wear?

BELLS OF THE SOUND: Our Concept committee selects 
concert costumes.

CAPITAL RINGERS: Committee
MAGIC OF BRONZE: The board, communicated gener-

ally by the President.
RALEIGH RINGERS: Committee Chair.

Who oversees equipment maintenance and repair?

BELLS OF THE SOUND: Our Equipment committee is 
responsible for all equipment maintenance as well as transporta-
tion of our equipment to concerts or other events.

CAPITAL RINGERS: Committee
MAGIC OF BRONZE: The Board
RALEIGH RINGERS: Committee Chair

Is a person, committee, or entire membership in charge of 
an audition process?

BELLS OF THE SOUND: The Human Relations (HR) 
committee is responsible for coordinating auditions and sched-
uling audition candidates, but all members participate in the 
audition process.

CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: The Board.
RALEIGH RINGERS: The music director, along with one 

or two additional people (not members or board members), are 
involved in the audition process. 
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Handbells in Worship...
Continued from page 41

Continued on page 43

Do you have a librarian?

BELLS OF THE SOUND: We do—our Librarian, who 
reports to the Equipment chair, manages our music files and 
concert music folders.

CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: Our Vice President serves as the 

librarian.
RALEIGH RINGERS: Yes

Do you have a marketing person or committee?

BELLS OF THE SOUND: Our PR committee is respon-
sible for any marketing materials including concert posters, 
postcards, and advertising through our email list or on social 
media.

CAPITAL RINGERS: Committee
MAGIC OF BRONZE: We instituted a “Creative Commit-

tee” that is in charge of our branding and publicity. The creative 
committee came up with our new logo/color scheme a few 
years ago, is responsible for our concert graphics and programs, 
decorations at concerts, our website, and our script for concerts. 
If appropriate for the concert, the Creative Committee has also 
created visuals for the concert.

RALEIGH RINGERS: A Committee.

Is there someone who develops posters, programs, and 
the overall look of the group?

BELLS OF THE SOUND: We currently have an Associ-
ate Member who develops posters and programs, and our PR 
committee coordinates group photographs and determines how 
those get presented on our website or social media.

CAPITAL RINGERS: Artistic Director
MAGIC OF BRONZE: (See previous answer)
RALEIGH RINGERS: Yes. We currently have a ringer who 

is a graphic designer, and we also have a graphic designer who 
has worked with the group for years. 

As screens become more available at venues, does some-
one create visuals for your concerts?

BELLS OF THE SOUND: Aside from displaying our 
group logo or our concert poster, we do not currently create 
any visuals for our concerts that are displayed on screens at our 
venues.

CAPITAL RINGERS: Yes! We have our own LARGE por-
table screen that travels with us. All visuals are projected from 
the rear, and this has become one of our best additions to our 
concerts that have become “shows”.

MAGIC OF BRONZE: (See previous answer)
RALEIGH RINGERS: We generally only project logos. 

What other tasks do you have that are delegated to other 
people or committees? Special projects like tours, com-
missions, etc.?

BELLS OF THE SOUND: We have a few “standing posi-
tions” in the group, some which are filled annually and some 
which are filled when necessary:

Historian—maintains both physical and virtual historical 
content for the group

AV Project Coordinator—typically filled if we’re planning to 
record an album

Social Media Coordinator—someone responsible for push-
ing information and updates about Bells of the Sound to social 
media channels

Tour Coordinator—filled if we plan to go on a tour
Fundraising Coordinator—coordinates fundraising activities 

for the group
Ensemble Coordinator—filled if we have offers for a smaller 

ensemble within Bells of the Sound to perform a concert, typi-
cally around the holidays

CAPITAL RINGERS: Grant Writing, 55+ Communities, 
Outreach

MAGIC OF BRONZE: At this point, if a member has 
something “extra” they would love to see us take on, I generally 
ask them to take the initiative. We had a few people asking us 
to live-stream/record our concerts so they could share with out-
of-town family, and I ended up delegating the responsibility of 
contacting publishers for permission to one of the ringers who 
was asking!

RALEIGH RINGERS: We have several committees and, as 
special projects or events come up, we form temporary commit-
tees. Current committees are: building, education, equipment, 
library, merchandise, musicality, performance, social, tech, tour/
travel, and vehicles. We also have committees for events such 
as our Capital Area Handbell Festival and Capital Area Young 
Ringers Festival. In addition, there are projects that are run by 
the music director, such as any recording project and selected 
events, such as our Virtuoso performance experience for ad-
vanced ringers.

