


malmark.com

Refurbish your Malmark

Handbells and Choirchimes

®

 Today.

Give us a ring at: 1-800-426-3235



Achieving 
Expressive Ringing

A Chapter in  
Handbell History

David Weck’s part-time shipping  
room job leads to over 40 years as a key 

player in the handbell world

22

17

DEPARTMENTS and 
COLUMNS

Chiming In ............................... 2

From the President’s 
Pen .............................................. 4

Executive Notes ...................... 6

Membership Matters ............ 7

Handbells in Education 
Planning Concerts 
Collectively .............................14

Community Connections 
Being ready in case 
of a sudden loss .....................16

Handbell Musicians 
Roundtable ............................26

Handbells in Worship 
Handbell ringing as 
a spiritual discipline .............28

Events Calendar ...................30

Classifieds ...............................31

Leadership Directory ..........32

what’s INSIDE
Summer 2018 • Vol. 64, No. 3

THE OFFICIAL QUARTERLY JOURNAL OF THE 
HANDBELL MUSICIANS OF AMERICA

Uniting People Through a Musical Art
The American Guild of English Handbell Ringers, Inc., is a nonprofit organi-
zation established in 1954 to promote the art of English handbell ringing. 
As of October 1, 2011, the organization is known as Handbell Musicians of 
America. The Guild strives for musical excellence through national and area 
events; publications; the exchange of ideas related to techniques of ringing, 
composing, and arranging music; conducting; and other timely informa-
tion. National events are held to bring together ringers, directors, educators, 
composers, and handbell related businesses from all over the world, while 
area events allow for regional participation. These events are a prime source 
of new ideas for ringers, directors, educators, composers, and handbell re-
lated businesses, thereby “uniting people through a musical art.”
All members residing in the United States and its possessions are “resident” 
members. All other members are considered “international” members 
and may participate in Guild events, sharing the benefits of membership. 
In addition, a subscription-only category is available to individuals and 
organizations residing outside the U.S. and its possessions.

OUR MISSION STATEMENT
Handbell Musicians of America is dedicated to advancing the musical 
art of handbell/handchime ringing through education, community, and 
communication.

OUR VISION STATEMENT
Uniting people to create a diverse community in which handbell musicians of 
all skill levels realize their full potential through a musically-respected art form.

BOARD OF DIRECTORS
P.L Grove, President Jill Fedon, President-Elect  
Bill Mathis  Linda Minnotte Derek Nance  
Jennifer Vangolen Kyle Webber  

OVERTONES COLUMN COORDINATORS
J.R. Smith, Editor Sharon Schmidt Sondra Tucker  
Stephanie Wiltse Kathleen Wissinger  

OVERTONES IS PUBLISHED BY
Handbell Musicians of America
201 E. Fifth St. • Suite 1900-1025 • Cincinnati, OH 45202
Phone: 937-438-0085
Web: www.HandbellMusicians.org

NATIONAL OFFICE STAFF
Executive Director • Jennifer A. Cauhorn 
 jcauhorn@handbellmusicians.org
Business Manager • Shelly Horn 
 shorn@handbellmusicians.org
Publications Director • J.R. Smith 
 808 W. Melrose Ave. #802 • Findlay, OH 45840 
 jrsmith@handbellmusicians.org
Music Editor • Dr. John A. Behnke 
 P.O. Box 160 • Belgium, WI 53004-0160 
 jbehnke@handbellmusicians.org
National Event Registrar • Vickie Iverson 
 viverson@handbellmusicians.org
Administrative Coordinator • Mary Willadsen 
 mwilladsen@handbellmusicians.org
Webmaster • Michèle Sharik 
 webmaster@handbellmusicians.org
Regional Membership Coordinators 
 Mya Dundzila - East - mdundzila@handbellmusicians.org 
 Mary Willadsen - Central - mwilladsen@handbellmusicians.org 
 Kim Braswell - West - kbraswell@handbellmusicians.org 
Overtones Advertising Manager • KC Congdon 
 309.365.2910 • advertising@handbellmusicians.org

©2018 AGEHR, Inc. d.b.a. Handbell Musicians of America
Handbell Musicians of America (the Guild) supports the efforts of music 
publishers to enforce the copyright laws of the United States of America. 
Compliance with these laws is a condition of participation by clinicians and 
performing groups at all Guild events.
The Guild makes every effort to check the accuracy of materials contained 
herein; however, no guarantee is extended as to any errors or omissions.
The views expressed herein may but do not necessarily reflect the views held 
by Handbell Musicians of America, its members, areas, officials, or employees.



After we talked about that, I got to thinking 
about similar discussions I’ve had doing interviews 
with David Davidson and Don Allured, as well as 
in casual discussions with other handbell folk. It 
seems that music difficulty leveling remains a hot 
topic in the handbell world. I remember either 
Davidson or Allured (maybe it was both) saying 
that any piece can be Level 5, depending on how 
it’s played. In fact, Davidson had been known 
to program a seemingly simple piece of music at 
Distinctly Bronze, an event for the most advanced 
handbell musicians, and make it something that 
sounded like an advanced piece.

A piece of music is assigned a level based on 
rhythms, key changes, tempo, etc. But there is no 
way to assign a level to the musicality of a piece—
and that’s where much of the true artistry comes in 
to play. Playing a pianissimo chord perfectly together 
is just as difficult in a Level 2 piece of music as in a 
Level 5. Interpreting dynamics and having them in 
sync down the length of the table, varying tempos, 
and playing each note with finesse are some of the 
elements that can make a simple set of melodies, 
rhythms, and chords easy or difficult.

And putting emotion into a relatively simple 
song can sometimes be even more difficult than 
with a more technically demanding piece where the 
dictated dynamics, rhythms, and tempos sort of 
set the emotion for you. Take the song “O Danny 
Boy” for instance. It’s a simple melody, with simple 
rhythms. Imagine how you might perform this song 
to communicate the feelings of a parent on the day 
of Danny’s birth. How would it sound on the day 
he graduates high school or college? How about the 
day he goes off to war, gets married, makes you a 
grandparent? That’s where much of the difficulty 
comes in.

Many of you know that I also sing barbershop 
harmony. I recently attended a workshop where 
we were taught a piece of music, which we then 
worked on with a number of clinicians, each an 

expert in the Barbershop Harmony Society’s three 
contest adjudication areas: singing, musicality, and 
performance. We were sent a link to download a 
piece of music and a YouTube link to a national 
champion quartet singing it. The song was “Ken-
tucky Babe.” The quartet did an outstanding job, 
and I was glad that the workshop committee picked 
something so beautiful and well written for us to 
sing.

I am fairly new to the barbershop scene, so I am 
not knowledgable of all the standard arrangements 
out there. So, I was surprised when I clicked the 
link to download the music, that it was from the 
Society’s “Free and Easy” section of their website. 
When we started the workshop, the music was, 
indeed, easy. But it became more difficult as the 
day progressed and we added emotion, a back story, 
and interpretive nuances to the dynamics, articula-
tions, rhythms, and tempo and attempted to work 
together as one voice from 50 plus individuals.

So, I challenge Level 5 choirs to find some Level 
2 music and see what you can do with it to bring 
it up a notch (or three). And I challenge Level 2 
choirs to discover how you might sound like a Level 
5 choir with your existing repertoire.

Watch for the Overtones Online 
Edition to reach your mailbox for 
a fun video challenge with Level 2 
music.

J.R. Smith 
 jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

hile interviewing david weck on the eve of his retirement 
(see interview on page 22), a discussion about handbell music levels came 

up. You’ll need to listen to the recording of the full interview in the online 
edition for that part of the discussion.

Don’t Overlook Level 2 Music
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There were many Facebook responses, and some 
Handbell Musicians of America staff and Board 
members mulled this over. There might be more of 
you out there fielding this question, so I decided 
to devote this month to providing my answer. 
What is the value of a church handbell choir?

I find it fascinating that the church pastor 
asked the question. While I might not suggest one 
take an adversarial position, I think if the ques-
tion were posed to me I would definitely inquire 
why the pastor (or music director as the case may 
be) asked. Did they also ask the value of the vocal 
choir? The organist? The worship band or other 
musicians? As a reminder, I Corinthians speaks of 
the gifts of the spirit: “There are different kinds of 
gifts, but the same Spirit distributes them. There are 
different kinds of service, but the same Lord. There 
are different kinds of working, but in all of them and 
in everyone it is the same God at work.” The analogy 
is clear for someone who follows the tenets of the 
Bible.

So perhaps the problem is that the pastor values 
the handbells on a lesser level. Perhaps even more 
because now the program includes only four 
people. If we again focus on the Bible, I wonder 
whether Jesus would decide that there isn’t enough 
of something so it has to go. Quite the contrary, 
Jesus tended to look around for the “least of these” 
in order to show their worth. Where there were 
crowds of people, He would pick out just one 
to speak to. Where there were people ostracized 
because they were poor or lame, He would touch 
them, sit or eat with them. He went out of his 
way to put those who society marginalized as “not 
enough” into the center of His world. Using Jesus 
as a role model, the least of musical programs 
should be included in our churches in order to 
“make a joyful noise unto the Lord.”

On a pedagogical level, handbell people 
understand (and maybe the pastor should be 

reminded) that handbells are a great vehicle for 
teaching people about music. No other instrument 
better demonstrates physically so many elements 
of music (melody, harmony, rhythm, dynamics, 
meter) by the sheer act of playing the instrument 
itself. While other instruments might contain 
some of those elements, and individuals might be 
able to play those instruments after much practice, 
handbells have the unique ability to teach a variety 
of musical elements quickly to individuals — indi-
viduals can fairly quickly learn how to master the 
instrument as well.

What I consider to be the most important 
reason to have a church handbell team is just that: 
handbells are the church’s best representation of a 
team. If an alto is sick, there are (hopefully) four 
more altos to sing that part. But handbells truly 
depict the words of I Corinthians 12:12-27: “The 
eye cannot say to the hand, I have no need of you, 
nor again the head to the feet...on the contrary, the 
parts of the body that we think less honorable we 
bestow the greater honor...if one member suffers, all 
suffer together, if one member is honored, all rejoice 
together...now you are the body of Christ and indi-
vidually members of it.” The greatest thing about a 
handbell choir is that ALL are needed. The music 
struggles when even one person is missing. Even 
if that person is not a strong musician, they are 
still needed in order to successfully create music. 
And people need to feel needed — even those who 
seem to be extremely competent and in control. 
While the bell choir might not be the place in the 
church for everyone, it just might be the one place 
where certain individuals can create, make music, 
fill their soul, and praise God. It is the one place 
where they can also feel needed to be a part of a 
larger team. Isn’t that tantamount to the message 
of God — that we are ALL loved and accepted?

When a pastor wonders why have a handbell 
choir, the best answer is because it mirrors the 

from the PRESIDENT’S PEN
by P.L. Grove

n April, a member of a Facebook group posted about her church hand-
bells. She said that, while her church used to have three different bell choirs in the 

1990s, they now have one group that has recently dwindled to a quartet. As a result, the 
pastor posed the question whether the church is the place for a handbell choir and what 

handbells add to worship.

Why Handbells?

Continued on page 15
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Composition Contest 
Sponsored by Area 3 

Handbell Musicians of America 

Area 3 Welcomes Entries from All Composers 
For a Composition to be Premiered at the 

2020 Adult Spring Handbell Festivals 
 

General Guidelines 
 An original composition, not based on any other tune, whether public domain or not. 
 Suitable for massed ringing for Handbell Festivals (will be premiered in March 2020). 
  Two compatible handbell scores of a single piece in 2-3 and 3-5+ octave versions.  
  Level 1+ or 2 for 2-3 octaves and Level 3 for 3-5+ octave versions.  
  Optional 2-5+ octaves of chimes, vocal part and/or instruments. 
  Performance time between two (2) to four (4) minutes. 
  Upbeat in nature. 
 
Submission Deadline:  March 23, 2019         Prize: $1500 
 
For complete rules, visit:  http://www.areaiii.org 
Questions?  Lynn Bogovich at lynnbogovich49@gmail.com or 410-991-3693 

20th Anniversary
Composition Contest 

June 1, 2018 .............Call for submissions
December 15, 2018..... Submissions close
May 15, 2019 ...........Winner(s) announced

• The composition can be either an 
original composition or arrangement 
with copyright permission secured by 
the arranger.

• The range is up to 6 octaves of bells 
and up to 7 octaves of chimes.

• A piece that is musically and/or 
technically challenging is desired.

• $1,000 prize award

• Submissions submitted electronically 
in .pdf format PLUS .mp3 or .mp4.

www.twincitiesbronze.org
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

ur sub-membership has been an option for several years. This 
membership option is for the musicians in a choir or ensemble that already has 
a full membership. For just $10 a year (less than 3¢ a day!), it provides these 
musicians with their own user ID giving them access to all the online resources 

and benefits available at our member only site, HandbellMembers.org.

HandbellMembers.org was introduced last year 
and includes a wealth of content including the 
online edition of this journal. Have you taken time 
to explore this resource? Here are just a few of the 
other things you will find:

• Overtones supplemental material available 
online only. For example, to support the Tips 
& Tools offering included in our last issue, the 
online version included a downloadable PDF 
of the music, a recording of the piece, and a 
video demonstrating how to execute the sing-
ing bell technique. Each online issue includes 
supplemental material not included in the 
print edition.

