


“The tonal quality of the Malmark CymBells is rich and full, adding a whole new 
element and dimension to the Orchestra. Our recent performance was all the 
more special thanks to Malmark.”
- Sam Bacco, Principal Percussionist, Nashville Symphony Orchestra

Concert Hall sound for  
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Stand alone solo Instruments or solo with other bells
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mounted castings, with a stand(s) and 2 mallets which all fit neatly into a custom carrying case. CymBells are an exclusive 
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CymBells® is a registered trademark by Malmark, Inc. for its mounted bell instrument.
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In the last decade, some private music teachers, 
including piano and other instrumental instructors, 
vocal coaches, and even handbell directors and coach-
es have experimented with long-distance teaching via 
platforms like Skype. The number of people teaching 
online seems to have grown steadily over that time 
until this year. Since COVID-19 put people in their 
homes and shut everything down, people who never 
would have considered the idea of making music 
online to jump onto the bandwagon and give it a go. 

In the barbershop chorus where I sing, I am, at 
age 56, one of the youngest members of the group 
and one of a handful who even know how to do 
Facebook. At one time a member of the board and 
also the music selection committee for an organiza-
tion that represents people from a number towns, I 
had to drive frequently to board meetings and music 
selection meetings, not to mention regular weekly 
rehearsals. I remember a few years ago bringing up 
the idea of having online meetings once in a while 
for those of us who had to drive a good distance. The 
trepidation about such an idea from many of the 
older, non-computer-savvy members was chilling. 
But after about a month of quarantine, our director 
suggested having occasional Zoom meetings, just to 
socialize. The guys were eager for contact, so many 
of them gave it a try. Eventually, we were having 
online rehearsals with our director explaining what 
he wanted and playing learning tracks for all to sing 
along with (muted, of course).

In the case of our own National Seminar, which 
was forced to go completely virtual, some of our 
regular faculty were hesitant about teaching online. 
But handbell musicians by this time were hungry for 
any sort of handbell event to take place. A couple of 
Area handbell events were done online via YouTube 
live streams. Then National Seminar was converted 
to a full-blown, four-day virtual event (see feature 
article on page 24). While a virtual event will never 
replace an in-person experience, especially for musi-
cians, it not only met a need, but also attracted a 
new audience of handbell musicians who would not 
normally have attended a National Seminar because 
of time and expense. 

The days of COVID-19 have made an already 
small world even smaller. Handbell ringers from 
around the world have discovered the joy of mak-
ing music together with virtual handbell ensembles. 
If you’ve not seen one of these, just do a search on 
YouTube for “virtual handbell ensemble,” then be 
prepared to be at the computer for a while. For tips 
on making your own, see the “Tips & Tools” section 
in the Spring 2020 issue of Overtones.

Until we can fully return to making music 
normally, I would urge you to give online experi-
ences a try. If you are a handbell clinician, think 
about offering your services as a coach in an online 
setting. You might even explore the world of live 
streaming teaching sessions. That might become 
a regular thing for you and give you exposure for 
possible paid sessions (online or in-person when 
we are able) in the future. If you are a ringer, 
consider the idea of making your own virtual 
ensemble, either with yourself on all the parts or 
with other handbell musicians. It’s a virtual world, 
after all—at least for right now.

J.R. Smith 
 jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

ho in January would have thought that in a very short time they would be spending 
so much time working, playing, visiting, learning, and shopping online. Granted, 

we’ve been doing a good deal of that online for some time now, but online activities 
seem to have increased exponentially this year.

It’s a Virtual World, After All

While a virtual event will never 
replace an in-person experience, 
especially for musicians, it 
not only met a need, but also 
attracted a new audience of 
handbell musicians who would 
not normally have attended a 
National Seminar because of time 
and expense. 
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An Extraordinary Performance Experience

Conductor: Dr. William Payn  June 3-6, 2021  Raleigh, NC

www.rr.org/events/virtuoso

Presented by The Raleigh Ringers 

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018
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As musicians, we believe music heals. Music is 
love. Music is the universal language. Music brings 
us together. Music creates peace. So now, more than 
ever, the world needs music. However, because of 
COVID-19, there are no bands, no orchestras, no 
singers. There is no Broadway, no opera, no physical 
church, even. Does the rest of the world really un-
derstand that this lack of making music contributes 
to our feeling of a lack of hope? 

We musicians know, don’t we? We know the im-
portance of the arts. It’s why videos of people sing-
ing on social media are putting a smile on people’s 
faces during this crisis. It’s why apps like TikTok 
with people dancing are popular. It’s why schools 
for the arts exist. And it’s why Margaret Shurcliff 
thought our organization was needed to foster and 
grow the art of handbell ringing.

I had so many things I wanted to say in this, 
my final article as your president. But because of 
where we are in life, I just want to take a moment 
to encourage you all to continue to step into this 
challenge. It may look daunting and strange as to 
how we will continue to ring in the months ahead. 
But don’t say “I’ll pass.” Don’t go to sleep. People 
are hungering for music to put that smile on their 
face and give them hope. We know that handbells 
have that ability. And we know that handbells have 
the possibility of getting back to ringing sooner 
than other musical instruments or voices. If ever 
there was a perfect time for handbells to take center 
stage, now is that time. We just need to step up to 
the challenge.

A big part of that challenge is support. Ringers, 
are you supporting your director during this time? 
Have you asked what your director might need? 
Directors, have you asked for support from your 
ringers? Have you asked for guidance from other 
directors in the larger handbell community? In 
what ways do you support the rest of your hand-

bell team? Have you sought counseling if you’re 
struggling with depression? (Many of us are.) If you 
are able, do you financially support your church? 
If you are able, can you financially support Hand-
bell Musicians of America with an extra donation? 
Non-profits are especially vulnerable right now, and 
while they might not ask you directly, they need 
extra financial support. We want these organizations 
to still be there when “things return to normal,” 
right? And, of course, if you are someone who is 
in need of financial support, are you willing to say 
so? Support in a time of crisis is something that is 
a challenge for all of us, and it manifests itself in so 
many ways. We need to accept and respond to the 
challenge, especially if it’s our own.

We also need to be willing to “pivot,” to use one 
of the current buzz words. We need to be willing to 
do things differently in order to keep things going. 
And we need to be willing to put ourselves out 
there, which might mean playing that handbell solo 
or bell tree that we’ve never tried before, or forming 
a quartet or trio that we never thought we could do. 
Some of us might be learning new technical skills 
until our brain hurts. It’s time to feel the fear and 
do it anyway!

So as I conclude my term as your president, I 
want to leave you with the same words I spoke at 
our virtual national seminar in July, because this 
challenge has not and will not change: Be creative. 
Be musical. Be supportive. Be educational. Be inclu-
sive. Be a team. And be inspiring with handbells.

Challenge accepted.

  P.L. Grove 
  plgrove@handbellmusicians.org

from the PRESIDENT’S PEN
by P.L. Grove

Challenge Accepted
f someone had told me that I would finish out the last year of my Handbell Musicians of 

America presidency in the middle of global upheaval due to a viral pandemic and racial 
strife (to name just two major issues), well, I might have said “I’ll pass.” I think many of 
us are feeling that way these days: the urge to curl up in a ball and go to sleep. And that’s 

exactly why we can’t.
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Celebrate With Your 
Ringers!

NEW!! Ringing With The Stars
The stars are shining bright in this wintry design! 
Add to your own ceramic ornament collection or 
give it as a budget-friendly gift. Also available on 
Bell Press products, so check out your options!

Choose your favorite design and 
show it, on a variety of different 

Products!

See more designs 
& preview your options at 

HandbellWorld.com/bellpress
#5831

Ceramic

Ornaments

$6.95!

New for
2020!

 Effectively Illuminate Your Music!

#3197 $28.99 

HammerHead LED Light

#3198 $42.99 

XtraFlex Duet 2 LED Light

#3188 $47.99

Encore LED Light

Bright! Long-lasting!  Energy-efficient!

AC Adapter & 

Travel Bag 

Included!

LED Light &

Travel Bag 

Included!

LED Light & AC adapterIncluded!

Bell Trees Are Just What Every Choir Needs!

#3197 $250.00

Bell Tree Stand Travel Case 

#9010 $349.00

#5885 #5888 #5883 #5878

Bell Tree Stand 
It comes w/ 2 arms & a set of casters!