Are there areas that you wish could be strengthened? 
Imagine money is no object! (What group wouldn’t want 
a full-time, paid business manager?)

BELLS OF THE SOUND: There are three areas that 
we’d love to strengthen. First, we’d love to grow our Associate 
Members count to increase the number of people doing tasks 
from our five standing committees and drive broader admin-
istrative initiatives like fundraising, bookkeeping, or website 
management. We all only have so much time we can dedicate 
to Bells of the Sound each week, and it’d be nice if more of 
that time could be spent practicing music than on committee 
work. Second, we’d love to do more proactive marketing of our 
group within our local community and even beyond. Having 
an Associate Member “Marketing Director” who has a strong 
understanding of how to market musical groups within their 
respective communities would help us expand our audience to 
a wider set of concertgoers and not just those that know about 
Bells of the Sound or know about handbells. Finally, we’d like to 
document and automate many of the recurring tasks each com-
mittee performs. Not only would this help ensure committee 
tasks are done correctly and timely, it also establishes continuity 
from year to year regardless of our current full-time member-
ship since, as with any group, we always have new members join 
and current members retire. Having procedures documented 
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

2/1-2, '19 10 Snake River Handbell Conference Nampa,ID Cathy Moklebust Phyllis Tincher 
208-989-2811

2/2, '19 11 Area 11 Read & Ring - Super Bell Saturday Rebecca Cauthen

2/8-9, '19 7 Anthornis Central with Greig Ashurst St. Louis Park,MN S. Greig Ashurst Alanna Teragawa 
 612-819-5778

2/9, '19 9 Greater Dallas Handbell Association Intermediate Festival Southlake,TX Martin Morley Amber White 
314-805-2997

2/22-23, '19 9 FebFest Houston,TX Timothy H. Waugh Samuel Jackson 
713-269-3584

2/23, '19 9 Greater Dallas Handbell Association Advanced Festival Southlake,TX Martin Morley Amber White 
314-805-2997

2/24, '19 8 BELL-A-BRATION 2019 St. Louis,MO Various Board Members Dolan Bayless 
314-966-8167

3/1-2, '19 4 2019 Florida State Handbell Festival Lake Placid,FL Brenda  Austin Lynne Homan 
727-510-5103

3/2, '19 8 Ring in the Spring 2019 Leawood,KS Michael Glasgow, Terry Busch Gwen Gepford 
913-284-9641

3/8-9, '19 4 Lowcountry Handbell Workshop Charleston,SC Nick Hanson Barbara Guy 
303-859-0531

3/9, '19 3 Capital Area Young Ringers Festival Raleigh,NC Brian Childers Ruth Brown 
919-610-1692

3/9, '19 11 2019 Utah Spring Ring Sandy,UT Carlos E. Rivera Shaury Searle 
801-309-9212

3/9, '19 7 AdventuRing St. Peter,MN Paul McKenzie Alanna Teragawa 
612-819-5778

3/15-16, '19 3 Area 3 Ocean City Handbell Festival Ocean City,MD Jason Krug Laren Cataldi-May 
302-379-3775

3/16, '19 1 New Hampshire Spring Ring 2019 Concord,NH Dan Moore Joan Fossum 
603-731-0441

3/22-23, '19 10 Inland Northwest Handbell Workshop Pullman,WA Matthew Compton Greg Thompson 
509-758-2622

3/22-23, '19 3 Bell Tower Ringers Handbell Festival Salisbury,NC Michael Helman John Stafford 
704-636-1321

3/29-30, '19 3 2019 Area 3 Chesapeake Spring Festival Chesapeake,VA Brian Childers Mark Gourley 
434-792-5960

3/29-30, '19 11 Colorado Ring in Spring Greenwood 
Village,CO

Jason Krug Anne Kleve 
303-898-7056

3/29-30, '19 5 Area 5 Spring 2019 Festival/Conference Dayton,OH Lee Afdahl Denise Holmes 
740-516-6376

3/30, '19 12 Sacramento Area Spring Ring Sacramento,CA  Clinician- Barb Walsh Paul Allen 
916-428-9719

4/6, '19 9 2019 Spring Ring Stillwater,OK Kim Braswell Sandy Milner 
918-406-1060

4/6, '19 9 North Texas Spring Ring Ft. Worth,TX Amy Stewart Jeremy Springer 
405-420-8007