• Our brand-new section, Member Extras: ‘Spe-
cially for Ringers. This area contains fun activi-
ties, articles, tips and other resources created 
with ringers in mind. Visit that section now 
and you will find a Sight Reading Checklist 
that can be printed and added to a music 
folder, a music sudoku puzzle, instructions for 
tie-dying your gloves, and Facebook covers 
for handbell geeks, among other things. New 
items will be added regularly, so keep check-
ing for new content.

• Our extensive Resource Library which offers 
targeted articles and handbooks on specific 
topics for community groups, music educa-
tors, and church musicians. Here are some 
examples:

 º Creating Your Handbell Musician’s 
Workbook

 º The Challenge of Selecting Ringers; 
Auditions for Community Groups

 º Handchime Curriculum for Schools
 º Lesson Plan: Improvisation with 
Handchimes

 º Care and Feeding of Youth Handbell Choirs
 º Bell Trees

 º Pastoral Care of Ringers
• Archives of our MemberChats and Member-

Notes. Review video/audio recordings of past 
MemberChats on topics such as Common 
Handbell Injuries, Concerns and Complaints, 
The College Ring-In Experience, Transforming 
Your Community Ensemble, Efficient and Effec-
tive Rehearsals and much more. Our Mem-
berNotes are more in-depth articles on single 
topics including Using YouTube Effectively, 
More than Just Ringing — Supporting People 
and Communities, Copyright & You.

Resources are being added regularly, adding 
value to your membership and more opportuni-
ties for your choir members to grow as handbell 
musicians. A sub-membership for your ringers will 
make them more likely to continue ringing and 
become productive members of your choir. A sub-
membership is an excellent way to show apprecia-
tion for a ringer’s dedication.

Adding sub-memberships is easy. Just follow 
these steps:

1. Login to your member account at Hand-
bellmusicians.org. Note: You must have an 
organizational group membership. If you need 
to change your membership category, please 
contact your Regional Membership Coordina-
tor at membership@handbellmusicians.org.

2. Select My Membership/Renew from the 
“What would you like to do” drop down box.

3. Scroll down to find the section headed “Ad-
ditional Sub Members & Memberships.”

4. Click “Add” next to contacts to add your 
ringer’s names and contact information.

5. Once all your ringers have been added, check 
the box next to their name and click “Join” 
next to Sub Membership.

6. Follow the prompts to add and pay for mem-
berships.

Re-introducing the Sub-Membership; 
Now Offering More Benefits!

Continued on page 21
Summer 20186
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membership MATTERS
Thoughts from your 
Regional Membership Coordinators

For myself, and perhaps others of you this year, 
I am thinking about the changes that happen in 
the life of a handbell musician.

Some changes involve growth with the instru-
ment such as when the two bells you’ve been 
playing forever have been reassigned and now you 
need to learn doubling in the higAh bells, or how 
to heft the low bells properly. Thank goodness for 
all the bell technique classes at Area and National 
events! Learning opportunities are also available 
by viewing the archived Virtual Bell Academy 
classes found at http://academy.handbellmusicians.
org. Consider beginning your journey through 
the Handbell Musician Certification program 
offered by the Guild which includes graded levels 
in Handbell Techniques. Find out more at http://
certification.handbellmusicians.org/.

The change from a member of the ensemble be-
hind the table to the other side comes with need-
ing a wider variety of skills. Everything from the 
mechanics of directing, music selection, rehearsal 
planning, and identifying and preparing ringers 
will be part of the job. Once again, classes at Area 
and National events smooth the path as well as all 
the excellent articles available on the website in 
the Resource Library of the Member Center and 
the variety of articles with real-life application in 
Overtones. If this is the change you are working 
through, be sure to watch the October 2016 Mem-
ber Chat with Beth Judd about rehearsal planning 
archived in the Member Center of the website 
and visit the Resource Library where you will find 
answers to many of your questions. Certification 
classes that may be particularly helpful include 
Music Theory and Conducting.

Changes that result from an illness or injury 
can put the brakes on our ability to play this in-
strument we love. The January 2017 Member Chat 
with Rob Meyer-Kukan and the Healthy Musician 
Series available as Virtual Bell Academy recordings 
cover topics from basic anatomy for musicians 

to stretching and injury prevention for handbell 
musicians.

Sometimes changes bring the challenge of find-
ing new people to ring, or a new director to lead 
the group. The November 2015 Member Chat 
with PL Grove provides suggestions for turning 
these challenges into opportunity. Several articles 
in the Resource Library also address finding, as-
similating, and retaining ringers for faith-based as 
well as community based groups.

Through the years I have found myself working 
through nearly all the scenarios above, and have, 
with the knowledge, skills, and networking avail-
able from the Guild, continued to grow as a hand-
bell musician. The change before me now is what 
to do after saying goodbye to the group of church 
musicians I have been directing for 14 years, and 
the community group I have been ringing with for 
10 years. Where will I find some handbell friends 
to play with and what if no one wants me? It’s a 
strange feeling for someone who has not been six 
years old for more than a few decades. Thankfully, 
I am finding that my experience is valued as a sub! 
See the new Member Extras section of the Mem-
ber Center on the website with Tips and Sugges-
tions for Subs if you find yourself in this posi-
tion. If a move has you setting up house at a new 
address, check with your Regional Membership 
Coordinator at membership@handbellmusicians.
org for assistance in locating a handbell ensemble 
near you.

Change often creates new challenges, and with 
help from the Guild, I think we can all keep grow-
ing as handbell musicians through the changes that 
life brings.

 Mary Willadsen 
 mwilladsen@handbellmusicians.org

hat comes to mind when you hear the word “change”? 
Is it the amount and value of the coins in your pocket? Is it the new 

paint color you are considering for the walls? Perhaps it’s a change from 
your usual vacation destination this time of year.

What is Change?

This issue’s  
installment by 
Central RMC  
Mary Willadsen
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JEFFERS

1-800-JHS-BELL (1-800-547-2355)   •   www.HandbellWorld.com1-800-JHS-BELL (1-800-547-2355)   •   www.HandbellWorld.com

Composers Music
Company

LaSt CHriStmaS arr. ron mallory
Arranger Mallory brings us this fun 
arrangement of the modern Chrst-
mas classic, written and recorded by 
the 80’s super-duo Wham!. Proof 
once again that Handbells Rock!, 
even at Christmas.
3-5 octaves/opt. 3-4 oct. HC  

 Level 2+
JHS9571 $5.50  $4.68

tHE rainBoW ConnECtion
 arr. Brian tervo
Dust off your hammered dulcimer 
(yes, you read that right) for this 
delightful arrangement of the 
great Paul Williams tune from The 
Muppet Movie. The arrangement 
also works on bells alone or with 

a keyboard in place of the dulcimer. Pay close 
attention to the performance notes, which explain 
several performance options. This arrangement by 
Brian Tervo will add a bit of fun and delight to your 
next performance. 
3-7 octaves/opt. 3 oct. HC/opt. hammered 
dulcimer or Kybd Level 2+
rrBL5089 $4.95  $4.21
rrBL5089i   Hammered Dulcimer/Piano  
                           & Handchime $4.95  $4.21 

ComE on, ring tHoSE BELLS
 arr. Bill ingram
This joyful Christmas song is a great 
piece for beginning choirs. An easy 
piano or keyboard part carries the 
melody and rhythm, while the bells 
play mostly quarter, half, and whole 
notes. It may be also be done with 

a soloist or ensemble singing the melody. However 
you choose to perform this wonderful arrangement, 
your beginners will sound great!
2-3 octaves handbells or handchimes with 
piano or keyboard Level 1
rP7539 $4.95  $4.21

o HoLy nigHt arr. ron mallory
Because of its difficulty, less expe-
rienced choirs are often excluded 
from playing arrangements of this 
Christmas favorite. Problem solved 
with this full and expressive Level 
1+ setting by Ron Mallory. Here’s a 
chance for your ringers to shine in 

their Christmas program.
3-6 octaves Level 1+
rW8265  $4.95  $4.21

a SPy ring arr. tammy Waldrop
Your mission, should you choose 
to accept it, is to have a blast while 
ringing this unique arrangement 
by Agent 58 (code name: Tammy 
Waldrop) that incorporates the 
themes from “Mission Impossible”, 
“James Bond”, and “Peter Gunn”. The 

rhythms might look daunting at first, but it’s not Mission 
Impossible... they’ll be easy to master, as the tunes are 
so well-known. Included performance notes suggest 
ways to make your performance even more fun. 
3-5 octaves/opt. percussion Level 3+
rrBL5088 $5.50  $4.68

StiLL, StiLL, StiLL arr. Bill ingram
This setting of the beautiful German 
lullaby, woven with the “Away in a 
Manger” melody, will be a useful 
and elegant addition to almost any 
Christmas program. This arrange-
ment is unique, as it works with 2, 
2½, 3, 3½, 4, 4½ or 5 octaves. A 

great piece to use when a choir is shorthanded!
2-5 octaves Level 2-
ro3353 $4.25  $3.61

JournEy of faitH arr. John Behnke
Using two well known hymn tunes 
(AUSTRIA and LAND OF REST) 
and a driving, malleted rhythm, this 
excellent arrangement by John 
Behnke well illustrates the journey 
of faith as we “press on toward the 
mark of the high calling…” Ringers 

and listeners alike will fall in love with this one.
3-5 octaves/opt. 2 oct. handchimes Level 3
rrBL5086 $4.95  $4.21

BooK of DayS arr. Kevin mcChesney
“Book of Days” is one of the 
greatest hits by Irish New Age 
artist Enya, and arranger Kevin 
McChesney now brings its flowing, 
rhythmic melody to handbells 
in a truly magical arrangement. 
Utilizing optional handchimes and 

timpani, this beautiful work is sure to bring a sense 
of wonder to your next concert and would be a 
great choice for both youth and adult choirs.
3-7 octaves/opt. HC & timpani Level 4
JHS9573 $5.50  $4.68 

o LittLE toWn of BEtHLEHEm
 arr. Brenda austin
Arranger Brenda Austin has 
become well-known for her useful 
and versatile music for worship 
and concert. This thoughtful, lovely 
setting of a Christmas favorite is 
no exception and is sure to be one 

you’ll pull out year after year.
3-5 octaves Level 2+
JHS9567 $4.95  $4.21

WELSH CHriStmaS LuLLaBy
 arr. Jefferey Hall
Jefferey Hall’s flowing, prayerful, 
and lovely setting of the traditional 
Welsh melody SUO GAN will be 
sure to create moments of beauty 
and magic in your Christmas 
concert or service.

2-5 octaves/opt. 2-4 oct. HC Level 2-
JHS9569 $4.95  $4.21

ComE, tHou fount of EvEry 
BLESSing arr. Karen roth

This arrangement of the hymn tune 
NETTLETON may be simple, but it 
is exciting to ring and hear. It will fit 
well in a variety of worship services 
and concerts. 
3-5 octaves 
      Level 2+

rW8264  
        $4.25  $3.61

amEn, amEn arr. Linda Lamb
Lamb has created a most interesting 
arrangement of this favorite. Notice 
the difference in the swing time in 
the early setting and the even eighth 
notes in the latter setting. Although 
it works with bells only, the interplay 
between bells and handchimes 

is very lovely. Be careful to take good care of the 
melody: it moves around, and sometimes there are 
two melodies playing at the same time. 
3-5 octaves/opt. 3 oct. HC Level 3
ro3354 $4.95  $4.21

nimroD arr. Kevin mcChesney
One of the most beautiful classical 
tunes of all time, this arrangement 
stays faithful to the classic Elgar 
original. The optional brass quintet 
and timpani parts add even more to 
your musical performance and may 
be played on organ as well.

3-5 octaves/opt. brass, organ Level 3-
JHS9576 $4.25  $3.61
JHS9576B  Brass $20.00/set $17.00/set
JHS9576fS full Score/organ $6.95 $5.91

ComE, EmmanuEL 
 arr. michael glasgow
Michael Glasgow’s setting of 
the popular tune by Twila Paris 
integrates the timeless chant-based 
VENI EMMANUEL (“O Come, 
O Come, Emmanuel”) tune in an 
exquisite blend of ancient and mod-

ern. Paired with the finely crafted optional string 
quintet (or synthesizer reduction), your musicians 
will deliver a mountaintop experience this Christ-
mas Eve, or any time during the holiday season.
3-7 octaves/opt. 3-7 oct. HC/opt. string 
quintet (or synthesizer) Level 3-
rP7534  Handbell Part $4.95  $4.21
rP7534fS   full Score & String Parts   
 $20.00/set  $17.00/set
                         rP7534K  Keyboard reduction  
 $4.95  $4.21

PrELuDE in f maJor Carol Scheel
Carol Scheel brings us this excel-
lent level one piece. Very new 
groups may begin it with a slower 
tempo, and the full chords will make 
it easier for beginners. Suitable 
for most any program or worship 
service, it is also a good opportunity 

to teach dynamics and TD.
3-5 octaves Level 1
CP7077 $4.95  $4.21

gooD CHriStian friEnDS,  
rEJoiCE arr. ron mallory

Rejoice indeed! Arranger Ron 
Mallory brings contemporary 
flare to this rhythmic setting of the 
traditional Christmas carol. Wide 
use of mallets makes this arrange-
ment a lively and fun choice for 
your Christmas repertoire.