#MTO117  $22.46

Bell Tree Keyboard
Manual 

Buy a belltree case 
with a belltree stand and 

get a special price of 
$150 for the case!

1-800-JHS-BELL
(1-800-547-2355)

HandbellWorld.com
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executive NOTES
Messages from the Interim Executive Director

by Ed Rollins

ormally, transformation is a slow process. It involves re-creation, open minds, and 
persistence. The Handbell Musicians of America just experienced a transformation that was 
far from the normal, plodding progress of change. It was a re-creation of amazing proportions, 
put in place by an open-minded creative team, experienced by open-minded participants, and 
spearheaded by a persistent belief that we find unity through our handbell art form.

 The first ever Virtual National Seminar was an 
unparalleled success and testament to the fact that 
handbell musicians across the world are eager to 
put COVID-19 to rest and get on with the oppor-
tunity to gather together and make music. Until 
that time happens, however, we have discovered 
together that we can make music and bring joy 
even in times of separation.

Many thanks to Jenny Cauhorn, current Events 
& Transition Consultant, the Event Planning 
Committee, and our HMA staff for their incred-
ible work to transform an in-person Seminar into 
a virtual event of terrific proportions. Their time, 
energy, and transforming work translated into one 
of the most successful events in the history of our 
organization. The positive attitude of all partici-
pants and their eagerness to adapt made this an 
incredibly fun and inspiring event.

 Behind the scenes, an entirely new event had 
to be created in about two months. Perform-
ing choirs had to adapt and creatively share their 
music with us, and didn’t they do an incredible 
job!? Faculty had to re-think their teaching and 
adapt for a virtual presentation, and what they did 
was simply revolutionary. Broadcasting changed, 
technological crews worked unseen but always 
present, and hosts were secured to make sure that 
instructors were teaching rather than worrying 
about technology. What an amazing team effort 
and transformation.

We are seeing transformation happen all around 
the handbell community. Tintabulation Handbell 
Ensemble hosted a virtual masterclass in late June, 
Area 12 held their first ever virtual event, and 
many more such events are in the process of being 
developed for later this year. During our Seminar, 
several of the most popular class offerings were 
related to developing virtual events and creating 
virtual performances. Change is frequently a slow 

process but the Handbell Musicians of America is 
made up of people who are not going to sit around 
and wait. They are eager to make music and to 
connect. 

Transformation is not limited to those of us in 
America. During the Seminar I received e-mail 
messages from as far away as Scotland, to let me 
know that they were enjoying the opportunity to 
participate in our Seminar. They are also asking 
for us to consider making the event both virtual 
and in-person as we look towards next year. (Our 
international community is also meeting in two 
weeks to continue planning the 2022 International 
Handbell Symposium to be held in Nashville, Ten-
nessee.)

Where do we go from here? That is the question 
that is puzzling every community, state, school 
district, church, musical organization, business, 
etc., around the world. Until the virus begins to 
dissipate, we remain cautious but eager to return 
to ringing. There are some things we can do. Read 
the Handbell Industry Council (HIC) COVID-19 
thoughts about ringing during this time (you can 
find them on the HIC website), plan some socially 
distant ringing, create a virtual ensemble presenta-
tion, send home music so that ringers can begin 
to practice, have sectional rehearsals, and create 
virtual training events, just to name a few. Let’s all 
be a part of “the Zoom where it happens!” (with 
thanks to Stephanie Shealey of “The Magic of 
Bronze,” and Lin Manuel-Miranda.)

Whatever you do, continue to be aggressively 
transformative, positively looking to re-create with 
open minds and persistence. We will find ways to 
express hope and joy even when we are apart! 

  Interim ED (Ed Rollins) 
  erollins@handbellmusicians.org

The Zoom Where it Happens
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Handbell Musicians of America 
Needs Your Help
As a non-profit organization, Handbell Musicians of America relies on 
membership revenue, event registrations, and donations for its day-to-
day operations and to provide resources within the handbell community. 

With many people out of work, memberships have fallen sharply. 
While we just came off of a successful virtual National Seminar, 
expenses associated with the change, as well as the need to cancel 
Distinctly Bronze West, have heavily impacted revenue as well. 

We are confident that we will get through this trying time. But in or-
der to cover additional needs resulting from the current situation, we 
have increased our 2020 fund-raising goal from $60,000 to $80,000, 
which we need to meet by September 30.

A single gift to Handbell Musicians of America, in addition to your 
already generous annual giving, will help us meet these additional 
needs and continue to fulfill our mission now and in the future.

You can contribute now at HandbellMusicians.org/give

We appreciate everything you do for Handbell Musicians of America.



In 1989, Stephen Covey first released his ex-
tremely popular book, The 7 Habits of Highly Effective 
People. Habit 3, “Put First Things First,” is all about 
priorities. He introduces a matrix that you can use 
to decide whether a particular thing is urgent, not 
urgent, important, or not important, or some combi-
nation of these. 

Many of us have experienced a vast shift in 
priorities during the recent crises that have enveloped 
our country. Relatively healthy people who may 
not have considered using hand sanitizer as urgent 
OR important suddenly find themselves in a new 
category. Whereas buying toilet paper or disinfectant 
wipes every single time you found them in the store 
might not have seemed urgent or important before, it 
certainly is now! 

Let’s take a moment to reflect on our own lives. 
Where does music fall in your matrix of priorities? 
Is making music an urgent need? Is it important to 
you? Is it both? With a finite amount of time and 
effort to put towards our most urgent and important 
priorities, we may find ourselves putting our music 
on a back burner lately. Let’s explore a few ways to 
bring that music back into our lives and start filling 
that gap!

• Take the opportunity to organize your 
handbell music, files, equipment, articles, and 
videos. 

• Listen to recordings of handbell music. You 
may find a new interpretation of a favorite 
piece or just a different way to play a passage.

• Learn a solo piece. Even the simplest of solos 
can help bring handbell music back into your 
life.

• Work on memorizing your part of a piece 
of music. Amazingly, you don’t have to have 
handbells to memorize your music. Using a 
recording of the music and “handbell replace-
ment” items (like salad dressing bottles) can 
help you work on those parts.

• Get your handbell choir together to practice 
music that can be done while observing social 
distancing. Ideas like change ringing, peals, 
and pentatonic music can be a great start.

• Work on applying for grants to help meet the 
mission of your ensemble.

• Schedule a virtual meeting with some of your 
favorite handbell people. Get together and 
share ideas or just have a conversation.

• Attend a virtual handbell event. As we work 
together to find a new normal, virtual events 
are becoming more popular. Check out the 
events page on Handbell Musicians of Ameri-
ca website to see the next one being offered or 
the events calendar at handbellmusicians.org

We may be limited in direct contact with people 
right now but there is no limit to the possibilities to 
improve our craft. Let’s get handbells and music back 
to the top of our priority lists.

 Kim Braswell 
 kbraswell@handbellmusicians.org

membership MATTERS
Thoughts from your 

Regional Membership Coordinators

Let’s take a moment to reflect on 

our own lives. Where does music 

fall in your matrix of priorities? 

Is making music an urgent need? 

Is it important to you? Is it both? 

This issue’s  
installment by 
West RMC  
Kim Braswell

his year has brought many new challenges and also many great opportunities. We 
have had to learn to adapt to a different way of doing everyday tasks. At the same 
time, the opportunity to spend more time with our loved ones is a new possibility. These 
changes have led us to examine our priorities.

Make it a Priority
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!
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Annual State of the Guild Report
 (October 2017 – September 2018)

what’s HAPPENING
Handbell News and Notices

National Seminar 2021 in Glendale, Arizona
Call for Faculty and Performers

Concerts
Apply to be considered for one of the following options:
Feature Concerts: There will be one feature concert each 

date of the event. This concert will feature one performing 
group or ensemble for a one-hour concert.

Mini Concerts: One to two Mini Concerts will be scheduled 
each day. Performers will present 30-40 minutes of music.

Application Submission Process & Timeline:
• Completed applications are due by 5:00 PM EDT on 

October 1, 2020.
• Performers must have a current membership in Handbell 

Musicians of America.
• Applications MUST be completed using the form below.
• Applications sent in any other format will NOT be ac-

cepted.
• Each application must include a link to a recently-recorded 

(within the past 2 years) video of the performer.
• All video submissions must include a minimum of two 

selections of contrasting style.
• Include live introduction of each piece on the video as it 

would be presented in concert.
• AFTER submitting your application, please send a current 

photo of the performer in jpeg format and with a minimum 
resolution of 300 dpi to performers@handbellmusicians.
org.