4/6, '19 9 Spring Ring - Central Texas Austin,TX Russell Miller Patty Highland 
512-417-4031

4/6, '19 2 26th Annual Nittany Valley Handbell Festival Bellefonte,PA Dr. William Payn Anna Carol Buffington 
814-777-1230

4/6, '19 9 Panhandle Spring Ring Lubbock,TX TBD Dellinda Ebeling 
806-777-0435

4/13, '19 7 Eau Claire Area Ring Eau Claire,WI Ryan Poquette, Karen Lionberger, Norma 
Lionberger

Norma Lionberger 
715-514-8039

4/13, '19 5 Central Indiana Spring Ring - A Handbell Festival in Memory of 
Mary Lynn Wolfe

New Palestine,IN Jason Krug, June Hannah Susan Oxley 
317-498-4293

4/26-27, '19 10 Big Sky Handbell Festival Billings,MT Matthew Compton Tomi Kent 
406-241-7843

4/26-27, '19 11 Wyoming Spring Ring 2019 Casper,WY David Harris Carolyn Deuel 
307-267-8606
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DATE AREA EVENT LOCATION CLINICIAN CONTACT

5/3-4, '19 10 Siskiyou Summit Handbell Conference Ashland,OR Barbara Meinke Diane Barnes 
541-324-0404

5/3-5, '19 12 Bay Area Spring Ring & Intense Ring Cupertino,CA Nick Hanson Kathryn Arnold 
650-962-0375

5/4, '19 11 Handbells Rising Phoenix,AZ Debbie Rice Libbie Randels 
623-256-9495

5/18, '19 10 Greater Puget Sound Handbell Conference Olympia,WA Shirley Lindberg Jennifer Vangolen 
206-931-7669

5/31-2, '19 3 Virtuoso 2019 Raleigh,NC Dr. William Payn Cathy Rowe 
919-847-7574

6/1, '19 8 Resonate Overland Park,KS Lauran Delancy Patricia Latshaw 
816-866-7464

6/8, '19 8 Handbell Festival Kirkwood,MO John Behnke Travis Evans 
314-965-0326

6/9-13, '19 11 Area 11 Young Ringers Camp 2019 Granby,CO Marilyn Lake, Brian Childers Anne Kleve 
303-898-7056

6/13-15, '19 6 Area 6 Festival Conference Bells In the Big Easy Metairie,LA David Harris & Raleigh Ringers Mary Caldwell 
318-797-7762

6/21-22, '19 4 Area 4 Bronze Under the Sun Palm Harbor,FL Karen Buckwalter Lynne  Homan 
727-510-5103

6/27-30, '19 1 Area 1 Festival Conference 2019 Hartford,CT Kevin McChesney, Cathy Moklebust Krishna Ersson 
781-254-6636

6/28-30, '19 2 Area 2 2019 Festival Conference and Young Ringers Confer-
ence

Lancaster,PA Nick Hanson, Stevie Berryman Christine Braden 
201-447-2751

4/17-18, '20 3 Synergy 2020 Mt. Airy,MD William Payn Debbie Henning 
410-848-5482

NATIONAL EVENTS

2/28-3/3, ’19 Distinctly Bronze West Welches,  OR National Office 937-438-0085

6/6-9, ‘19 Distinctly Bronze East 18 (Postponed) New Bern NC National Office 937-438-0085

7/16-20, ‘19 National Seminar St. Louis,  MO National Office 937-438-0085

7/18-20, ‘19 Distinctly Teen St. Louis,  MO National Office 937-438-0085

10/10-13, ‘19 Distinctly Bronze East New Bern,  NC National Office 937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. 
We pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 

Roundtable...
Continued from page 41

and easily accessible online enables nearly anyone in the group 
to complete an important task, and if we can automate many of 
those procedures using technology, that’s even better.

CAPITAL RINGERS: We are actually looking into the pos-
sibility of hiring a business manager via grant funding. We have 
a large number of non-ringing personnel who do everything 
from researching grants to creating spreadsheets to contacting 
activity directors at 55+ communities, etc. Keeping track of 
them is a bit challenging, but the benefits have been huge. They 
are all retirees, looking for a way to be actively involved on our 
team.

MAGIC OF BRONZE: Our biggest challenge is time. With 
most of our group having full-time jobs, there are a lot of things 
that get neglected along the way. While we have members who 
would help out if given specific tasks, we need to do a better job 
of defining what those tasks are. At this point, the board and I 
end up taking on a lot of ‘last-minute’ tasks because we didn’t 
think of them early enough to have someone else do them.