3-5 octaves/opt. 2-3 oct. HC Level 2+
JHS9568 $4.95  $4.21

in tHE BLEaK miDWintEr 
 arr. Kevin mcChesney
Straightforward to play and easy to 
master in just a couple rehearsals, 
this arrangement of the beautiful 
Christmas classic will be a great 
choice for worship or concert. The 
2-3 octave and 3-5 octave settings 

are fully compatible, making this a great choice for 
festivals as well.
2-3 or 3-5 octaves Level 2
JHS9574   2-3 oct. version $4.25  $3.61
JHS9575   3-5 oct. version $4.25  $3.61

BE StiLL, my SouL arr. alex guebert
Advanced groups will revel in 
Alex Guebert’s sophisticated and 
nuanced arrangement of Sibelius’s 
master hymn FINLANDIA. The 
Singing Bell technique is featured 
throughout, and paying special 
attention to changes in rhythms and 

dynamics will create the intimate musical atmo-
sphere called for by this stunning work.
4-7 octaves Level 5
JHS9570 $5.50  $4.68

miLELE Jason Krug
“Milele” means “forever” in Swahili, 
and the haunting melody and Af-
rican rhythms make this original a 
truly stunning work. Optional hand-
chimes, djembe, and shekere add 
to the performance and make this a 
true show stopper in any concert.

3-6 octaves (with opt. D8)/opt. 3 oct. HC/ 
opt. percussion Level 3+
rrBL5087 $5.50  $4.68
rrBL5087P  Percussion Parts  
 $10.00/set $8.50/set

EarLy onE morning 
 arr. Patricia Hurlbutt
This setting of an English folk 
song offers beginning choirs an 
excellent chance to work on bell 
changes (just a few) and a variety 
of techniques: TD, Marts, LV, Echo 
and Sk are all included. The melody 

is suitable for almost any occasion.
2-3 octaves Level 1+
CP7078 $4.95  $4.21

angELS from tHE rEaLmS  
of gLory arr. Dennis robert

This hymn tune (REGENT 
SQUARE) is used with many 
different hymns and is suitable for 
many different seasons. Staccato 
notes may be played TD, malleted, 
or PL. Note that the tempo should 
increase at measure 41, when the 

melody is elongated. This is a good teaching piece 
for groups just starting to move up from level one 
or advanced groups who need to prepare a number 
quickly or with fewer ringers than usual.
2-3 octaves Level 1+
ro3355 $4.95  $4.21

Summer & fall 2018 new music for Handbells & Handchimes

THE RAINBOW 
CONNECTION

FROM “THE MUPPET MOVIE”

An Arrangement for 3-7 Octaves Handbells 
with Optional Octaves Handchimes, 

Hammered Dulcimer or Keyboard

Words & Music by Paul Williams 
& Kenneth L. Ascher

Arranged for Handbells 
by Brian Tervo

Come on, ring those bells, 
Light the Christmas tree.

Jesus is the King, 
born for you and me.

Come 
On, 
Ring 
Those 
Bells

  
Andrew Culverwell 

  
Bill Ingram

Contemporary Praise and Worship for Handbells

SPY RING

An Arrangement for 
3-5 Octaves Handbells 
& Optional Percussion

arranged by 
Tammy Waldrop

Amen, Amen

arranged by
Linda Lamb

O come, O come, Emmanuel
and ransom captive Israel...

�is timeless Advent message
makes an ideal complement to
a song hundreds of years later:

Come and speak to us,
Come and renew us,

Come and live through us,
Emmanuel.

Rejoice! Rejoice!
Emmanuel shall come to thee,

O Israel.
Come, Emmanuel...

Come, 
Emmanuel

 
Twila Paris 

  
Michael J. Glasgow

Contemporary Praise and Worship for Handbells

MILELE

An Arrangement for 3-6 Octaves 
Handbells with Optional D8, 

3 Octaves Handchimes & Percussion

by Jason Krug
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Composers Music
Company

LaSt CHriStmaS arr. ron mallory
Arranger Mallory brings us this fun 
arrangement of the modern Chrst-
mas classic, written and recorded by 
the 80’s super-duo Wham!. Proof 
once again that Handbells Rock!, 
even at Christmas.
3-5 octaves/opt. 3-4 oct. HC  

 Level 2+
JHS9571 $5.50  $4.68

tHE rainBoW ConnECtion
 arr. Brian tervo
Dust off your hammered dulcimer 
(yes, you read that right) for this 
delightful arrangement of the 
great Paul Williams tune from The 
Muppet Movie. The arrangement 
also works on bells alone or with 

a keyboard in place of the dulcimer. Pay close 
attention to the performance notes, which explain 
several performance options. This arrangement by 
Brian Tervo will add a bit of fun and delight to your 
next performance. 
3-7 octaves/opt. 3 oct. HC/opt. hammered 
dulcimer or Kybd Level 2+
rrBL5089 $4.95  $4.21
rrBL5089i   Hammered Dulcimer/Piano  
                           & Handchime $4.95  $4.21 

ComE on, ring tHoSE BELLS
 arr. Bill ingram
This joyful Christmas song is a great 
piece for beginning choirs. An easy 
piano or keyboard part carries the 
melody and rhythm, while the bells 
play mostly quarter, half, and whole 
notes. It may be also be done with 

a soloist or ensemble singing the melody. However 
you choose to perform this wonderful arrangement, 
your beginners will sound great!
2-3 octaves handbells or handchimes with 
piano or keyboard Level 1
rP7539 $4.95  $4.21

o HoLy nigHt arr. ron mallory
Because of its difficulty, less expe-
rienced choirs are often excluded 
from playing arrangements of this 
Christmas favorite. Problem solved 
with this full and expressive Level 
1+ setting by Ron Mallory. Here’s a 
chance for your ringers to shine in 

their Christmas program.
3-6 octaves Level 1+
rW8265  $4.95  $4.21

a SPy ring arr. tammy Waldrop
Your mission, should you choose 
to accept it, is to have a blast while 
ringing this unique arrangement 
by Agent 58 (code name: Tammy 
Waldrop) that incorporates the 
themes from “Mission Impossible”, 
“James Bond”, and “Peter Gunn”. The 

rhythms might look daunting at first, but it’s not Mission 
Impossible... they’ll be easy to master, as the tunes are 
so well-known. Included performance notes suggest 
ways to make your performance even more fun. 
3-5 octaves/opt. percussion Level 3+
rrBL5088 $5.50  $4.68

StiLL, StiLL, StiLL arr. Bill ingram
This setting of the beautiful German 
lullaby, woven with the “Away in a 
Manger” melody, will be a useful 
and elegant addition to almost any 
Christmas program. This arrange-
ment is unique, as it works with 2, 
2½, 3, 3½, 4, 4½ or 5 octaves. A 

great piece to use when a choir is shorthanded!
2-5 octaves Level 2-
ro3353 $4.25  $3.61

JournEy of faitH arr. John Behnke
Using two well known hymn tunes 
(AUSTRIA and LAND OF REST) 
and a driving, malleted rhythm, this 
excellent arrangement by John 
Behnke well illustrates the journey 
of faith as we “press on toward the 
mark of the high calling…” Ringers 

and listeners alike will fall in love with this one.
3-5 octaves/opt. 2 oct. handchimes Level 3
rrBL5086 $4.95  $4.21

BooK of DayS arr. Kevin mcChesney
“Book of Days” is one of the 
greatest hits by Irish New Age 
artist Enya, and arranger Kevin 
McChesney now brings its flowing, 
rhythmic melody to handbells 
in a truly magical arrangement. 
Utilizing optional handchimes and 

timpani, this beautiful work is sure to bring a sense 
of wonder to your next concert and would be a 
great choice for both youth and adult choirs.
3-7 octaves/opt. HC & timpani Level 4
JHS9573 $5.50  $4.68 

o LittLE toWn of BEtHLEHEm
 arr. Brenda austin
Arranger Brenda Austin has 
become well-known for her useful 
and versatile music for worship 
and concert. This thoughtful, lovely 
setting of a Christmas favorite is 
no exception and is sure to be one 

you’ll pull out year after year.
3-5 octaves Level 2+
JHS9567 $4.95  $4.21

WELSH CHriStmaS LuLLaBy
 arr. Jefferey Hall
Jefferey Hall’s flowing, prayerful, 
and lovely setting of the traditional 
Welsh melody SUO GAN will be 
sure to create moments of beauty 
and magic in your Christmas 
concert or service.

2-5 octaves/opt. 2-4 oct. HC Level 2-
JHS9569 $4.95  $4.21

ComE, tHou fount of EvEry 
BLESSing arr. Karen roth

This arrangement of the hymn tune 
NETTLETON may be simple, but it 
is exciting to ring and hear. It will fit 
well in a variety of worship services 
and concerts. 
3-5 octaves 
      Level 2+

rW8264  
        $4.25  $3.61

amEn, amEn arr. Linda Lamb
Lamb has created a most interesting 
arrangement of this favorite. Notice 
the difference in the swing time in 
the early setting and the even eighth 
notes in the latter setting. Although 
it works with bells only, the interplay 
between bells and handchimes 

is very lovely. Be careful to take good care of the 
melody: it moves around, and sometimes there are 
two melodies playing at the same time. 
3-5 octaves/opt. 3 oct. HC Level 3
ro3354 $4.95  $4.21

nimroD arr. Kevin mcChesney
One of the most beautiful classical 
tunes of all time, this arrangement 
stays faithful to the classic Elgar 
original. The optional brass quintet 
and timpani parts add even more to 
your musical performance and may 
be played on organ as well.

3-5 octaves/opt. brass, organ Level 3-
JHS9576 $4.25  $3.61
JHS9576B  Brass $20.00/set $17.00/set
JHS9576fS full Score/organ $6.95 $5.91

ComE, EmmanuEL 
 arr. michael glasgow
Michael Glasgow’s setting of 
the popular tune by Twila Paris 
integrates the timeless chant-based 
VENI EMMANUEL (“O Come, 
O Come, Emmanuel”) tune in an 
exquisite blend of ancient and mod-

ern. Paired with the finely crafted optional string 
quintet (or synthesizer reduction), your musicians 
will deliver a mountaintop experience this Christ-
mas Eve, or any time during the holiday season.
3-7 octaves/opt. 3-7 oct. HC/opt. string 
quintet (or synthesizer) Level 3-
rP7534  Handbell Part $4.95  $4.21
rP7534fS   full Score & String Parts   
 $20.00/set  $17.00/set
                         rP7534K  Keyboard reduction  
 $4.95  $4.21

PrELuDE in f maJor Carol Scheel
Carol Scheel brings us this excel-
lent level one piece. Very new 
groups may begin it with a slower 
tempo, and the full chords will make 
it easier for beginners. Suitable 
for most any program or worship 
service, it is also a good opportunity 

to teach dynamics and TD.
3-5 octaves Level 1
CP7077 $4.95  $4.21

gooD CHriStian friEnDS,  
rEJoiCE arr. ron mallory

Rejoice indeed! Arranger Ron 
Mallory brings contemporary 
flare to this rhythmic setting of the 
traditional Christmas carol. Wide 
use of mallets makes this arrange-
ment a lively and fun choice for 
your Christmas repertoire.

3-5 octaves/opt. 2-3 oct. HC Level 2+
JHS9568 $4.95  $4.21

in tHE BLEaK miDWintEr 
 arr. Kevin mcChesney
Straightforward to play and easy to 
master in just a couple rehearsals, 
this arrangement of the beautiful 
Christmas classic will be a great 
choice for worship or concert. The 
2-3 octave and 3-5 octave settings 

are fully compatible, making this a great choice for 
festivals as well.
2-3 or 3-5 octaves Level 2
JHS9574   2-3 oct. version $4.25  $3.61
JHS9575   3-5 oct. version $4.25  $3.61

BE StiLL, my SouL arr. alex guebert
Advanced groups will revel in 
Alex Guebert’s sophisticated and 
nuanced arrangement of Sibelius’s 
master hymn FINLANDIA. The 
Singing Bell technique is featured 
throughout, and paying special 
attention to changes in rhythms and 

dynamics will create the intimate musical atmo-
sphere called for by this stunning work.
4-7 octaves Level 5
JHS9570 $5.50  $4.68

miLELE Jason Krug
“Milele” means “forever” in Swahili, 
and the haunting melody and Af-
rican rhythms make this original a 
truly stunning work. Optional hand-
chimes, djembe, and shekere add 
to the performance and make this a 
true show stopper in any concert.