• Applications will be reviewed by the selection committee in 
October, and those selected will be notified in November. 
Selected performers may not share their selection for the 
event until it is officially announced by Handbell Musicians 
of America.

• We encourage innovation and new ideas. If you plan to 
include a new concept, performance technique, or feature 
in your event, please include a representation of this in your 
video submission. Also, please ensure your performance 
has been fully tested and vetted prior to your concert at 
National Seminar.

Faculty/Classes
Application Process & Requirements
• Those submitting must have their own individual Handbell 

Musician Membership or be the primary contact for an 
organization’s Handbell Musician Membership.

• Consider all aspects of handbell musicianship in all set-
tings as you develop your class ideas. The committee strives 
to select a wide variety of classes for all constituencies of 
our membership. We also encourage innovation and new 
ideas. However, please make sure any new concepts are fully 
tested and vetted prior to presentation at National Seminar.

• Those submitting more than one class topic will be given 
priority consideration.

• Those interested in teaching at the event must submit a 
separate Class Submission Application for each class topic/
idea they would like to present using the form below. 
ONLY submissions completed using the form below will be 
accepted.

• Any applicant who has not taught at a National Seminar 
in the past three years (since Grand Rapids 2018) must 
provide two letters of reference from individuals who have 
observed the applicant teaching within the past two years. 
These letters must be sent directly to faculty@handbellmu-
sicians.org by the person providing the reference. The ap-
plicant is responsible for ensuring that the required recom-
mendations are received.

• Deadline for submission is 5:00 PM EDT, October 1, 
2020. Applications will be reviewed by the selection com-
mittee in October, and those selected will be notified in 
November. Selected faculty may not share their selection for 
the event until it is officially announced by Handbell Musi-
cians of America.

• Class sessions at National Seminar are 75-minutes long. 
Topics may be offered as single classes or multi-session 
courses. Single-session classes will usually be offered twice 
in the schedule during the event. Multi-session courses will 
only be offered once in the schedule.

Performer Details & Application are at 
handbellmusicians.org/nsperformers

Questions: performers@handbellmusicians.org

Class/Faculty Details & Application are at 
handbellmusicians.org/nsfaculty

Questions: faculty@handbellmusicians.org

National Seminar 2021 will be Tuesday, July 13 th,rough Saturday, July 17, at the Renaissance Phoenix 
Glendale Hotel and Spa in Glendale, Arizona (near Phoenix). Several performance opportunities are of-
fered throughout the event. We are also seeking submissions for classes and faculty to present at the event.

Anita Fraundorf - 7
Beth Ann Edwards - 8
Patty Highland
Glen Hascall
Lorraine Hart
Scott Leggit
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Annual State of the Guild Report
 (October 2017 – September 2018)

Pre-Register for National 
Seminar 2021 and Save

Outgoing Area Chairs Recognized During  
National Seminar Online

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. We 
pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 

THE CAPITAL CITY RINGERS is an advanced commu-
nity ensemble in Lansing, Michigan, and we’re looking 
for a qualified individual to be our new Music Director.  
Come make music with us!  Go to capitalcityringers.
com for more information.  Resumes can be sent to 
capitalcityringers@gmail.com.  Application deadline:  
October 15, 2020.

Join us at the Renaissance Phoenix Glendale Hotel and Spa in 
Glendale, Arizona (near Phoenix), for National Seminar 2021. 
Event dates are Tuesday, July 13, through Saturday, July 17.  
Pre-register by October 1 and freeze the registration fee at $350. 
Also, those who opt for pre-registration will have the chance to 
register for the full event classes and tracks before everyone else. 
Full event registration will be available February 15, 2021.

Please note that we are optimistic for an in-person event, but 
we are prepared to be flexible with the event, which can be adapted 
to an online or hybrid event format should that become necessary.

Pre-registration requires a $125 deposit, which will be ap-
plied to your final registration.  All but $25 is refundable if 
cancelled before March 15, 2021, and before you complete full 
event registration.  If you cancel after completing full registra-
tion, the full event cancellation policy will apply. Pre-registrants 
must complete full registration by May 1, 2021, to receive the 
discounted rate.  Registration completed after May 1 will be 
charged the non-discounted registration fee.

In his address to outgoing Area chairs during National Seminar online, national board member Kyle Webber said, “I’m here to-
day to honor and recognize and give thanks and appreciation to our area chairs who are rolling off their Area boards this year. Each 
year, half of our chairs in half of our Areas roll off and the new leadership comes on. This year, it’s Areas 7-12, where their chairs are 
leaving their boards and new chairs will be assuming their duties.... I want you to know how much your national board has appreci-
ated your leadership at the Area level. Thank you from my heart and on behalf of the national board, thank you from all our hearts. 
We dearly appreciate your leadership.”

Anita Fraundorf - 7
Beth Ann Edwards - 8
Patty Highland
Glen Hascall
Lorraine Hart
Scott Leggit

Anita Fraundorf 
Area 7

Glen Hascall 
Area 10

Beth Ann Edwards 
Area 8

Lorraine Hart 
Area 11

Patty Highland 
Area 9

Scott Leggett 
Area 12
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by Jill Fedon 
Honorary Life Committee Chair

Handbell Musicians of America welcomed our newest recipients of the Honorary 
Life Membership award during our National Seminar Online event in July. HMA’s 
highest honor, Honorary Life Membership is an award to recognize and honor a 
lifetime commitment to handbells, based on exceptional service to HMA and to 
handbell ringing in general. It is reserved for individuals of the highest caliber who 
have made outstanding contributions to the art of handbell ringing.

The first Honorary Life Membership award was given to 
Frederick Sharpe in 1963 at the 8th National Convention in 
Detroit, Michigan. Mr. Sharpe was considered the foremost 
authority on tower bells, and did much to further the art of 
handbell ringing during his lifetime. His contributions became 
the model for future Honorary Life Membership recipients, 
which now total 38 throughout the history of HMA.

Christine Anderson and Dr. John A. Behnke named 
Honorary Life Members at National Seminar Online

We would like to thank the anonymous Honorary Life com-
mittee for devoting their time and talents for this year’s process, 
and the individuals who took the time to submit nominating 
materials or supporting testimony and documents. On behalf 
of the committee and with the approval of the national board 
of directors, we are pleased to announce the 2020 Honorary 
Life Award recipients.
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Christine Anderson
Christine Anderson 

first discovered hand-
bells in 1972. She rang 
her first solo in No-
vember of 1980. She 
graduated from Florida 
Atlantic University with 
a BA in music with an 
emphasis in voice and 
handbells. In lieu of a 
senior vocal recital, she 
wrote a thesis on The 

History and Practice of the English Handbell and produced a 
video called Voices in Bronze. She went on to publish her first 
collection titled, Songs for the Solo Ringer in 1987.

She has published over 120 solos and 11 collections, along 
with several CDs and videos. She has brought handbells to a 
broad audience in 26 countries, all 12 areas of HMA, and in 
all 50 states. Not to mention her performances on TV and re-
nowned national and international stages and festivals. She has 
served as performer, conductor, and/or clinician for many guild 
events, seminars, conferences, and festivals, and currently serves 
as Area 12 Regional Coordinator for Central California.

As nominating materials state: “Christine was the one, with her 
published music, who put solo ringing on the map. She gave us music. 
She gave us guides. And she gave us inspiration with her ringing.” 
“She is a pioneer in her field and has given over 40 years to the craft of 
handbell ringing, composing and arranging music, as well as teaching 
and mentoring others that come in her path.” “She publishes, concert-
izes, directs, teaches, and inspires musicians world-wide.

And she does all of this with a grace, poise, joy, artistry, 
innovation, and humility that leaves the audience, ringer and 
student forever changed.

Dr. John A. Behnke
Dr. John A. Behnke 

has “tirelessly worked 
to advance the handbell 
idiom, raising the stan-
dards, and elevating the 
art form over the years.” 
He is meticulous, honest, 
humble, and generous, 
with the highest of expec-
tations, and the deepest 
care and devotion to his 
ringers and students. “He 

is an uplifting person who works to make the circle bigger.”
He was the founder, conductor, and professor of a robust 

handbell program at Concordia University Wisconsin for 29 
years that included a handbell ensemble that toured extensively 
throughout the US, Germany, and Scandinavia; and a Masters 
of Church Music program for Handbells, Organ, and Choral.