RALEIGH RINGERS: We have been immensely fortunate 
to be able to be in a permanent space for the last 10 years, and 
have a part-time business manager and an office assistant for 
many years. In addition, we have members who give generously 
of their time and skills. Of course, unlimited funds would be 

great, but we also need people who are passionate about what 
we do. Additional part-time staff in key areas (marketing, social 
media, fundraising, tour management) would likely be some of 
the first places we would invest—and maybe a truck driver and 
some strong roadies! In addition, we would love to expand our 
space to be able to host even more events and classes, as well as 
be a resource for the arts community in our area. We also would 
love to have a rehearsal space that we could use for the demo 
recordings we do for music publishers. 

Thank you to these fine groups for contributing to this 
discussion!
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Derek Nance, At-Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At-Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–6) 
mdundzila@handbellmusicians.org  
937-438-0085

Kim Braswell - West (Areas 7–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Carlene Ruesenberg, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Sue Lee (MA) ma.area1@handbellmusicians.org
Joan Fossum (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Bob Ward, Area Chair  
chair.area2@handbellmusicians.org

Paul Brill, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Alan Lohr, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Denise Holmes, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Jimmie Bennett (IN) in.area5@handbellmusicians.org
Judy Phillips (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

Mary Caldwell, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Sherri Cothern (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Krista Riedel, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Beth Ann Edwards, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
TBD (IL) il.area8@handbellmusicians.org 
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
TBD (MO) mo.area8@handbellmusicians.org

 
Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (S TX) txrep1.area9@handbellmusicians.org
Mark Arnold - (N TX) txrep2.area9@handbellmusicians.org
Cathy Taylor (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Glen Hascall, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Lorraine Hart, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Scott Leggett, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far N CA) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
TBD (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guilliams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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For only $25*, including shipping, you will get one copy each of 19 AGEHR Publishing releases for 2019. These are 
complete, full-size AGEHR Publishing pieces mailed directly to your door for you to review in the comfort of your 
home. Purchased separately, the retail cost for these would be $99 plus shipping. An outstanding value!

**$20 for Guild members in the U.S.; $40 USD for international members.

___ Yes, I want to pre-order the 2019 AGEHR Publishing Priority Music Club. Check en-
closed, payable to Handbell Musicians of America, for $25 ($40 for international mem-
bers)  Deadline for ordering is June 1. Packets will be mailed after June 15.

Name ________________________________________________________________________________

AGEHR Member No. ______________________________________________________________

Address ________________________________________________________________________________

City, State, Zip _____________________________________________________________________

Please mail to:   Handbell Musicians of America; Attn: Priority Music Club 
   PO Box 221047; Louisville, KY 40252

You may also pre-order online at http://pmc.HandbellMusicians.org

We want you to be the first 
to see our newly published 
handbell music!

2019 Priority Music Club Selections are:
AG23055 Chime In: Etudes John A. Behnke   L1 $5.50
AG23056 Morning Glory Brenda E. Austin  L2- $4.95
AG35381 O Come All Ye Faithful Michael Mazzatenta  L2 $4.95
AG35378 Sweet Hour of Prayer Brenda Austin L2 $4.95
AG35380 The Church’s One Foundation Robert James Lamb  L2 $4.95
AG35382 Together We Stand Paul McKlveen  L2 $5.50
AG36066 What Child is This? John A. Behnke   L2 $4.95
AG35379 Glad Hearts, Rejoice! Michael Mazzatenta  L2+ $4.95
AG36065 I Love to Tell the Story John A. Behnke  L2+ $5.50
AG35383 Maestoso Fanfare,  Michael Mazzatenta  L2+ $4.95
AG25007 That Easter Day With Joy  
 Was Bright Robert Lamb L2+ $4.95
AG35373 The King Shall Come Nancy Norman L2+ $4.95
AG36063 In Dulci Jubilo John A. Behnke L3 $5.50
AG36068 Joy to the World Arnold B. Sherman L3 $4.95
AG36060 Sojourner’s Prayer Karen Buckwalter  L3 $5.50
AG37013 Songs in the Night Sondra Tucker L3 $5.95
AG35384 Greensleeves Brian Seemann L4 $4.95
AG58003 Alluredia Douglas J. Benton L5 $5.95
AG36064 Retrospective Jason Krug   L5 $5.50
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The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach  
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1
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   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