3-6 octaves (with opt. D8)/opt. 3 oct. HC/ 
opt. percussion Level 3+
rrBL5087 $5.50  $4.68
rrBL5087P  Percussion Parts  
 $10.00/set $8.50/set

EarLy onE morning 
 arr. Patricia Hurlbutt
This setting of an English folk 
song offers beginning choirs an 
excellent chance to work on bell 
changes (just a few) and a variety 
of techniques: TD, Marts, LV, Echo 
and Sk are all included. The melody 

is suitable for almost any occasion.
2-3 octaves Level 1+
CP7078 $4.95  $4.21

angELS from tHE rEaLmS  
of gLory arr. Dennis robert

This hymn tune (REGENT 
SQUARE) is used with many 
different hymns and is suitable for 
many different seasons. Staccato 
notes may be played TD, malleted, 
or PL. Note that the tempo should 
increase at measure 41, when the 

melody is elongated. This is a good teaching piece 
for groups just starting to move up from level one 
or advanced groups who need to prepare a number 
quickly or with fewer ringers than usual.
2-3 octaves Level 1+
ro3355 $4.95  $4.21

Summer & fall 2018 new music for Handbells & Handchimes

THE RAINBOW 
CONNECTION

FROM “THE MUPPET MOVIE”

An Arrangement for 3-7 Octaves Handbells 
with Optional Octaves Handchimes, 

Hammered Dulcimer or Keyboard

Words & Music by Paul Williams 
& Kenneth L. Ascher

Arranged for Handbells 
by Brian Tervo

Come on, ring those bells, 
Light the Christmas tree.

Jesus is the King, 
born for you and me.

Come 
On, 
Ring 
Those 
Bells

  
Andrew Culverwell 

  
Bill Ingram

Contemporary Praise and Worship for Handbells

SPY RING

An Arrangement for 
3-5 Octaves Handbells 
& Optional Percussion

arranged by 
Tammy Waldrop

Amen, Amen

arranged by
Linda Lamb

O come, O come, Emmanuel
and ransom captive Israel...

�is timeless Advent message
makes an ideal complement to
a song hundreds of years later:

Come and speak to us,
Come and renew us,

Come and live through us,
Emmanuel.

Rejoice! Rejoice!
Emmanuel shall come to thee,

O Israel.
Come, Emmanuel...

Come, 
Emmanuel

 
Twila Paris 

  
Michael J. Glasgow

Contemporary Praise and Worship for Handbells

MILELE

An Arrangement for 3-6 Octaves 
Handbells with Optional D8, 

3 Octaves Handchimes & Percussion

by Jason Krug
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Payment:
We accept payments by check made out to Handbell 
Musicians of America or by credit card. Send your check with 
a copy of this invoice in the envelope provided or mail to 
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number is included on your check.

To pay by credit card go to Handbellmusicians.org and login 
to your member account or call 937-438-0085 for assistance. 
MasterCard and Visa are accepted.

*Please note: All dues are payable in US Dollars.  
All returned checks will incur a $25 processing fee.*
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PO BOX 221047
LOUISVILLE, KY 40252

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 
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Handbell Musician $95.00

Sterling Handbell Musician $200.00
Bronze Handbell Musician $350.00
Gold Handbell Musician $600.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze, and Gold levels are for those individuals/organizations who wish 
to include a tax-deductible donation. 

Handbell Industry Council $185.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/
or market these products and services to the community. The Sterling, Bronze, 
and Gold levels are for those businesses or organizations that wish to include a 
tax-deductible donation. 

Retired Handbell Musician $70.00

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $25.00

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
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**Canadian Members: Please add $15.00 USD to all memberships.  
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Membership Opportunities
Membership in Handbell Musicians of America offers 
more benefits, more resources, more value, and more 
opportunities to grow and improve your skills as a handbell 
musician. We are always adding to our collection of online 
and interactive resources available to our members. 

You may join or renew right now at  
www.HandbellMusicians.org
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



I’m IN because      I RING

By choosing to be ‘IN’ you are helping to build a founda-
tion for continued growth. Choosing to be “IN” ensures 
the organization’s continued success. Watch for more ways 
to be “IN.”

Pledge to be IN today
Download a form at

handbellmusicians.org/docs/pledgeform.pdf
or make a contribution now at 

handbellmusicians.org/grants-giving/giving/
Summer 201812
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YOUR Action Steps
PARTICIPATING in 
events and opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization
What does it mean to 
be “IN”
CONNECTED to the 
handbell community

In PARTNERSHIP with 
other handbell musicians

NURTURED through 
education and resources



As an Owner, 
Our Vision is 
Your Vision…

Uniting people to 
create a DIVERSE 
COMMUNITY in 
which handbell 
musicians of 
every skill level 
realize their full 
POTENTIAL 
through a musically 
respected art form.

As an Owner,  
Our Mission is  

Your Mission…

Handbell Musicians  
of America is  
dedicated to  

ADVANCING the 
musical art of  

handbell/handchime 
ringing through  

EDUCATION,  
COMMUNITY, and 

COMMUNICATION.

As an Owner, 
Our Motto is 
Your Motto… 
UNITING 
PEOPLE  
through a Musical 
Art

Become a Sustaining Partner
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensuring 
the future of Handbell Musicians of America.

Sustaining Partners receive the following benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of Overtones, 
national event programs, on our website, and in 
person at national events and others where board 
members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national events for 
the individual member

• Dedicated contact e-mail address and phone num-
ber to the national office

• Private social meeting opportunities with national 
board members at events

To learn more about the Sustaining Partner 
membership option, visit  

handbellmusicians.org/sustaining-partner  
All gifts are tax deductible.

Jill Fite

Ginny Fleming

P.L. Grove

Stanley Guinn

Nicholas Hanson

Jeanne Jessup

Linda Krantz

Rena Leatherman

Leslie Lewis

Bill & Carolynne 
Mathis

Linda McKechnie

Joyce Miller

William Payn

John Pfeiffer

Susan Schultz

Wilson Van Tine

Jessica Westgard 
Larson

Current Sustaining Partner 
Roster
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

Instilling leadership skills in students is an 
important value at Forest Ridge School of the Sa-
cred Heart in Bellevue, Washington. During my 
ten years there teaching handbells, I’ve looked for 
ways to incorporate this value into the handbell 
program by mentoring students in conducting, 
composing, and public speaking. During our past 
several concert seasons, I’ve experimented with 
involving the group as a whole in designing the 
concerts themselves. What follows is the story 
of our most recent concert-planning adventure 
together.

Theme
We began by collectively discussing ideas for 

an overarching concert theme. Our initial brain-
storming session resulted in a white board full of 
27 possibilities. After some discussion about the 
strengths and weaknesses of the various ideas, we 
began to narrow the list down.

One of the biggest challenges in a group 
discussion involving 15 people is making sure all 
points of view are heard and respected. It’s easy 
for two or three extroverted voices to dominate a 
brainstorming session, so I’ve found it’s important 
to actively solicit input from the quieter mem-
bers of the group. Sometimes this is where the 
most creative ideas emerge! When we’re having 
trouble coming to a consensus, I’ll occasionally 
have the group vote. I used to do this with a show 
of hands, until I noticed students first glancing 
around the room to see how their friends were 
voting. I switched to handing out strips of paper 
and having the students vote via secret ballot in 
order to get a more honest assessment of every-
one’s opinions.

By asking people to vote on their two or three 
favorites, we narrowed the list of ideas to 15 and 
then down to six. But the top three vote-getters 
were pretty consistent: spies, superheroes, and 
Studio Ghibli (a Japanese animation company 
whose fantasy films feature the music of composer 

Better Together
Planning a concert collectively

by Ron Mallory
Joe Hisaishi). As discussion continued, we real-
ized that all three of these genres had something 
in common: a hero going on an epic adventure. 
Could we combine all three themes into one 
cohesive concert? We decided that we could.

I don’t know that any one individual would 
have come up with this particular combination 
of themes alone. Selecting a theme collectively 
required a certain amount of compromise, but 
as the concert planning continued to unfold, we 
realized all the creative things this combination 
would yield.

Repertoire
Once our theme was selected, we used a simi-

lar process to brainstorm ideas for specific music 
titles. We chose the “James Bond Theme” and the 
Adele song “Skyfall” to represent the spy genre, 
and the themes to “Batman,” “Spider-Man,” and 
“The Avengers” to represent superheroes. For 
Studio Ghibli, we decided on “The Path of the 
Wind” from the movie “My Neighbor Totoro.” 
We invited the school’s eight-member orches-
tra club to play with us on this piece, and they 
planned to prepare a few Studio Ghibli selections 
on their own as well. After securing copyright 
permission for the titles that didn’t already have 
published handbell arrangements, I got to work 
writing out the music, with assistance from one 
of the students who had expressed interest in ar-
ranging.

Once we’d settled on our repertoire, we started 
looking at the overall structure of the concert. We 
decided to use our two spy songs to bookend the 
concert. Second on the program would be our set 
of three superhero themes. Then would follow a 
few non-theme original handbell pieces we’d been 
working on, and then the orchestra playing their 
set of Studio Ghibli titles. We’d join the orchestra 
on stage to play “The Path of the Wind,” and 
we’d finish up with “Skyfall.” This order balanced 
musical style and flow, and also took into account 

Ron Mallory has been 
playing, directing, and 
composing for handbells for 
more than 20 years. He is 
active as a musician in the 
Seattle/Tacoma area where 
he teaches handbell classes 
at Forest Ridge School 
of the Sacred Heart and 
directs the Resurrection 
Ringers at Resurrection 
Lutheran Church. Ron has 
more than 100 handbell 
pieces in print and has won 
composition contests spon-
sored by Bells of the Sound 
and Handbell Musicians of 
America. He has served as 
guest conductor at festivals 
around the country and 
teaches regularly at local 
and national handbell con-
ferences. His past handbell 
experience also includes di-
recting the Rainier Ringers 
community handbell en-
semble and serving on the 
Area 10 board of Handbell 
Musicians of America. Ron 
has a master’s degree in 
choral conducting from the 
University of Washington 
and a bachelor’s degree in 
music composition from 
California State Univer-
sity, Long Beach. He lives 
in Maple Valley, WA, with 
his wife Emily and their 
two children, Vivian and 
Miles. For more about Ron 
and his music, visit www.
ronmallorymusic.com.
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transition time needed between the ensembles. Again, input 
from the entire group was invaluable in putting together a con-
cert order that was both creative and functional.

Transitions
Next we talked about transitions between pieces. During 

this part of the planning process, a non-musical event pro-
vided some inspiration: on February 6, SpaceX launched their 
first Falcon Heavy rocket, with a red Tesla roadster as the test 
payload. You may have seen the livestream of the car in Earth 
orbit with an empty spacesuit nicknamed “Starman” in the 
driver’s seat. In an interview, SpaceX founder Elon Musk said 
that while aerospace companies typically use a block of concrete 
as a dummy payload during a test launch, his company decided 
to use something more fun.

I’ve presented (and attended) way too many handbell 
concerts which fall into a familiar structure: play a piece, talk 
to the audience, play a piece, talk to the audience, repeat. This 
accomplishes the basic purpose of presenting the music to the 
audience, in much the same way that a block of concrete would 
have accomplished the basic purpose of testing the Falcon 
Heavy. I asked the students: could we, like SpaceX, come up 
with a way of accomplishing our goal that was also unique, 
unexpected, and fun?

Using Starman as inspiration, we talked about creative 
things we could do during the needed transition time between 
pieces and groups. One student proposed using drama sketches 
to tell a story that would unfold as the concert went along. We 
recruited three students to play parody versions of 007, Q, and 
M from the James Bond films, and came up with a storyline 
about “Bond” trying to uncover a traitor among the ringers’ 

ranks. For transitions between our superhero pieces, we invited 
one of the English teachers to do a “dramatic reading” of lyrics 
from old superhero theme songs. (His reading of Neil Hefti’s 
“Batman”—which is, of course, just the word “Batman” re-
peated eleven times—ended up being a highlight of the show.)

Working together, we came up with enough creative ideas 
for transitions that at no point would anyone need to simply 
“talk at the audience” to cover the time between pieces. This 
was one more example of how collective creativity yielded 
something that would be enjoyable and engaging for both us 
and the audience.

Putting the Pieces Together
After a tech rehearsal to work out stage lighting, blocking, 

and transitions, we presented “Spies, Superheroes, and Anime 
Adventurers” on the evening of Saturday, April 28. Doing some 
debriefing with the students in the weeks following the concert, 
we decided that we were happy with the results. As always, 
there were things that could have gone better: we wished we’d 
had more time to work on a couple of the pieces, and the 
drama components didn’t come together quite as well as we’d 
hoped. But overall, I was proud of the student’s collective ef-
forts.

I’m a fairly creative person, but there’s no way I could have 
come up with all the great ideas in this concert on my own. 
Planning the concert as an entire group took up a good amount 
of our class time, and the collaborative process was difficult and 
sometimes messy when we had to work through conflicting 
points of view. But the students and I all learned a lot about 
teamwork in the process — and I’m convinced that the audi-
ence had a much better concert experience as a result.

From the President’s Pen...
Continued from page 4

body of Christ. Romans 12:5 says “...so in Christ we, though 
many, form one body, and each member belongs to all the others.” 
We are separate ringers doing our own thing, and yet we’re 
interconnected and need each other in order to be one whole 
unit. And the Bible doesn’t say that everyone must be perfect in 
order to be members of the body, does it? If a pastor wonders 
why the handbell choir isn’t perfect, remind him or her about I 
Corinthians 1:27: “But God chose the foolish things of the world 
to shame the wise; God chose the weak things of the world to shame 
the strong.”