The perfect teacher with a gift for guidance, helping his 
students to achieve their very best, while encouraging and chal-
lenging them to make a difference in the world of handbells 
and get involved with HMA.

He is the also the founding director of the Milwaukee 
Handbell Ensemble, which he directed for 16 years. Both of 
his successful handbell ensembles, collegiate and community, 
played Holiday Pops concerts series with the Milwaukee Sym-
phony Orchestra, as well as concerts at three different National 
Seminars.

John is the composer of over 450 and counting handbell, 
choral, and organ compositions with 17 different publishers 
including his own publishing label. As AGEHR music editor for 
16 years, he expanded the catalog with over 300 new pieces while 
managing resources and generating a surplus. He gently guided, 
encouraged, and supported many new composers through the 
process of preparing their first piece for publication with an eye 
to success, adding 34 new composers to the AGEHR catalog.

John is steadfast in his devotion to advancing the art form of 
handbell and handchime ringing, and Handbell Musicians of 
America, as a conductor, teacher, clinician, composer, mentor, 
editor, and friend. With his skill, musicianship, guidance, grace, 
and sense of humor he elevates the people around him, inspir-
ing generations of musicians, and making the circle bigger for 
the Guild and handbell musicians everywhere.

Honorary Life Roster
1963 Frederick Sharpe
1965 Bessie Erb*  Helen Runkle*
1967 Robert Hieber* Dr. Marvin Reecher*
1974 Richard Litterst* 
1978 Elizabeth Bradford* Ellen Jane Lorenz*
1980 Willard Markey* 
1982 Donald E. Allured* 
1984 Mary McCleary* W.D. McKeehan*
1986 Robert A. Ivey  Betty Garee*
1988 Mary Kettelhut* Ronald Schink*
1990 Andrew L. Flanagan* James V. Salzwedel
1992 Everett Jay Hilty* 
1994 Jacob Malta*  Larry Fink*
1996 David R. Davidson* Doris Watson*
1998 Jacques Kearns* Margaret Shurcliff*†
2001 Michael R. Keller Martha Lynn Thompson
2003 Ginny Fleming* Marilyn Hines
2005 William Payn 
2008 William Griffin  Karen Leonard
2011 D. Linda McKechnie David L. Weck
2014 Deborah Rice  Valerie Stephenson
2017 Louise Frier  Joan Shull
2020 Christine Anderson Dr. John A. Behnke
*Indicates member is deceased 
†Awarded posthumously 
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Keeping a ringing program going in a school is 
challenging in itself—equipment cost and storage, 
space requirements, high standards of student at-
tendance, concerts and outreach scheduling—but 
now with COVID-19 (the elephant in the room, 
so to speak), “in-person” ringing classes are now 
more challenging than ever, and yet, at the same 
time, also the answer to a prayer for many music 
programs. Many music teachers will be using 
handchimes and handbells in their classrooms 
for the first time ever this year. I canvassed fellow 
handbell teachers and surveyed music teacher 
Facebook pages for best practices to get ring-
ing programs back up to speed. This article is a 
consolidation of all their ideas for you to consider 
and apply to your own situation. Special thanks 
to David G. Stone, Neesa Hart, Annaliese Har-
mon, Kaethe Grabenhofer, Nancy Tipton, Nick 
Hanson, and Damien Lim (of Singapore) for shar-
ing their plans for resuming classes and rehearsals. 
Note that we all come from different regions and 
school districts with varying safety requirements.

Handbell/Handchime Classroom  
Considerations

SETTING: Most teachers will be in their 
usual rehearsal space, some have moved into 
larger (unoccupied) choir rooms, a few of Nick 
Hanson’s largest classes are split into two locations 
with similar set-ups; HVAC and fans on full time 
(so long as they are removing air from the room, 
and not simply stirring it around), windows and 
doors open when possible, airing out the room 
in between classes. High-grade filters and REME 
Halo systems can sanitize the air as it moves 
through the ductwork, and as noted in The At-
lantic’s article (see sidebar), HVAC systems can be 
reset to pull in more outside air (sometimes this 
is a CO2 sensor). Some will travel to each grades’ 
rooms with their equipment on a cart. Some 
schools are erecting large “event tents” or, as in 
my school’s case, building a 25’ x 50’ permanent 
pavilion outdoors for art and music classes. Most 
teachers plan to have everyone facing the same 
direction or, as in David Stone’s classes, in a wide 

special REPORT

open “U”, depending on the room shape and size. 
All are prepared for remote teaching, but none in 
this survey are planning to start out that way.

NUMBERS: Some have reduced the allow-
able number of ringers in each class due to spac-
ing requirements. Usual ringer numbers average 
from 10 to 23 students per class up to a high 
of 36. Total ringing program sizes range from a 
single class to over 100 ringers involved through-
out the week. Some classes are weekly, some are 
every day.

SCHEDULING: Damien Lim mentioned a 
shortened rehearsal schedule (just to start with), 
but all of us will have less “teaching time” as we 
absorb these new preventative activities into our 
class time. 

EQUIPMENT: Everyone surveyed agrees that 
students will not share equipment during a class 
session and that all high-touch items (bells, books, 
etc.) will be sanitized after every class. Advise 
ringers to not touch clappers, as they are harder 
to sanitize. Some teachers will also avoid using 
mallets and singing sticks due to sanitizing issues. 
Some have to carry equipment on a cart room-
to-room, will not be using tables, have stricter 
cleaning issues (or less time between classes) to 
conform to or will be holding classes outdoors, so 
plan to use chimes, even if they have bells. Those 
with more permanent set-ups are using chimes 
and handbells as usual. Some have multiple bell/
chime sets available, so shared enharmonics (like 
A#/Bb) can be divvied out to both positions that 
would use them. 

OTHER EQUIPMENT: White boards, 
teacher microphone/speaker systems, overheads/
projectors/document cameras, individual 8x11 
white boards (only one of my classes uses these), 
music stands and/or chairs: one each per ringer; 
individual equipment bags with highlighter, 
marker, pencils, polishing cloths, reinforcements, 
clips for music, etc. I have a “sanitizing box” for 
small objects like markers and pencils—cleans in 
three minutes.

The Classroom in the Days of COVID
Keeping music IN and COVID OUT of the classroom
by Kathleen Wissinger

Kath Wissinger is start-
ing her 17th year teaching 
handbells to 5th-8th grad-
ers at Redeemer Classical 
School in Harrisonburg, 
Virginia. She taught nine 
weeks of online classes 
last spring using Google 
Classroom. During the 
lockdown, Kath developed 
a new series of music called 
“Solo Time” for folks home 
alone with bells to play. 
These pieces offer expansion 
options for duets, ensembles, 
and even full choirs once 
everyone gets back together. 
Serving as CHIME Loan 
Coordinator for Area 3, 
she also teaches piano les-
sons and directs Gloria Dei 
adult church choir and Mo-
saic Handbell Ensemble – a 
community group. She also 
makes amazing bread and 
butter pickles and spaghetti 
sauce, which bring high 
bids in the HMA National 
Seminar Silent Auction. 
She lives in the beauti-
ful Shenandoah Valley of 
Virginia.
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TABLES AND SPACING: The closest set-up mentioned 
was two ringers per 6’ table, but most are stationing each 
student at their own table, from 4’ to 6’ or even 8’ or 10’ 
apart. Some may not use tables at first, ringing with only bells 
or chimes in-hand and music stands. I purchased two small 
Lifetime “Kid’s” tables at Costco to try them out (adding PVC 
pipes to legs to bring them up to height), but when I went back 
for more, they were gone! We found 28” tall formica-topped 
student desks in storage, so will use those. Folding, variable 
height “personal” camping tables 37” x 17” could also work. 
Tables 36” x 30” made of plywood and separately purchased 
legs are sturdy and use existing foam. Neesa suggests “Ebco” as 
a good source for legs. Kaethe plans to employ the small tables 
she uses for glockenspiels. Nancy teaches four 50-minute re-
hearsals daily, so to be able to teach without a mask part of the 
time, she has purchased large desktop acrylic shields to stand 
behind. 

https://tinyurl.com/y5q8m5vf
Damien is using a similar 3-sided shield for his ringers. 