The church handbell choir is not about its individual musi-
cians. It’s not about the size of the group (although maybe the 
size of the group is indicative of the effort the church leaders 
put into cultivating the program). It’s about a team of individu-

als who come together to make a joyful noise to God. But the 
purpose of the team is different. A sports team reinforces the 
idea that winning is the most important thing, and weak links 
are usually discarded. In a handbell team, success is found by 
including everyone and building up those individuals who 
struggle in order to create something beautiful together. A 
handbell team reinforces the idea that you need to work to-
gether in order to achieve something great. In a handbell choir, 
the individuals are stronger because they are together, and their 
music is that much more joyful because they are working as 
one.

  P.L. Grove 
  plgrove@handbellmusicians.org
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community CONNECTIONS
Coordinated by Sharon Schmidt

Many people fear change. Many people also 
think they are invincible. But no one knows what 
the future holds. While it is a horrible thought, 
by no fault of one’s own (someone else texting 
while driving or driving under the influence), one 
can be snuffed out of this life or incapacitated 
suddenly. Both Bells In Motion and The Agape 
Ringers have experienced a sudden death of an of-
ficer due to health reasons. And that, dear friends, 
is when we discovered the fallacy of our adminis-
trative systems.

BELLS IN MOTION 
KC Congdon, Artistic Director

I had been directing for six years when the 
group’s extremely dedicated president and found-
ing member passed away suddenly, leaving a big 
hole in our hearts and a huge gap in our adminis-
trative procedures.

We were shocked to find out that only the 
president had access to multiple critical aspects 
needed to keep our group functioning as a non-
profit organization. These included ASCAP, Face-
book, the Yahoo group site, contact with Hand-
bell Musicians of America at both the National 
and Area levels, the church key, and our PO box.

ASCAP had been unpaid for four years due to 
lack of consistent follow-through communication 
with them. After two months, the board should 
have implemented another approach instead of 
waiting that long.

Having only one person responsible for any-
thing a group needs to function was a major issue 
for the transition. Two board members now have 
access to Facebook: a ringer/board member as 
well as a non-ringer board member.

We closed down the Yahoo group site not 
only because the president was the sole owner 
and Yahoo did not allow that to be changed, but 
also because it was difficult for our new ringers to 
access. The board decided to go with a whole new 
app for internal communication which was more 
current and easier to access for everyone.

Worst Case Scenario
Are you ready in case of the sudden loss of key personnel

by KC Congdon and Linda Lunt
Our National and Area Guild membership had 

only the president’s personal email, so when it 
was time for renewal the board did not receive the 
notice and our membership lapsed. We only knew 
when we were contacted by the Area Chair. Since 
then we now have the renewal sent to a corporate 
email, not a personal one.

As the president was the only member of the 
church where we rehearse, we were locked out. 
Luckily, we have a great rapport with the church 
and they agreed to give us two keys: one for the 
director and one for someone local. Otherwise, 
we might have been forced to find a new rehearsal 
location.

Although the PO box already had two names 
on it, the president was the one who usually 
picked up the mail and then distributed it to 
or shared with others as needed. Unfortunately, 
some of the donations sent to the PO box had 
not been transferred to the treasurer prior to the 
death of the president. These were discovered only 
when the donors asked why the checks were still 
outstanding. The treasurer is now responsible for 
picking up the mail so donations are in the right 
hands initially and passes other mail on to direc-
tor.

It has been extremely difficult (impossible so 
far) to get the contact person changed for our 
PayPal account. Despite following their instruc-
tions to send the required documentation plus 
multiple follow-up email and phone conversations 
over nearly a year, we still have not been able to 
change the contact name. Although this has not 
stopped anyone who wants to donate in that 
manner, it is still very frustrating.

The least problematic change was the bank 
account, since it already had the treasurer as a 
signer. Proof of death with a death certificate al-
lowed changes to be made quickly.

Bottom line? Make sure you review your 
policy/procedures at least every five years, that 

KC Congdon: In 1978, 
before the personal com-
puter was invented, KC 
Congdon began ringing 
bells. She began her con-
ducting  career in 1981, 
when the Berlin wall 
was still standing. She 
attended Moody Bible In-
stitute, where she was the 
piano soloist for Gershwin’s 
Rhapsody in Blue, and 
she received her degree in 
organ performance from 
Northern Illinois Uni-
versity.  She has received 
private conducting mentor-
ing from David Weck and 
Jane Holstein. Mrs. C, as 
her students call her, lives 
a dual lifestyle: half of the 
week she’s a country girl 
from Lexington, IL, where 
she teaches piano; the other 
half of the week she’s a city 
girl from the western sub-
urbs of Chicago where she 
directs four church choirs 
and rings with The Agape 
Ringers. KC is married to 
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Achieving Expressive Ringing

by Sondra K. Tucker

1. THE VALUE OF USING WARM-UP CHORALES AND SCALES

Once the notes are learned, ringers can focus on specific ele-

ments of ringing such as uniform stroke, amount of stopped 

sound/damp, phrase arch, etc. Using the same chorale for sev-

eral weeks allows concepts to be overlaid and reinforced. Any 

lesson can be taught in the warmup and then transferred to 

literature.

2. GRIP STYLE AFFECTS ATTACK

• Traditional grip—hand clasps bell handle firmly under collar 

and bell remains upright during ringing stroke. This results in 

a clear, sharp attack useful for block chords, marcato ringing, 

and fast passages.

• Modified grip—handle is gripped by thumb and a couple of 

fingers only, allowing the bell to pivot on the fulcrum created, 

so the weight of the casting rings the bell. This results in the 

bell not being quite perpendicular at the strikepoint, which 

softens the attack. Useful for legato ringing, LV, and for con-

trolling the strikepoint at soft dynamic levels.

Copyright 2018 - Sondra K. Tucker • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a 

non-member without permission.
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3. LEGATO

In handbells, ringers control the length of every note—from Ring Touch to 

LV. By managing the timing of each damp, we can vary our musical style 

as needed from piece to piece, counter overly live or dry acoustics, and 

make our music more compelling to listen to.

• Non-legato damping (marcato style). In non-legato style there is a 

sliver of silence between notes (think of a Sousa march). When notes 

and chords are not connected, it is always necessary to damp between 

repeated notes. These separated notes are not as short as Ring Touch 

(which is handbell-speak for staccato).

• Ring/Damp. This is the way we were taught to ring. Each note is 

damped at the exact moment the next note rings.

• Legato damping. Each note and chord slightly overlaps the start of the 

next one so that the notes blend together, creating a smooth musical 

line. In legato ringing style, the damp is delayed until just after the 

subsequent note is rung.

• Remember that the force or energy of the damp affects sound at the 

release!

4. PHRASING

Breath. A written or spoken sentence with no punctuation becomes in-

comprehensible. The same is true in music that does not breathe at the 

ends of phrases. Sometimes the natural decay of the bell tone assists in 

this, but sometimes the ensemble needs to damp in unison to create a 

phrase break. This breath is seldom articulated in the music.

5. BLEND AND BALANCE

• Uniformity of stroke throughout the range of bells keeps individual 

notes from popping out of or disappearing from the texture.

• Ringers’ bodies, table padding, and folder height are the main impedi-

Summer 201818
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The	arch.		Phrases	have	direction:	a	beginning,	middle,	and	end.	Generally,	the	middle	of	
the	phrase	is	the	loudest,	with	the	resolution	of	the	phrase	softer.	The	effect	to	avoid	is	to	
punch	the	last	note	of	the	phrase.	
	

	
	

Non-harmonic	tones:	approach	and	resolution.		Musical	tension	increases	in	the	
approach	to	non-harmonic	tones,	and	decreases	at	the	resolution.	Ring	the	non-harmonic	tone	
louder,	and	the	resolution	softer.	

	

	
	
5.		BLEND	AND	BALANCE	

	
• Uniformity	of	stroke	throughout	the	range	of	bells	keeps	individual	notes	from	popping	

out	of	or	disappearing	from	the	texture.		
• Ringers’	bodies,	table	padding,	and	folder	height	are	the	main	impediments	to	the	

sound	reaching	the	audience.	Ringers	should	adjust	their	individual	stroke	as	much	as	
possible	for	each	strikepoint	to	be	the	same	distance	from	their	chests	and	above	the	
padding,	so	that	each	bell	can	be	heard	equally.	Putting	music	on	risers	inhibits	sound	
projection	and	visual	interaction.	

• Bell	should	be	adjusted	and	voiced	for	consistency	throughout	the	range.	
• Stopped	techniques	(especially	thumb	damp)	should	be	practiced	and	individually	

adjusted	for	consistency.	
	

Consistent	attention	to	these	concepts	in	warmup		
and	transferring	the	concepts	from	warmup	to	rehearsal		
will	result	in	a	more	professional,	nuanced	performance.	

ments to the sound reaching the audience. Ringers should adjust their 

individual stroke as much as possible for each strikepoint to be the 

same distance from their chests and above the padding, so that each 

bell can be heard equally. Putting music on risers inhibits sound projec-

tion and visual interaction.

• Bell should be adjusted and voiced for consistency throughout the 

range.

• Stopped techniques (especially thumb damp) should be practiced and 

individually adjusted for consistency.

Consistent attention to these concepts in warmup and transferring the con-

cepts from warmup to rehearsal will result in a more professional, nuanced 

performance.
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Warmup Chorale 

J.S. Bach

C Major Scale
Play in unison and in thirds
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Executive Notes...
Continued from page 6

Author Bios Continued...

7. Once complete, your ringers will receive a welcome email 
giving them instructions for setting up their user id and 
details about how to access the resources available to them.

When it’s time to renew, your ringers can either renew 
their membership themselves, or you can renew all with your 
primary membership. Simply login in to your account, scroll 
down to the sub member section, select the memberships you 
wish to renew, and click “Renew”.

If your ringers already have accounts in our system, please 
contact your Regional Membership Coordinator (member-
ship@handbellmusicians.org) for assistance in adding them as 
contacts to your organization’s account. Using the above process 
will create new accounts for each contact you add.

Add sub memberships today for your choir. It’s a wonderful 
way to support Handbell Musicians of America while also sup-
porting your ringers.

  Jenny Cauhorn 
  jcauhorn@handbellmusicians.org

communication goes to a corporate address and email (instead 
of personal ones), and that two people have access to every-
thing. Oh, and they probably should not carpool together 
either… just in case. 

THE AGAPE RINGERS 
Linda Lunt, Treasurer

Debbie Perisho was a beloved member of The Agape Ringers 
and we relied on her for many aspects of running our group. 
Besides being the treasurer, Debbie maintained the wardrobe 
and table covers as well as making sure all of our equipment 
was well-marked.

When Debbie died suddenly, not only were we mourn-
ing the loss of a friend, there was a scramble to make sure the 
organization continued to run smoothly. Luckily, the executive 
council (exec) had recently started implementing procedures to 
ensure that nothing would rely on a single person and that all 
tasks were documented.

While many of the organization’s files were on Debbie’s 
personal computer, she was very organized, and her husband 
copied the files and gave them to me. Normally, when officers 
transition, the old and new officers meet to discuss the turn-
over. I did not have this luxury. However, I was able to retrieve 
the file where Debbie had documented how she conducted her 
duties. This file is now accessible by exec, and includes: 

• How and when to do taxes
• How to document CD sales
• How to document performance and recording income
• Details of insurance policies
• Terms of our bank account and Visa card
• How royalties are handled
• How donations are handled and documented
• How to pay other artists we hire
• How member reimbursements work
In addition, the treasurer is responsible for keeping a file of 

all passwords used by anyone in the group. This way, if some-
thing happens to anyone, we can still access whatever they used 
such as PayPal, bank accounts, Facebook, Google, website, etc. 
This file is kept in a location accessible by the president and the 
treasurer.

Debbie kept electronic copies of many past items and these 
were extremely helpful to me as I transitioned into the job of 
treasurer. While it has been three years since she passed, I still 
search her files for something I might have a question about. 
Following her lead, I keep copies of everything and organize 
them by year within topic. I have an electronic folder for taxes, 
which has files for each year with the necessary information. 
Similarly, for budget I have a folder for each year with support-
ing information for that year’s budget.

Whenever a new process comes up, I document it in the file 
Debbie created for the treasurer. I also prod the other officers 
to do the same. It is a good practice to review these procedures 
once a year to see if anything has changed.

We are slowly moving toward using organizational e-mail 
for officer business rather than personal e-mails. This way, if 
something happens, we can still access that e-mail account and 
have it assigned to someone else. We have also implemented 
position e-mails. So, in addition to my personal Agape e-mail, 
I have access to the treasurer e-mail — treasurer@agaperingers.
org. By using this email for things like bank accounts, you do 
not need to update the e-mail address when a new treasurer is 
elected. Often, you can simply have the new officer change the 
password.

While it was a difficult transition to suddenly take over as 
treasurer without the benefit of Debbie’s advice, her scrupulous 
documentation made the job much easier than it might have 
been otherwise. Had I not taken on the job under those condi-
tions, I might not have been as diligent about keeping files up 
to date as I currently am.

Don’t wait for something to happen before YOU become 
diligent about documenting your processes. Plan now how you 
would handle things if something were to happen to one of 
your officers. You will be glad that you did!

her best friend David, who hails from South Africa and currently works in 
agriculture and consulting.

Linda Lunt: Currently Treasurer of The Agape Ringers, Linda began 
ringing handbells in 1998, the year the movie Titanic won 11 Oscars. She 
has played with various church and community groups. Once upon a time, 
she played piano and sang in various choirs. Even longer ago she received 
her BA in Computer Science (and a minor in music!) and worked at IBM. 
Today, she teaches music to preschoolers. Linda has two college-aged chil-
dren who keep the bank account empty, and a husband who attempts to 
refill it.

Community Connections...
Continued from page 16
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In 1975, David Weck took a part-time teaching position in 
Carol Stream, Illinois, having just earned his master’s degree 
in music, a decision that would launch a long and fulfilling 
career—but not as a teacher.

Acting on a suggestion by one of his professors, he ap-
proached Hope Publishing Company, also in Carol Stream, 
about additional part-time work. The only available jobs were 
in the shipping department. David said, “Some time later, I 
came back and said, ‘you know, I’ll take that half-time job.’ So I 
taught in the morning and worked in the shipping room in the 
afternoon.” 

He continued teaching part-time and working in the ship-
ping department over the next few years, during which time his 
role at Hope expanded to include some editorial work. He said, 
“They knew I was in education, so I started helping them out in 
their school catalog.” At that time Hope had the Somerset Press 
school catalog in addition to the sacred catalog, he said. As his 
position grew, he also began to write copy and learned about 
proofing music.

Eventually, he went to work at Hope full-time. He said, “A 
funding referendum didn’t pass, and due to budget cuts, my 
position at the school was eliminated—so I went to George 

If you recognize the voice on 89 
handbell music demo recordings 
saying “Greetings from Agape-Hope 
Publishing Company,” then you 
know David Weck, handbell editor, 
conductor, past board member, first 
chair of HIC, and Honorary Life 
member. The story of his career is 
both an interesting one and one 
with lessons to tell—and it’s a career 
from which he will soon retire.

A Chapter in Handbell History
David Weck’s part-time shipping room job leads to 
over 40 years as a key player in the handbell world

by J.R. Smith

A young David Weck conducting
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record demos for Hope. He said, “She knew a lot about what 
I was doing with my bells, and I shared with her the idea that 
I’d even thought about doing my own recordings but I’d have 
to form my own group to do that...she really encouraged me to 
pursue that, so I did.” And in 1992, David put together a group 
comprising musicians 
from his church handbell 
choir and directors from 
nearby churches as well 
as other musicians he had 
met through Hope. 

His idea, however, was 
not merely to do record-
ings for demos. He said, 
“Jane and I talked about 
this—I had been out see-
ing all the various groups 
across the country, and I 
thought I’d really like to 
do that. I’d like to have 
a professional group that 
meets every week and can 
perform.” And so began The Agape Ringers.

David said, “My goal with Agape was that I didn’t want to 
fund raise. Let’s see if we can make this work by performing.” 
So, they charged for their performances, received pay to do the 
recordings for Hope. Eventually, they did begin to fund raise 
through sponsorships but remain largely self-supporting.

Handbell Industry Council
During this time, David exhibited for Hope Publishing at 

AGEHR events and much discussion was taking place about 
getting the industry organized. He said, “at that point, the Guild 
itself was doing reading sessions at seminars, so they decided 
there should be another separate organization of industry 
people.” So the Handbell Industry Council (HIC) was formed 
with representatives from the publishing, manufacturing, and 
retail areas of the industry, with David elected as its first chair. 
He said, “I was very proud to be a part of that and to keep that 
going.”

David recognized that the HIC has been a good thing for 
him personally as well. He said, “through all that, because 
my name was out there, Greetings from Agape Hope Publishing 
Company became my byword—it still is—and that served me 
well. People recognized that and it helped the company. And it 
helped me too, because I was invited to conduct. I was honored 
to get those invitations.”

David the Conductor
David was honored with the invitations to conduct even 

though he was not himself a composer. He said, “I felt especially 
honored to conduct festivals, realizing that most of the festival 
conductors were composers. I felt very good about receiving the 
invitations.”

He added, “I very much enjoy working with other choirs, 
helping people learn more about handbells and become better in 
their performing and their conducting.” 

Shorney here at Hope Publishing Company and said, ‘Any 
chance that I could be doing more for you?’” David says that 
he responded, “Well, yeah, we were hoping you were going to 
ask that question; we were going to ask you the same thing.” So, 
around 1978, Hope took David on full-time. 

Hope Publishing’s First Handbell Editor
The following year, the company approached him with the 

idea of adding handbell music. He told them, “Well, interest-
ingly enough, I’ve worked a little bit with bells.” In southern 
Illinois, he had worked as a church choir director, working with 
the person in charge of the bells and doing some ringing and di-
recting of the bells himself as well. He had also just taken a job 
at First Church of Lombard (Lombard, Illinois) and had been 
thinking about getting bells started there. He said, “So it was all 
fortuitous it all worked out.”

Having started a five-octave choir at First Church and now 
working full-time at Hope as an editorial assistant, David trav-
eled extensively in the summer of 1979 to learn about handbells. 
Among the events he attended that year was AGEHR’s 25th 
anniversary event in St. Louis, Missouri, where he met many of 
the most well-known leaders in handbells. He said, “I met all 
the biggies in bells...Donald Allured, David Davidson, Bob Ivey, 
Martha Lynn Thompson.” Returning to Hope he said, “You 
know, I think you guys ought to do this; you ought to get into 
starting to publish some serious handbell music.” He said they 
responded, “O.K., it’s all yours,” something he hadn’t expected 
as he didn’t feel he really knew much about bells. He added, 
“But I took the challenge. I knew that I had learned a lot that 
summer, so I took the job.” And with David as their new hand-
bell editor, they began publishing handbell music under their 
Agape division in 1980.

Shortly after beginning to publish handbell music, Hope 
became one of the first handbell publishers to make recordings 
to accompany their promotional materials, such as publishers 
of choral music, including themselves, had been doing. Earlier, 
he had met Kay Cook, director of the Desert Bells, an advanced 
handbell ensemble at the time. Knowing she had several groups 
who played very well he asked her if she would be interested in 
doing some recordings for them.

She responded, according to David, enthusiastically, and he 
began traveling to Arizona two or three times a year to do the 
recordings. He said, “I would conduct and there would be this 
big truck outside, with the big umbilical cord...and the engi-
neers inside with their reel-to-reel tapes going. Eventually, we 
got into a studio there in Arizona. A few years later, composer 
Douglas Wagner introduced David to an ensemble closer to 
home, the Indianapolis Handbell Ensemble. He continued do-
ing recordings with both the Desert Bells and the Indianapolis 
Handbell Ensemble for a number of years. 

The Agape Ringers
In 1989, David met Jane Holstein at a music conference. 

Jane, who also shares David’s joy and enthusiasm for church 
music, had received her doctorate in organ from Northwestern 
University in 1988. David and Jane were married in 1991. Jane 
encouraged David to form a handbell ensemble specifically to 
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Often when conducting at a festival, The Agape Ringers serve 
as faculty. He said, “what I’ve learned is that the ringer musi-
cians of Agape know so much more about ringing than I do, 
and I make no pretense about that—my forte is conducting—so 
everybody in the group started teaching various classes, and I’m 
very proud that we do that.” They also help each other through 
the teaching process. He explained that every time they teach, 
there is a teacher and an assistant. And after so many times as-
sisting in a certain area, that person becomes more familiar with 
the subject and can begin teaching that class. He commented, “I 
feel very good about the whole education process with Agape.”

David’s Outlook on Handbells
Asked about his outlook on how handbells has developed 

and the current state of the art, David said, “The emergence of 
community groups has been wonderful—it’s been wonderful for 
our organization, for our industry, for our instrument. At the 
same time, it’s sad for me to see fewer and fewer bells being used 
in churches. As we know, there are a lot of bells in closets.” He 
said there are various reasons for it, including different types of 
music being done in worship. He continued, “But now we are 
finding out that some of the contemporary music does work on 
bells, and I know that’s being done and people are doing it very 
well.”

He said there is no doubt, however that the use of handbells 
and the handbell industry has seen a decline. He said, “We’ve 
lost members, and I’m sure that has been a concern for the orga-
nization as well. Because the bells aren’t being used, there aren’t 
as many directors, so there are fewer members.” He continued, 
“So, I saw the growth and I’ve seen the decline—not because we 
weren’t trying—it just happened.”

David reflected on what his career at Hope and with hand-
bells has meant and how it feels to be leaving after all these 
years. He said, 

Don’t close doors. You don’t know what’s behind the 
next one—even if you say ‘why would I ever do that? 
Handbells?’ The guys here at Hope said, “Here, it’s 
yours, go with it.” I said, “Wait a minute, I barely know 
anything about this.” They said, “Well, you’ll learn, 
Weck, we know you’ll do that.” And actually, it’s been 
my catalog, and I feel very good about that—I’m also 
O.K. giving it up after all these years. I feel the same 
way with The Agape Ringers, it’s bittersweet. I will miss 
this job, and I will miss The Agape Ringers, but I’m 
ready to move on, and I don’t know what that means. 
Retirement sounds pretty good right now.

David will not, however completely retire from handbells. 
He says he will continue to take invitations to conduct and do 
workshops. He said, “I don’t intend to drop off the face of the 
earth, but I put my time in and I’m happy to have done it, I 
don’t have any regrets from it, and it’s just been good for me. 
I just hope that I have given enough to the organization, to 
handbells, to the handbell world in general. I know I’ve gotten a 
lot out of it.”
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We asked some of David’s colleagues to 
share their thoughts and tributes on the eve 
of David’s retirement from Hope Publishing 
Company and The Agape Ringers

Dave is a gracious and gifted man and it is an honor 
to know him. He is a consummate professional, always 
quick with a word of support for others, and humble 
in receiving praise. A gifted conductor, Dave is kind 
and concise as he demands the best from the ringers 
and creatively guides the ensemble(s) to a musical final 
product. On the other hand, Dave and I shared a tech-
nological deficit as we entered service together on the 
national board that confounded the rest of the members 
and provided many comic relief moments during difficult 
days of working for AGEHR/HMA. I am delighted to say 
that both Dave and I have actually become slightly more 
adept with technology but neither of us is exactly what 
you would call techno-wizards! All the best to you, Dave, 
in your retirement, and I raise my glass to you in love and 
appreciation! 
 Beth Judd, Past President, Honorary Life Member

David Weck is one of the most notable persons regarding 
handbell music and finding that special piece one needs 
for a concert or other event. I have called or emailed him 
many times asking for just such a piece of music, which 
he always found of course. I will miss his voice on the 
Hope Publishing CDs. 
 Joyce Miller, Fellow Conductor

David is one of my favorite people on the planet. Aside 
from the fact that he’s a fine conductor, musician and 
consummate professional, David is FUN to be around, 
and I’ll miss seeing him across the hall at Hope Publish-
ing Company. I will, however, continue looking forward 
to the annual joint celebration dinner of our April birth-
days. Retiring? Ha! We who know him know that all this 
does is give him more time to continue wreaking havoc in 
the handbell world. Legacy, chapter 2 begins.  
 Joel Raney, Composer

I wish I had some funny story to tell about David, but 
I’d rather tell of his kindness to me and his faith in me as 
an arranger. As a friend, especially during my illness, he 
would call just to ask how I was doing. That meant a lot! 
The Hope handbell catalog and The Agape Ringers are a 
testament to the tremendous influence he has had on the 
handbell world. Thank you, David. We’ll miss you! 
 Martha Lynn Thompson, Composer,  
 Honorary Life Member, Past President

Honoring David Weck



David at a recording session with The Agape Ringers.
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When I grow up? I want to be just like David L. Weck. 
 K.C. Congdon, The Agape Ringers

David has been a personal friend from the very begin-
ning. Hope Publishing was the “go to place” to review 
the latest in handbell music. As a published person, he 
edited my music with great integrity. I was pleased to 
share the Honorary Life award with him in 2011. Con-
gratulations! 
Linda McKechnie, Composer, Past President 
 Honorary Life Member

Dave’s legacy in the handbell world is huge...from 
managing a great catalog of music to directing a premier 
handbell ensemble. HMA was spot on to grant him the 
Honorary Life Award! I was honored to serve on the 
National Board with him for six years where his dual 
perspectives of handbell musician and handbell business-
man were invaluable. Additionally, when it was time for 
us to launch Three Rivers Ringers in 2010, he and his 
organization--The Agape Ringers--made our lives much 
easier by sharing all of the wisdom they had with us. We 
were spared the process of trial and error as we began. 
His on-going support for me has been a precious thing. 
Words are inadequate! And someone should mention is 
love of a good time...Best wishes for years and years of 
continuing good times! 
 Nancy Lutz, Fellow Conductor