MUSIC: No shared music! Every ringer has their own 
notebook, whether stored in the rehearsal room or kept by the 
student and brought to each class. No one mentioned personal 
digital notepads, but they could work well. Reproducible music 
is very popular (either published as such or by buying the 
Digital License) but some teachers are also buying extra copies 
of printed music as well. Nancy is eliminating paper altogether 
with her beginning groups by projecting reproducible music on 
a large screen. A document camera projecting hard copy scores 
or a pdf of the score can also work. (I have a “HUE HD Pro 
Camera” that works great, is not expensive, and also has a mi-
crophone in it.) Some teachers are focusing on diatonic pieces 
with no bell changes – especially if ringers will not have tables 
– as well as pieces in which no accidentals are shared. Note that 
these pieces can be in any key. Music that doesn’t change key 
will also be preferred (again, reducing the need to share any 
bells). I find that most pieces use C# (not Db), Eb (not D#), 
F# (not Gb), Ab (not G#) and Bb (not A#), so if you hand out 
bells accordingly, and carefully consider the music you plan to 

The Handbell Industry Council has published a series of 
articles and reports dealing with ringing safely in COVID 
times. https://tinyurl.com/y3lrz38w 

The National Federation of State High School Associations 
(NFHS) and the National Association for Music Education 
(NAfME) have published a report: “Fall 2020 Guidance for 
Music Education.” Check www.nfhs.org for updates on this 
study.

An article in The Atlantic explores the “airborne” spread 
of the virus. Two quotes are particularly relevant: Japan’s 
success is due partially because they “crucially, trained 
its public to focus on avoiding the three Cs—closed 
spaces, crowded places, and close conversations” and 
“...many building-wide air-conditioning systems have a 
setting for how much air they take in from outside, and 
that it is usually minimized to be energy-efficient. During 
a pandemic, saving lives is more important than saving 
energy, so schools could, when the setting exists, crank 
it up to dilute the air…” https://tinyurl.com/y2xfy8uo 

Dr. Erin Bromage, who published an article on exposure 
risk assessment that went viral online and then was 
featured on national news, kindly answered some of my 
questions concerning bell classes. 

Q: Ideal classroom set-up? I told him my students would 
have their own music books and be spaced 6+ feet 
apart, each with their own instruments at their desks. 
A: Open your windows as much as possible! People 
wearing masks and not talking represent a very low risk. 

Q: Would you suggest wearing an n95 mask, goggles, 
face shield, etc.? 
A: I would wear a good fitting material mask. When 
your mask is off, please be at least 10 feet away when 
indoors.

Q: I’m using hand chimes instead of bells to begin with. 
And gloves or no gloves for the students? 
A: Just wipe them (the chimes) down. Gloves or no 
gloves the risk is the same. 

Q: I’ll also be using floor music stands that travel from 
room to room. How to sanitize them? 
A: Spray them down with Lysol, or a solution of 60% 
ethanol and water with a misting bottle. Wiping works 
too, just don’t be too obsessive.  

Q: During the day would it be advisable to clear the 
room of students every so often to let it air out and 
“reset” – considering the dosage and duration factors in 
viral exposure? 
A: Yes, if you have that option, allow the room to rest 
without people in it. Open windows if possible.

https://tinyurl.com/yxw22qa8 

Additional Resources
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use, most pieces will fit these assignments. If an errant acciden-
tal comes up, simply have the ringer with that bell in their array 
play it. Those with multiple bell sets need not worry about this 
so much. For those not using tables, or for outdoor ringing, 
music with no page turns will be helpful. One alternative Dr. 
Rodriguez-Figueroa (from the HIC articles listed in the sidebar) 
suggests is, if music must be shared, put each sheet into a plas-
tic sleeve, which can be wiped clean after practice.

PROTOCOL: Hand sanitizer/soap and water used by each 
ringer upon staggered entry AND exit, equipment either preset 
at each position by teacher or picked up by student on entry 
and taken to a specific table. 

I plan to have a cloth-covered table with each chime pair 
pre-positioned in a drawn in, numbered boxes (C4D4 for 
Ringer 1, E4F4 for Ringer 2) with position numbers matching 
their book number and seat assignment. Students will pick up 
their chimes and go to their places. 

After class, I will call them by number, and they will bring 
their chimes to me (standing behind the table), and I will sani-
tize each instrument with an alcohol wipe before it goes back 
on the table, ready for the next class. Anything left on the table, 
unused, during class does not need to be cleaned. Any small 
items go into the sanitizing box. 

Nick’s students will assist in cleaning the bell handles and 
mallets used at the end of each period, whether with wipes or 
spray, yet to be determined. 

Annaliese Harmon suggests “Force of Nature” spray.

GLOVES: I will not be using gloves. (In the past I collect-
ed all gloves after each class, washed them, and brought them 
back for the next class day.) David will spray down gloves after 
each class. Nick ‘s ringers will be in charge of their own gloves, 
to be washed at home.

ASSIGNMENTS/ACTIVITIES: Kaethe Grabenhofer 
shared some creative thoughts:

“Using the artistic process in the general music classroom 
during COVID, hand chimes/ handbells may be more acces-
sible than Orff instruments and singing (Performing strand). 

Teachers can lead elementary students to compose simple 
pieces using ostinatos, melodies, and harmonies to meet given 
parameters. With the teacher modeling first, ringers can cre-
ate complementary rhythms with a social distanced partner. 
Students may reflect on previous handbell performances from 
YouTube videos. Studying performance music, students can 
analyze how the elements of music relate to the structure and 
how the performer might interpret the musical piece.”

Most plan on continuing their regular ringing program, 
adjusting repertoire to fit available equipment, rehearsal space 
and “cart-carrying” limitations. 

I routinely use projected music for beginning classes and may 
have to deal with sight-line and outdoor lighting issues, which 
will require writing out more exercises, activities, and chordal 
pieces on the whiteboard. I also plan to teach more chord theory 
and use memorization in processionals and short pieces.

Neesa Hart plans to also focus on music literacy and theory 
activities as well as a lot of rhythm reading and playing. 

Those of us who regularly have ringers change positions 
between pieces need to adapt to the “no equipment sharing” 
rule. This can be dealt with by either assigning single positions 
for the time being, or by rotating repertoire from rehearsal to 
rehearsal so that only “Position A” pieces are practiced one 
week and “Position B” pieces are practiced another week.

CONCERTS: This topic was not discussed much, as we 
are all still getting our feet under us, but recorded concerts (no 
audience) seem to be the way to go. Options might include 
recording students in the classroom, either with a single camera 
(either stationary or scanning the group), or, as Nancy did for 
her group’s performance for their National Seminar concert this 
summer, multiple cameras simultaneously recording a perfor-
mance, synched with each other and a single sound track.

My school did a virtual Art Show/Music Concert last Spring 
that worked very well, using serendipitous recordings of class-
room rehearsals (and some demo clips of pieces not quite ready 
for prime time) as background music for each grade’s art in the 
video. This year we hope to include at least one video of each 
grade ringing a piece along with recordings supporting the Art-
work. We also discussed having each art class illustrate a cover 
for a piece of music in the repertoire as part of the art show. I 
will definitely record my groups more regularly, even if we are 
not concert-ready. 

Rather than focusing on their end-of-semester concert, 

Continued on page 21
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Tips for Creating and Running a Virtual Event
by Derek Nance

After shifting both the Tintabulations Spring Ring and the Area 12 Confer-
ence to a virtual platform, I have had a lot of people ask for assistance in 
taking their events virtual. If you are considering this, here are some tips 
and tools to help you in the process:

Tips
• Never try and host a virtual event while also being responsible for  the tech-

nology. Always have someone whose only job is to monitor and run the tech.

• Remember that the goal of any event is to meet a need for your participants. Be com-
fortable with the fact that the best way to meet that need for your participants may 
look very different in a virtual environment than in a traditional in-person event.

• Not every class needs to be taught through Zoom. Unless you’re holding a 
discussion, your attendees can probably just ask any questions they have 
through the chat function on various platforms. Be sure that you really need 
that video interaction before making a Zoom class.

• Test, test, test! Never assume something will just work.