Congratulations on your retirement! Your work at Hope 
Publishing and with the Agape Ringers has been excep-
tional. You have certainly had a great influence on the 
bell world and you will be sincerely missed by all. Chris 
and I wish you good health and great happiness on your 
next chapter of life. May you and Jane share many more 
adventures and years together, enjoying every moment of 
the ride. 
With a big hug and very best wishes, 
We raise our glasses with you!  
 John and Chris Behnke,  
 Composer, Fellow Editor

He wore his director/conductor mantle well and with 
ease. His true legacy to The Agape Ringers and to 
everyone who ever rang under his baton was always 
about bringing the music off the page, not just ringing 
the notes. What a privilege it was to experience that in 
person for very many years. 
 Kim Ahlgrim-Heine, The Agape Ringers

In 1974 Dave Weck, who was working as a part-time Jr. 
High school music teacher, showed up at Hope Publish-
ing Company looking for a job. He was told that the 
only position available was Stock Room Clerk. Dave took 
it. A few months later, Senior Editor John F. Wilson, ap-
proached George and Bill Shorney and said, “you know 
Dave in the shipping room, he’s a musician, maybe we 
should try to find something other than wrapping pack-
ages for him to do.” The Agape handbell catalog had just 
been introduced and the Shorneys asked Mr. Weck if he 
might like to take on the task of editing. 44 years later 
both Dave and Agape are still going strong! 
 John Shorney, President of Hope Publishing

I am grateful to have met David Weck in 1986 and 
have been fortunate to witness his impact on the 
growth of handbell literature and our art form through 
his work at Hope Publishing Co. His efforts within the 
Handbell industry have helped transform handbell rep-
ertoire, ringing articulations, notation and have taken 
the instrument beyond church doors. As a clinician and 
director, David has led brightly! Always kind and light-
hearted, he has taught us to be honest to the score and 
to not take ourselves too seriously. Under his direction, 
we unite and bring the best out of each other along 
with the music without criticism or arrogance. Wishing 
David the best in retirement as I am indebted to him as 
a wonderful friend, colleague and mentor! 
 Kathy Ebling Shaw, Fellow Conductor



This Month’s Participants

Doug Benton is director of music min-
istries at Gold Canyon United Methodist 
Church in Arizona.

Beth Ann Edwards is director of arts, 
handbells, and youth choirs at St. John’s 
Lutheran Church in Des Moines, Iowa.

Griff Gall lives in Boston, Massachusetts, 
is a music educator, and directs the Back 
Bay Ringers in Boston.

Neesa Hart, from Fredericksburg, Virginia, 
is programming director of Stafford Hand-
bell Society and manages the National 
Honors Handbell Ensemble. 

Debbie Henning lives in Westminster, 
Maryland, is a music educator, and a 
member of Westminster Ringers.

Tessique Houston is from the San Fran-
cisco Bay Area. She directs handbells 
at Walnut Creek UMC, Lafayette-Orinda 
Presbyterian, and is a member of Tapestry 
Ringers and Singers, and Sonos.

Kyoko Tagami Meredith is director of 
music at Katonah Presbyterian Church in 
Katonah, New York.

Sandy Mullaney has served as handbell 
ministries director at Church of the Epiph-
any, Episcopal in Plymouth, Minnesota, for 
20 years. She served on the Area 7 Board 
for six years, and continues to assist with 
service projects at Area 7 events.

Suzy Patillo is from Atlanta, Georgia, and 
is a member of Golden Bells of Atlanta

 
Julianne Seiz lives in Reading, Pennsylva-
nia, and conducts the Reformation Ring-
ers at Reformation Evangelical Lutheran 
Church in Reading

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Working Together for the Greater Good
Most of our groups operate on limited budgets, and we tend to focus on staying afloat from year to year. Church groups 
work to lead worship each month and use their resources for music and maintenance. Community groups work to keep 
busy concert schedules with the hope of at the very least, not losing money on expensive venues, special guests, and a 
myriad of other expenses.
Yet many groups have pet projects near and dear to their hearts, for which they may donate concert proceeds, offer free 
performances, collect items at the door, or raise funds in other ways. 
This month I asked directors and ringers to share ways they go beyond their groups’ needs to help make their community, 
and our world, a better place.

DOUG: Our church’s Canyon Carillon (Adult Handbells) 
rings yearly for the Salvation Army at a local grocery store. We 
have a couple of quartets that will each ring twice during their 
Christmas Drive. At the same time, they collect food for our 
church’s Food Bank. For all concerts at my church, the advertis-
ing says, “Everyone is asked to please bring at least one non-
perishable food item per person for the Gold Canyon United 
Methodist Church Food Bank.” I have also gotten the Gold 
Canyon Arts Council (we host their Canyon Sounds Artists 
Series concerts at our church) to suggest patrons bring items for 
our Food Bank.

BETH ANN: The Youth Handbell Choir at St. John’s Lu-
theran Church, Des Moines, Iowa, takes a road trip each sum-
mer and stays in a host church. Ten percent of all funds raised 

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.
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for these trips is donated to a mission at our host church.
HeartBeat, a community ensemble supported by New Hope 

United Methodist Church in Des Moines, Iowa, presents 
concerts at local retirement communities and nursing homes 
throughout the metro area. 

GRIFF: Back Bay Ringers’ mission statement reads, “Back 
Bay Ringers is an innovative handbell organization dedicated to 
excellence in handbell artistry through performance, education, 
and community.” Our charitable work has been an impor-
tant aspect of who we are for many years. Twelve years ago we 
launched the Boston Handbell Festival to honor the traditions 
of the Perkins Handbell Festival. The BHF brings together five 
handbell ensembles for an evening of sharing the art of handbell 
music. The concert is free and open to the public, with dona-
tions accepted. All of BBR’s proceeds from that evening help 
fund our chime donation program; to date we have placed 12 
sets of Malmark Choirchimes in local schools!

In the spring of 2017 we launched our season of giving 
back, where our spring concert series is focused around raising 
awareness and financially supporting a social justice charity. Our 
first partnership was with the LGBT Asylum, an organization 
that supports LGBT refugees relocated in Massachusetts, and 
this year we will be supporting the Boston Living Center, an 
organization dedicated to responding to the changing needs of 
the HIV/AIDS community through education, treatment in-
formation, and support services. These concerts have proven to 
be rewarding for us as an organization in many ways. They have 
also allowed us to introduce ourselves to new audiences, as the 
organizations we are partnering with help promote the concerts. 
Next spring, we are looking forward to work with the Boston 
Book Festival on a program titled “Bullets into Bells,” named 
after an anthology of writings in response to the tragic Sandy 
Hook school shooting. The proceeds from that concert series 
will support an anti-violence organization in Boston.

We have been fortunate over the past two years to have 
received grants from our local cultural councils to support our 
expenses for these concerts, and we feel that being able to give 
back to our community is an important part of living the com-
munity portion of our mission statement. I am happy to answer 
any questions about either our chime donation program,  
or the charity concerts, please feel free to email me at  
ggall@backbayringers.org.

NEESA: We offer scholarships for free after-school lessons 
and childcare through our local social services office.

DEBBIE: Westminster Ringers, Inc, a community handbell 
organization based in Westminster, MD, has done a few con-
certs in acts of charity. Each year we perform at retirement com-
munities at reduced fee. Our quartet performs during the day 
at retirement communities for those elders who go to bed early. 
We have also organized a concert to support Shepherd’s Staff, a 
local organization who helps the poor with clothing and house-
hold items. We have paired with other organizations in concert 
to benefit local organizations. Several years ago, a local church 
with a bell program burned down. We created a concert of local 
bell choirs to perform a concert to raise funds to purchase new 
bells and equipment to keep them going while they rebuilt the 

church. In addition to the concert, we also found equipment 
not being used to give to them. This fall we have offered our 
services of entertainment during the annual Pink Fling to help 
raise funds for our local Cancer Center.

TESSIQUE: I am a member of Tapestry Ringers and 
Singers, located in the San Francisco East Bay Area, which is a 
blended ensemble of a 5 oct. Handbell Choir and a Women’s 
Vocal Choir, directed by Cindy Krausgrill. Every concert season 
we select a charity to receive a donation from the offerings 
obtained at our concerts. Our Board of Directors decides the 
amount to donate based on the income and making sure that 
we cover our expenses for the season. This usually totals several 
thousand dollars. Besides the actual donation, we highlight 
the charity in our concerts and try to bring more awareness to 
our audiences of the many needs of our community. We have 
supported mostly local charities, but have also chosen a few 
national and international ones. This is a mission that is dear to 
the heart of all our members — we want to bring joy through 
our music, and help those that we can. Our website is tapestry-
ringersandsingers.org

KYOKO: Celebration Ringers of Katonah Presbyterian 
Church gives a benefit concert every year in December and has 
been raising funds for various organizations in need of funds. 
My predecessor, Eileen Laurence, started doing this many 
years ago with our “sister” bell choir nearby, Emanuel Ringers 
of Pleasantville, NY. We have raised funds for many organiza-
tions, such as Appalachian Service Project, the Peace Corps, 
the Waugh Fund (Kidney Disease), Heifer International, and 
many others. Most recently, we raised funds for disaster relief in 
Puerto Rico.

SANDY: Our experience has been on an Area level: Area 
7 has been faced with the challenge of dwindling attendance 
at our Youth events. In trying to re-imagine their events, it oc-
curred to us that perhaps what we need in our Youth Bell Events 
is NOT more things to give the kids, but more opportunities 
for the kids to give BACK.

We tested the waters by adding a small Service Project to our 
next Area 7 Youth Event, and it was very well received by both 
the students and their families. Next we tried adding a Service 
Project to an adult handbell event: our Area 7 Fall Directors 
Seminar. The response was so great that Area 7 made a decision 
to incorporate Service Projects into all Area Events. Over the 
past years, some of these projects have included: 

• Birthday Bags for needy families
• Creating sets of simple rhythm instruments for low-income 

daycare programs/shelters
• Hand care themed gift bags for a women’s shelter
• Homeless Teen Shelter donations and personal notes
• Food shelf donations
• Caring for Nature — Wild bird seed & feeders
• Some more recent additions include:
• Supporting habitat for Butterflies & Bees — youth at 

handbell camp viewed a Ted Talk on habitat for Bees and 
we created “seed bombs” of bee-friendly seeds and planted 
pots with butterfly-friendly flowers to take home & trans-
plant.
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handbells in WORSHIP
Coordinated by Sondra Tucker

The purpose of Spiritual Disciplines is to 
provide a toolkit for transformation. As we engage 
in the spiritual disciplines of prayer, studying 
scripture, worship, and service, our lives be-
come transformed as our relationship with God 
deepens. For some, just seeing the words ‘spiritual 
discipline’ immediately conjures feelings that 
are daunting and intimidating. Ours is a culture 
where we want things to be easy. We shop online 
so products are brought right to our front doors, 
with ‘free’ shipping. We order our groceries online 
so we don’t have to roam the grocery store and 
stand in check-out line. The truth is, though, that 
with God there are no shortcuts. If our heart’s de-
sire is to deepen our relationship with God, we’re 
going to have to work for it.

When considering ways in which we partici-
pate in spiritual disciplines, ringing in a handbell 
choir may seem like a stretch; but, the things we 
do have a way of shaping us. I believe handbell 
ringing provides us with good insight as to how 
our weekly rehearsals and periodic offerings in 
worship do indeed reflect other spiritual disci-
plines; and if we look carefully, we will find the ef-
fort we give serving in community is transforma-
tional not only as an ensemble, but as it parallels 
the spiritual disciplines that shape our relation-
ship with God. The result, if given the loving and 
nurturing attention needed, will bear fruit in our 
ensemble and in our life as we walk with God.

Love in Co-Creation
Ask most any handbell ringer if they love hand-

bells, and you will get an immediate “Yes!” God 
has given us the amazing gift of the Holy Spirit, 
who dwells in each believer. When we stand at the 
bell table and encounter a piece of music, we see 
simple black blobs on the page. Those blobs rep-
resent something that is waiting to be discovered 
and realized. It is only when we choose to take on 
our God-given role of co-creator, that we pick up 

our handbells and bring each piece to life. When 
we lean into our role as co-creators, we fulfill part 
of our calling and when that involves something 
we love, our capacity to love deepens.

Joy in Unifying Resonance
Oftentimes, I remind ringers that if they want 

to be better ringers right now, they will keep 
an internal pulse; and in doing so, there is the 
phenomenon of the ‘click.’ That ultra-percussive 
moment of clapper-meeting-casting that seems 
amplified when the group is in true unison. If 
the room is resonant, I’ll ask the ringers to ‘play 
into the click.’ Their awareness is heightened and 
if they continue ‘keeping their pulse’ the ringing 
lines up and is energizing. The vibrations created 
by the overtones of well-structured chords, being 
played precisely together, is unlike anything else. 
It takes commitment on the part of each ringer. 
When unity is a priority in our ensemble, there is 
joy that is evident in the ringing.

Peace through Introspection  
& Contemplation

Self-awareness is imperative for a fulfilling 
and abundant ringing experience. It is through 
the awareness of our part (melody, harmony, or 
accompaniment) that we measure out our ringing 
effort to ensure the correct weight given to any 
particular pitch will bring it to its fullest poten-
tial. This requires a certain stillness of the ringer 
to identify their role at any given time in the 
music and be attentive to just how much energy 
is required. If we are always focused on just play-
ing our notes, without a sense of how they fit into 
the whole, we will miss the peace that comes from 
connecting to the various ways of being in the 
music, and the world.

The Fruit of the Spirit
Handbell Ringing as Spiritual Discipline
by Tracy DePue

Tracy began serving as 
the director of music, wor-
ship, and the arts at St. 
James United Methodist 
Church in Little Rock, 
Arkansas, in July, 2010, 
after serving 19 years 
as the director of music 
at Grace Presbyterian 
Church in Plano, Texas.

She has conducted fes-
tivals for both Area 9 
and local events and has 
taught Guild classes of 
all levels. She served as 
a member of the Area 9 
board of directors and the 
Greater Dallas Hand-
bell Association board 
of directors. She has also 
directed handbells and 
taught seminars at Mon-
treat Music and Worship 
Conference, Mo-Ranch 
Music and Worship Con-
ference, SMU Church 
Music Summer School, 
Church Music Explo-
sion, Baylor Alleluia, and 
HMA National Seminar.

Tracy earned a bachelor 
of music degree in piano 
from Maryville Col-
lege in Tennessee, and a 
master of music degree 
in choral conducting 
from the University of 
Houston.
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Patience within Community
With few exceptions, most church handbell choirs are 

comprised of ringers with varying abilities and experiences. One 
of the challenges for any director is selecting music that meets 
the abilities of the ringers in the ensemble while challenging 
the more advanced ringers and encouraging the less advanced 
ringers. As people who are sharing our faith journey together 
in community, it is imperative that we consistently seek oppor-
tunities to build each other up. It is devastating when a divide 
begins over the ability of ringers. An important self-discipline is 
to raise our awareness of others, and of ourselves in community 
— our impact. Everything we do in a rehearsal has an impact on 
the experience of others, just as everything we do in life has an 
impact on our relationship with God and others.

Kindness through Offering
Our music is a gift to God. It’s important to remember that 

our musical offering is never our best or our worst—it’s simply 
a moment in time. We offer it knowing that the very act of of-
fering is what’s important. Certainly, God desires our very best 
and I believe that’s exactly what ringers are offering—their very 
best. The fruit of kindness comes in how we judge our offer-
ings. We can be very hard on ourselves and numerous ringers 
than have approached me after worship to apologize for their 
mistakes. I’m quick to ask if they played more ‘right notes’ 
than ‘wrong notes.’ And, well, of course, they did and they 
acknowledge that truth. Focusing on what we did wrong spoils 
the entire experience for us, so imagine my delight in finding 
this wonderful quote, that I’ve shared with many ringers, by 
Leonard Cohen, who wrote the well-known and beloved piece, 
“Hallelujah.” It says: “Ring the bells that still can ring. Forget 
your perfect offering. There’s a crack in everything. That’s how 
the light gets in.”

Goodness in Motion/Movement
Handbell ringing is a visual art with ringers and directors 

constantly working to improve their technique for the pur-
pose of being the composer’s advocate. The absence of good 
technique diminishes the fullness of the song, much like life 
without prayer diminishes the fullness of our intimacy with 
God. The discipline of learning a good ringing motion is one 
of the ways we see the goodness and unity of the group. In the 
absence of words, ringing becomes a musical prayer as motion 
offers ringtones ‘up’ to God.

Faithfulness in Serving
For any handbell piece to be complete, there must be a 

ringer in every position. When someone is missing, the song is 
not complete. It seems really simple and obvious, but it speaks 
to the heart of the ringer who makes the full commitment to 
be at weekly rehearsals and scheduled offering in worship. The 
purpose of the handbell choir is to serve each other and the 
larger community; and that purpose requires a sacrifice. Each 
ringer must develop the discipline to carve out the time in their 
schedule and honor their commitment. This is, perhaps, one of 
the most difficult disciplines in handbell choirs and also in our 
time spent in stillness with God.

Self-Control as Transformation
Are you open to instruction? Do you want to grow? Is there 

an area in your ringing, or your life, where you want something 
to be different? Better? Being open to growth is a huge step to-
ward transformation and it is the key to each of the previously 
mentioned Fruits of the Spirit as expressed through the art of 
handbell ringing. Maturity in our spiritual lives, as well as our 
ringing experience, requires intention and effort on our part.

Putting ourselves in ‘the way’ of instruction opens us up to 
true transformation.

May each of these ‘fruits,’ as expressed in ringing, provide you 
with a reflection of the spiritual discipline of your faith journey; 
so that you may ring and live fully to the glory of God!

• Soup for the Soul — for a winter event, we brought dona-
tions of shelf-stable ingredients for soup making that were 
donated to the local food shelf.

• I Can Carry A Tun-A — attendees at Area 7 Festivals are 
encouraged to bring a can of tuna to donate to the local 
food shelf. It’s portable, affordable and easy to pack in bell-
laden cars. Plus it’s on the most-wanted list for the food 
shelf.

• Move-In Baskets — attendees of this event brought basic 
cleaning products and laundry care items to add to baskets 
for homeless families who were moving into new apart-
ments or homes.

SUZY: The Golden Bells of Atlanta requests that their 
patrons bring to each concert during the season: unopened 
toiletries, hotel-sized shampoo, soaps, and other items that 
they have collected while traveling. These small items are then 
distributed to charities throughout the Atlanta area. Last year, 
we distributed over 125 pounds of toiletries to food pantries, 
women’s shelters, children’s shelters, churches going on mission 
trips, and drug rehabilitation centers. This represents almost 
2,000 individual items.

JULIANNE: I conduct the handbells at my church, and 
the congregation would let me take the handchimes to a senior 
living center to teach the residents interested in ringing. They 
would perform for the residents at Christmas time. I did that 
for three years. I had to stop because of personal reasons, but 
may do it again as circumstances change. The senior ringers 
enjoyed the experience and it was good for their minds, social-
ization, and coordination; those who did not know how to read 
music learned how.

Roundtable...
Continued from page 27
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

8/10-11, '18 2 Challenge(R)ing 2018 Mechanicsburg,PA Hyosang Park, Kathleen Ebling Shaw Sarah Hazel 
484-716-3892

8/17-18, '18 3 Area 3 Directors' Seminar Roanoke,VA David Harris Mark Gourley 
434-792-5960

8/18, '18 8 2018 Reading Session St. Louis,MO Members of the Board Burnell Hackman 
314-650-9415

8/18, '18 4 3rd Annual Emmaus Handbell Workshop Orange City,FL Scott Beck Candace Hill 
386-490-6401

8/18, '18 9 August Adventure Houston,TX Timothy H. Waugh Samuel Jackson 
713-269-3584

8/18, '18 12 Half-Day Workshop for Ringers and Directors Escondido,CA Michèle Sharik D.L. Shearer 
760-745-5100

8/25, '18 12 Workshop with Timbre Victorville,CA Members of Timbré Michèle Sharik 
650-504-0519

9/8, '18 10 Pacific NW Handbell Directors and Musicians Forum Beaverton,OR Cynthia McGladrey, Ellie Hodder Ellie Hodder 
503-730-9311

9/8, '18 12 Intro to Massed Ringing Las Vegas,NV Bradley Hendricks Alison Pruett 
702-496-5629

9/8, '18 4 Fall Kick Off with  Sondra Tucker Warner Robins,GA Sondra Tucker Tammara Shipes 
478-922-0211

9/8, '18 12 Area 12 Director's Workshop Long Beach,CA Tessique Houston and Barbara Meinke Tessique Houston 
775-771-9855

9/15, '18 9 Greater Dallas Handbell Association 2018 Fall Workshop Southlake,TX Martin Morley Ron McLeroy 
214-415-5737

9/22, '18 8 Autumn Leaves and Handbells PLEASE! Prairie Village,KS Carol Fleeger, Kipp Willnauer, Janet Carter Marilyn Lake 
913-302-1010

9/22, '18 9 Fall Handbell Workshop with Michael Mazzatenta San Antonnio,TX Michael Mazzatenta Shelbie Simmons 
210-494-8884

9/22, '18 12 Workshop with TimbrÃ© Los Angeles,CA Members of Timbré Michèle Sharik 
650-504-0519

9/29, '18 12 Area 12 Director's Workshop Walnut Creek,CA Tessique Houston and Barbara Walsh Tessique Houston 
775-771-9855

10/11-14, '18 10 Coppers Classic 2018 Portland,OR Ellie Hodder Ellie Hodder 
503-730-9311

10/13, '18 12 Redding Handbell Festival Redding,CA Mary Balkow Nancy Schmitt 
530-275-4770

10/13, '18 3 Ringers Workshop 2018 Mt. Airy,MD Westminster Ringers Debbie Henning 
410-848-5482

10/15-5, '18 2 Beginning Handbell Lessons Rochester,NY Jean Coniber Jean Coniber 
585-233-4994

10/20, '18 8 14th Annual Hand Chime Festival Overland Park,KS TBD Marilyn Lake 
913-302-1010
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DATE AREA EVENT LOCATION CLINICIAN CONTACT

10/20, '18 8 Show-Me Ring Blue Springs,MO Kathy Ford Sheri Rutten 
816-866-7464

11/2-3, '18 3 Capital Area Handbell Festival Raleigh,NC William H. Griffin Erin Glendening 
919-624-9770

11/3, '18 12 Workshop with Timbré Temecula,CA members of Timbré Michèle Sharik 
650-504-0519

11/9-10, '18 3 Area 3 DiscoveRing Youth 2018 Festival Chesapeake,VA Mark Hopper Lauren Cataldi-May 
302-379-3775

11/9-10, '18 3 Mid-Carolinas Handbell Festival Charlotte,NC Kathleen Wissinger Leslie Lewis 
704-689-0064

1/11-12, '19 12 Las Vegas 12th Night Handbell Festival Boulder City,NV Michael Glasgow Alison Pruett 
702-496-5629

3/1-2, '19 4 2019 Florida State Handbell Festival Lake Placid,FL Brenda  Austin Lynne Homan 
727-510-5103

3/2, '19 8 Ring in the Spring 2019 Leawood,KS Michael Glasgow, Terry Busch Gwen Gepford 
913-284-9641

3/22-23, '19 10 Inland Northwest Handbell Workshop Pullman,WA Matthew Compton Greg Thompson 
509-758-2622

3/29-30, '19 5 Area 5 Spring 2019 Festival/Conference Dayton,OH Lee Afdahl Denise Holmes 
740-516-6376

4/17-18, '20 3 Synergy 2020 Mt. Airy,MD William Payn Debbie Henning 
410-848-5482

NATIONAL EVENTS

10/4-7, ’18 Distinctly Bronze East New Bern,  NC National Office 937-438-0085

1/6-8, ’19 College Ring-In Minneapolis, MN National Office 937-438-0085

2/28-3/3, ’19 Distinctly Bronze West Welches, OR National Office 937-438-0085

7/16-20, ‘19 National Seminar St. Louis, MO National Office 937-438-0085

7/18-20, ‘19 Distinctly Teen St. Louis, MO National Office 937-438-0085

10/10-13, ‘19 Distinctly Bronze East New Bern, NC National Office 937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. 
We pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 

FOR SALE: WHITECHAPEL HANDBELLS three octave set (37 
bells) excellent condition, no carrying cases. Plus #24 A, #26 F, 
1 C#, price negotiable. Contact Scott Eldridge, Treasure, First 
Congregational Church, 27 East Street, Pittsfield, MA 01202. 
Phone 413-447-7351. Email seldridge77@gmail.com

MUSIC DIRECTOR part-time position at East Granby 
Congregational Church, East Granby, CT to work with the 
longstanding vocal and handbell choirs in the church. Po-
sition requires regular rehearsals on Wednesday (vocal) 
and Thursday (bells) nights, rehearsal and conducting for 
Sunday service. Must be experienced conducting both 
handbell and vocal choirs. Candidates will be auditioned by 
representatives from both choirs as well as at-large con-
gregation members. Contact office@egchurch.necoxmail.
com.
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Derek Nance, At-Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At-Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–4) 
mdundzila@handbellmusicians.org  
937-438-0085

Mary Willadsen - Central (Areas 5–8) 
mwilladsen@handbellmusicians.org 
937-438-0085

Kim Braswell - West (Areas 9–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Carlene Ruesenberg, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Sue Lee (MA) ma.area1@handbellmusicians.org
Joan Fossum (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Bob Ward, Area Chair  
chair.area2@handbellmusicians.org

Paul Brill, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Alan Lohr, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Denise Holmes, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Jimmie Bennett (IN) in.area5@handbellmusicians.org
Judy Phillips (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Lois Coffey (WV) wv.area5@handbellmusicians.org

Mary Caldwell, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Sherri Cothern (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Karen Van Wert, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Kristin Kalitowski, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
TBD (IL) il.area8@handbellmusicians.org 
Lori Fenton (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Jeff White (MO) mo.area8@handbellmusicians.org

 
Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (TX) txrep1.area9@handbellmusicians.org
TBD - (TX) txrep2.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Diane Hould, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Cyndy Patterson (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Shannon Casey, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Anne Kleve (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Tessique Houston, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far N CA) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michele Sharik (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
F. Thomas Simpson (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach  
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1

T y 
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   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