• For live events that are open to the public, YouTube is a much more stable 
platform than Facebook Live. If your group or organization doesn’t already 
have a YouTube channel, it is very easy to create one and start streaming.

• Something will always go wrong when you are live on the internet. Run a re-
hearsal with all the presenters, and troubleshoot different situations with your 
core team so that you are ready for anything that may happen.

• Watch what other groups are creating. Notice when you are engaged and 
when you lose interest. Platforms and strategies are constantly changing, so 
by the time you read this there may be some new way to host virtual events 
that didn’t exist when this list was written. 

• Not everything during a “live event” needs to be done live. I have been using 
a combination of pre-recorded lectures and live discussions in the events I’ve 
helped create to give the live participants a chance to breathe and to give the 
teachers a chance to hone in their lectures without the pressure of doing it live. Live 
content is more engaging to your attendees, while pre-recorded content gives you 
more control. When planning your virtual event, think about how to balance the live 
and recorded content to maximize your participant’s experience.

• Creating a virtual event takes a lot of time and energy, but if you put in the 
time, your attendees will be grateful and you can reach a whole new audi-
ence.

Continued on page 20
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Tools
• Encoding software: When you are streaming 

to the internet, you need a piece of software 
on your computer that takes video feeds, pre-
recorded video, images, and anything else you 
want to broadcast, mixes them together into a 
finished package, and turns that package into a 
string of data the internet can use.

• vMix is my go-to encoding software for Win-
dows. It is a powerful broadcast software that 
runs many of the live streams you see on popu-
lar Twitch or YouTube channels. The built in 
vMix Call lets you connect with up to 8 guests 
remotely, which is perfect for doing live discus-
sion panels or interviews. While the software is 
a bit pricey, they have a free 60 day trial of the 
full software, which is perfect for a group look-
ing at doing a one-time event.

• Ecamm Live is encoding software for Macs. Like 
vMix, it has a powerful set of broadcasting tools 
to create professional streams. Through Skype 
it allows you to bring in remote guests. Either 
of these software options will also allow you to 
record and stream to multiple locations.

• OBS is encoding software for any platform. I 
always have to mention OBS, since it is a free, 
open-source option for video encoding. The 
biggest weakness with OBS at this moment is 
that it is very difficult to bring in a live guest 
remotely. If you are not looking for a puzzle to 
solve, then I would recommend using one of 
the options above. However, if you want to do a 
simple stream that involves pre-recorded video 
and a live host who is sitting near the computer 
on a webcam, or if you are trying to manage a 
few cameras at a live performance, OBS has you 
covered.

• Broadcast Run-down: One of the most important 
things you can do while planning a virtual event 
is creating a run-down. This document, consist-
ing of 4 columns, lists every piece of content 
that will be included in the broadcast. It also has  

 
a detailed timeline for the event to keep every-
one on schedule. To create a run-down, sepa-
rate a document into four columns and put the 
following information in each column:

 º Column 1: Start Time. List the time that this 
piece of content is supposed to start. During 
the event, this will make it easy to help keep 
your event on schedule.

 º Column 2: Duration. List the length of this 
piece of content. For pre-recorded content 
this is easy to figure out, but for live content 
you will have to decide how long the seg-
ment should last. This will make it easy to 
calculate the exact start time of every seg-
ment of the broadcast listed in column 1.

 º Column 3: Content. List the exact content 
that will be used in the segment. This can 
be a video file, image file, audio file, or a 
live segment. For a live segment, list all the 
people that will be involved. I find it use-
ful to also list how each of those people are 
connecting to the stream, which will vary 
based on the software you are using. Before 
the show, this also serves as a useful check-
list to make sure you have all the correct 
files for the broadcast.

 º Column 4: Script. Depending on what your 
team needs, this can be a bullet point list 
of things to be included or a word-for-word 
script of what needs to be said. The goal is 
to include everything on this document your 
hosts and guests need to say so that they 
only need one document on the day of the 
production. This also allows the people run-
ning the technology behind the scenes to 
know when a segment is ending. 

• Background music: If you are doing a broadcast 
on YouTube and need some background or 
filler music, YouTube has an amazing library of 
music that is free to use for videos on their site. 
Just search for the “YouTube Audio Library.”

Tips for Creating and Running a Virtual Event
Continued from page 17
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Nancy’s high school groups are going to do short “units” that 
culminate in a performance video. For example, her freshman 
group plans to spend the first three weeks of school preparing 
Helman’s “Prayer for Peace” while learning about how Ameri-
cans responded to the 9/11 attacks, comparing and contrasting 
that with America’s response to the current crisis, and studying 
the role music plays in human responses to adversity. The music 
video they create will feature images of 9/11 and will be posted 
on the school’s social media pages on September 11 as a tribute 
to first responders and health care workers. 

OTHER IDEAS: No excessive chatting. If anyone speaks, 
a mask should be on. Masks should be on before entry and 
throughout class (though some are not requiring masks), no 
personal equipment outside your “space” (e.g., no book bags 
thrown in a common corner), go directly to your place and stay 
there. Fill the farthest positions first (first in = last out). 

Damien’s additional ideas for his “MOB” (Ministry of Bells) 
rehearsals include:

• Spraying the foam on the tables with Febreze that has 
disinfectant.

• Disinfect air when all have left using a spray sanitizer like 
the airlines do. (Don’t be stingy!)

• Conductor using lapel or head-worn wireless mic. (Don’t 
speak loudly, even with mask.)

• Safe entry/exit QR Scans.
• Online COVID declaration.
• Hands-off temp checks.
• Buddy checks.
• Shorter practice time (90 min. down from 120).
• Toilet seat sanitizing spray.

This year will definitely be different and challenging, but 
great music can still be made! I suggest we all adopt Damien’s 
last instruction on his list: “Enjoy ringing and come with a 
positive mindset!”

COVID CLASSROOM REPORT
Continued from page 16

Learn more at
academy.HandbellMusicians.org

Build on your handbell education through 
our LIVE WEBINARS designed and led by 

experts in the handbell community.

COMING SOON! 
National Seminar Online 2020

Video Archives

Please visit the online edition of Overtones, where you can watch 
the recording of our National Seminar roundtable on  

“Returning to Ringing Safely,” free to members.
It’s on the Members-Only Site at HandbellMembers.org
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These are just a few of the musicians whose 
lives you have impacted through your 
generous contributions that help us to provide 
performance events, publications, online 
resources, and more.

Your gift of ANY AMOUNT will help us continue 
uniting people through our musical art.

You can contribute today and impact the 
musical life of a handbell musician 
at HandbellMusicians.org/impact 

Bill and Carolynne Mathis’ 
Handbell Director’s Boot 
Camp taught me how to 
inspire ringers to do their 
best. In the Unpublished 
Music Reading Sessions, 
they taught me about 
handbell ringers’ needs 
by advising me on 
notation. That led to 
three of my recent works 
being published. Michael 
Glasgow also helped me 
to develop as a handbell 
composer/arranger and 
premiered my work.

Frances Newell 
Florida

I look forward to the live-
streamed concerts from 
the Handbell Musicians 

of America National 
Seminars. I’ve seen new 

techniques and have been 
able to ask questions and 

get immediate answers 
about what I’ve seen. I 

really enjoy seeing groups 
that I would never have 

the opportunity to watch 
if it weren’t for these 
concert live streams.

Shirley Nebergall 
Ohio



Sustaining Partners receive the following benefits:

• All standard benefits of regular membership
• Prominent recognition in each issue of Over-

tones, national event programs, on our web-
site, and in person at national events and 
others where board members are present

• Unlimited access to the Virtual Bell Academy
• 10% discount on registration for national 

events for the individual member
• Dedicated contact e-mail address and phone 

number to the national office
• Private social meeting opportunities with na-

tional board members at events
To learn more about the Sustaining Partner 

membership option, visit  
handbellmusicians.org/sustaining-partner  

All gifts are tax deductible.

Lisa and Charles Arnold
Jennifer Cauhorn
Beth Ann Edwards
Jill Fite
Michael Glasgow
Pamela (P.L.) Grove
Stanley Guinn
Nicholas Hanson
Jeanne Jessup
Jacqueline Kerschbaum
Linda Krantz
Rena Leatherman
Leslie Lewis
Malmark Bellcraftsmen
Bill and Carolynne Mathis

Monica McGowan
Linda McKechnie
Joyce Miller
Linda Minnotte
Tammera Missel
Frances Newell
William Payn
John Pfeiffer
Gretchen Rauch
Susan Schultz
Jeremy Springer
Joyce Terry
Wilson Van Tine
Karen Van Wert
Jessica Westgard Larson

Current Sustaining Partner Roster

When I was a part of 
Distinctly Teen in 2012 
I became convinced 
that a handbell 
ensemble could achieve 
musical excellence. At 
National Seminar, I was 
surrounded by great 
composers, directors, 
and musicians passionate 
to make beautiful music. 
Since that time, I have 
been inspired to write my 
own music and lead my 
own ensemble.

Mitchell Eithun 
Michigan

Last year I rang in 
Reaching for Bronze. 

The top clinicians in the 
country often direct the 
big festivals, where you 

are one in possibly several 
hundred ringers. RFB is an 

opportunity for intermediate 
ringers to ring with one 
of the best clinicians in 
a relatively small group, 

where the focus is on each 
individual ringer learning 
how to advance to their 

next higher level of ringing 
ability.

Sheri Roach 
Tennessee

The Master Class in 
Conducting has been one 

of the most important 
parts of my development 
as a conductor. Working 

with a world-class 
conductor and teacher 

like Dr. Payn helped me 
shape and refine my 
pattern and critically 

think about my role as a 
conductor. I appreciated 
the candor and flexibility 

of the class and the 
ability to take everyone 

exactly where they were 
and develop them into 

stronger, more effective 
conductors.

Matthew Compton 
Washington

Using “Tips and Tools” 
free-to-members, 
reproducible music 
from Overtones, Area 
9 created a Progressive 
Ring workshop. The 
four-hour class starts 
with technique review, 
and progresses to more 
difficult tasks using six 
Tips and Tools exercises. 
The day culminates 
with participants ringing 
sections of a Level 4 
“mystery piece.” Ringers 
take home all the music.

Jill Fite 
Oklahoma

S P
Handbell Musicians
of America

You might also consider  
upgrading your membership to 
Sustaining Partner status.
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensur-
ing the future of Handbell Musicians of America.



By all accounts, 2020 started off normally, including for Handbell 
Musicians of America and the National Seminar planning commit-
tee. Many had already pre-registered for the event by the time the 
website was made public in January, and general registrations for 
Seminar, Master Classes, and Distinctly Teen opened in February. 
Then, along came something called COVID-19, and by March, our 
world had turned upside down. 

A Most Unusual Venue
How National Seminar went virtual amid COVID-19 pandemic

by J.R. Smith As states began issuing quarantine orders and 
shutting down non-essential businesses, it became 
apparent this may not be something that would go 
away any time soon, and something may need to be 
done about National Seminar. Registrations ground 
to a halt, and in early April, events consultant Jenny 
Cauhorn began reaching out to the hotel to see 
what options there were for the event. She said, “At 
that point, they were not yet ready to let us of our 
contract. So we had to figure out how long we could 
wait until we could try again.”

 Near the end of April, the committee had 

decided to move forward with a virtual event. But it 
was unclear whether HMA could in some way apply 
the force majeure clause in their contract. Commit-
tee member Brian Parrott stated, “when the hotel 
wouldn’t let us out of the contract, we decided we 
couldn’t go completely virtual, we would have to 
do some sort of mixed event—we had to do that in 
order to meet our contractual obligations.”

The hotel did make some concessions, taking 
away any room-night and catering minimums. So, 
the committee decided to move forward with a 
hybrid event and allow attendees the option of how 

Barb Brocker teaching Beginning Bell Trees withing the virtual event interface.
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to attend, either virtually or in person. The idea would be that 
all the class sessions would be virtual. In-person attendees would 
participate in rooms with a projector and just a few on-site only 
options. But by June, a resurgence of new COVID-19 cases, 
especially in Florida, resulted in the hotel relenting and allowing 
the cancellation without penalty.

Online Platform
One of the first steps in the organizing of an online event was 

how to get it online in the first place. The last couple of years, 
HMA has used a company called Pathable for the National Semi-
nar event app and was already contracted with them to do the 
app for this year’s event as well. As it turned out, Pathable had 
already been in the process of developing a platform for online 
events, and with the COVID-19 pandemic, began to ramp up 
it’s development because of the sudden demand.

Since HMA had already contracted to do the mobile app, 
they were able to transfer that to partially fund an online event 
through their platform instead. Jenny, Marie Clyatt-Larson (new 
events manager), and this writer, J.R. Smith, began working 
with the new platform, while the rest of the committee set about 
working with faculty and performers.

Classes and Faculty
The first decision was to cancel the Master Class and Distinct-

ly Teen elements as those would be impossible to do in a com-
pletely virtual environment. The committee then sifted through 
the current class offerings to determine which ones could be 
done effectively online.

Faculty coordinator K.C. Congdon then contacted the faculty 
to find out who would be interested in teaching their classes 
remotely and who might be interested in attending in person, if 
that element of the event still would take place. K.C. said, “Only 
about four people said they thought their classes would not work 
but offered something in their place, so we were able to fill all the 
time slots.”

Jenny added, “after the first email, we started to receive re-
sponses about other classes some of them might be able to teach 
virtually, so we sent another email with a link to a survey and 
eventually added classes, some having specifically to do with the 
COVID situation.” K.C. also commented, “there were a couple 
that came back initially uncertain. By the time we got closer and 
realized it wasn’t going to go away, they all jumped in with both 
feet and said, ‘Here we go!’”

Conference calls were set up with faculty before any formal 
announcement was made. J.R. demonstrated the basics of the 
platform and how it would work for different class types. Jenny 
said, “Those conference calls were very positive. The faculty also 
raised some questions we hadn’t thought of yet, and the calls, I 
think, gave some of them more of a comfort level.”

While some of the faculty were already comfortable teaching 
in an online format, many were not. Sandy Mullaney, who would 
be teaching a class on growing and sustaining a church program, 
was one who initially had reservations. She said, “I knew it was go-
ing to be a huge stretch for me. I knew that my computer was not 
going to be effective, so I borrowed another computer. I knew that 
there would be a huge learning curve for me.” She added that she 

felt like the initial conference calls were very helpful.
Bell tree teacher Barbara Brocker concurred. She said, “When 

Brian (Parrott) contacted me, I knew I would need help. I 
contacted a friend who does videos, who helped me download a 
video program called Wondershare, and he gave me enough cues 
on how to do it.”

Barbara elected to pre-record her content and present it in sec-
tions. She said she worked on learning to record and did many 
dry runs. She said it certainly was not without its challenges, 
especially with equipment. She said, “I had an old computer and 
there was no time to upgrade, and I just had to figure it out.” 
She added, “But there’s got to be content—forgive the camera, 
forgive the audio, I’ve just got to go for it. And I learned with a 
straight-up learning curve—how to cut and even split an audio 
from the visual—I was pretty proud of myself.”

Other faculty members, including Jason Krug and Michèle 
Sharik, were already familiar with teaching online. Jason had 
been doing a twice weekly composing live stream, while Michèle 
has done a number of HMA’s Virtual Bell Academy classes.

Jason said, “When I was asked to teach Finale and my com-
posing class, most of that is done on the computer anyway, so 
for me it was really just figuring out how to go from teaching 
while connected to a projector to showing everyone what I’ve got 
through Zoom or whatever.”

Members of the committee at “Command Central” in Cincinnati, 
Ohio
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One aspect that helped push Sandy to 
jump in, even with her initial trepidation, 
was the potential new audience that could 
be reached. She commented, “I heard 
from many people who could not afford 
to come to an in-person National Semi-
nar, for whom the door had just opened. 
So it felt like we had a lot of wonderful 
opportunities there and I wanted to con-
nect with that—so that was the push/pull 
for me. If I could get the technology team 
helping me, it would be worth it because 
there were people who we wouldn’t have 
connected with any other way.”

Concert Experiences
With the faculty in place and schedule 

starting to come together, performance 
coordinator, Gary Bynum, turned his 
attention to what to do about perfor-
mances. He said, “Going into those 
conversations, we had thrown out the 
idea of whether some of them had archive 
footage they could put together, maybe 
with some live commentary.” He added, 
“we refrained from just calling it just an 
online concert. I always said online con-
cert experience, because the experience is 
what makes it more relevant and real to 
make it something for today.” Brian com-
mented, “I think one of our concerns was 
that someone would just give us archived 

footage of a concert and call that the 
online experience, and no one did that. 
Everyone did something to bump it up 
or explain why they were doing what they 
were—something other than what you 
could already see on YouTube.”

All the performers came through with 
different experiences each night from 
completely pre-recorded content done 
just for this event to archive footage with 
informative live commentary between 
selections to a mix of archive footage with 
footage shot just for the event. 

Asked whether the concert experiences 
were what the committee had hoped 
for, Jenny commented, “I think it was 

definitely better than any of us expected. 
There were some very pleasant surprises 
each night.” Gary added, “All the perfor-
mances were definitely tailored for this 
purpose.”

The magic in broadcasting the concert 
experiences with the necessary live elements 
came from Derek Nance and Bob Avant, 
who have been the masterminds behind the 
live streaming from National Seminar the 
last few years. Operating from their homes, 
they were able to bring in live guests dur-
ing the performances to keep them lively 
and on pace. Their work also allowed for 
the Live from Seminar broadcast for the 

Soloist Danny 
Lyons recorded 

a concert experi-
ence especially for 

National Seminar 
from his home.

The Academy Vibrations came together for a socially distanced and pre-recorded concert experience.
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Honorary Life and other presentations that 
normally occur at Seminar.

Virtual Exhibits
In-person National Seminar events 

always include the popular Handbell 
Industry Council exhibit area. While not 
as engaging as visiting exhibitors live, the 
Pathable platform also included a virtual 
exhibit element, where vendors were 
able to have their own page—or virtual 
booth—to make information available to 
attendees.

As with the faculty, conference calls 
were held with those who expressed an 
interest in participating to demonstrate 
the platform. One element of the virtual 
exhibits were Virtual Tradeshow Hours, 
where attendees could visit with exhibi-
tors live via an online meeting room. As 
the virtual hours element was as yet not 
fully tested because of the acceleration of 
the platform’s development, we offered 
this feature to exhibitors free of charge.

Going Live
With the faculty at work tailoring their 

content to an online environment and the 
performers creating their concert experi-
ence, it was time to start building the 
event in the new virtual venue. The first 
consideration was scheduling. It was de-
termined early on that every class session, 
in addition to the main speaker, would 
also have a host/moderator, who would 
handle technical aspects and monitoring 
the chat for questions, so that the speaker 
could concentrate solely on their content 
and presentation.

Faculty member Michèle Sharik said, 
“I was not comfortable looking at the 
chat, so I was glad to have that host, 
mostly because both of my classes were 
very information dense.”

Top: The Shoreline Ringers produced 
a concert experience with archived 

footage and live commentary between 
selections.

Middle: Bells of the Cascades did a 
similar experience with director Mat-

thew Compton talking with composers 
of some of the selections live.

Bottom Magic of Bronze did a mix of 
material recorded specifically for this 
event along with archive footage and 
special messages between numbers.
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Jenny mentioned some of the challenges in scheduling for an 
online event. She said, “The scheduling process is certainly easier 
when we don’t have to consider equipment, but the hardest thing 
in scheduling the classes and in scheduling the hosts, was trying 
to give them a session off in between.”

She continued, “In developing the schedule, we tried to make 
sure that classes that were offered in the morning were also, at 
some point, offered in the afternoon for those on the west coast. 
I was surprised at the number of people who were west coast that 
got up and did the 6 a.m. classes—they didn’t want to do the 
recordings, they wanted to be in the live sessions.”

J.R. and Marie spent a good deal of time building the event 
within the Pathable platform, from entering all the data for the 
class descriptions, faculty bios, and schedules as well as matching 
the look and feel with National Seminar branding.

Training
The next major consideration was training. A number of 

pre-event training sessions were scheduled for the hosts, faculty, 
and exhibitors, demonstrating and offering hands-on practice 
for everything from logging in to uploading handouts to starting 
their meetings. In addition, J.R. offered a number of 20-minute 
one-on-one sessions that faculty and exhibitors could schedule 
for additional help. Committee member Wendy Ransom said, 
“It was definitely key that we did those training sessions ahead of 
time. I think that really made a huge difference. I know a lot of 
the instructors commented how helpful that was.”

Finally, the week of the event, two welcome and orientation 
sessions were offered to attendees with a panel including interim 
executive director Ed Rollins, the planning committee, and 
several board members. Jenny commented, “That’s what made 

this event successful, all the preparatory work we did—to train 
the faculty, to train HIC, to train the hosts, the orientation ses-
sions—all the time spent on Zoom calls, making sure everybody 
had as much information as we could give them ahead of time.”

Days of the Event
With over 500 participants, including faculty, exhibitors, and 

attendees, the event finally opened with every class well attended 
and a great deal of activity in the chat for each session.

Much of the planning committee met in person to handle any 
problems that might arise from a central location. Support chats 
were set up for the hosts to be able to immediately contact the 
committee in case anything would happen. Jenny said, “I heard 
from several of the hosts say it was great to have that. Those of 
us who weren’t hosting were supporting. We were monitoring 
the host support. Then we would go around and check the chats 
in every class as they were starting to see if there were any issues 
going on that might need us to jump in and help.” Brian added, 
“I think that meeting in Cincinnati was key because we could as-
sign things, we could talk about things – we were reacting in real 
time, rather than having to rely on texts or Zoom, and we were 
actually able to get in do things much quicker.”

Jenny expressed special thanks to the Cincinnati Symphony 
and Music and Event Management “for allowing us to use that 
office space free of charge. We had the conference room where 
we could all gather together, and we had four separate private 
offices where people could either present or host.”

To replace some of the missed social time at the in-person 
events, there were evening game sessions with game hosts Paul 
and Stevie Berryman, Mitchell Eithun, and Matthew Compton 
following each evening concert experience.

As with anything new, there were expected glitches, but over-
all, the experience was a positive one. 

Final Thoughts
Asked about whether it might be valuable to continue online 

events and online elements to virtual events, Brian said, “I think 
one of the things about being successful is, if we can keep small 
things going like this, then we will a) only get better at it and b)
have more participation because people will know that they are 
valuable. If we can get more people involved in HMA virtually, 
who can’t attend seminar, and people are now comfortable doing 
it, then this is a way to do it.”

Faculty member Barb Brocker, who was originally apprehen-
sive about doing it said, “Michèle has done videos on 4-in-hand 
technique, and Christine Anderson has done her videos on solo 
ringing, and Nancy Hascall never got hers made. Brian came to 
me and said, ‘You need to think about this, Barb,’ and at first, 
I would never have done it. But am I grateful now? I’m hugely 
grateful because now it’s in a video, it’s in a trainable form.” 
Michèle echoed her remarks, “this was really a good way to cap-
ture all the knowledge and make it in at least a semi-permanent 
format. Like Barb said, Nancy Hascall never had a chance to make 
her video and that’s such a shame because she had so much knowl-
edge and it’s just gone. And she didn’t do her book either, so I’m 
glad we had this opportunity to capture that knowledge.”

Derek Nance operates the live streamed concert experiences, mix-
ing the recorded and live material from his home.
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handbells in EDUCATION
Coordinated by Kathleen Wissinger

When I was eight years old, my mother 
introduced me to handbells. I had been playing 
piano for a few years so I could read music and 
basic rhythms. My mother (Jane Hicks) was our 
church choir and handbell choir director. I joined 
the group and after going to my first festival at 
DePauw University, I was hooked. I admired 
the way my mom taught our church choir and 
how she traveled the country teaching handbell 
clinics. She also brought in many of her hand-
bell colleagues to work with our choir like Don 
Allured, Bob Currier, Bill Griffin, Bill Payn, Bob 
Ivey, and Mary McCleary. I told my mom way 
back then, after hearing Mary tell us about the 
group she started in her garage, that my dream 
was to have a handbell choir of my own one day. 
Well, in 2017, that dream became a reality.

I purchased a five-octave set of handbells with 
the intention of starting a high school choir at 
Homestead High School where I am a music staff 
member with the marching band. For marching 
band that year, we had determined that the show 
would revolve around the theme “Of Fire and 
Ice” complete with a synthetic ice rink and an ice 
skater! I thought, “if we are going to have an ice 
skater, we have to have handbells, too.” Nothing 
says “ice” more than handbells, right? It took 
some convincing, but the rest of the design team 
relented. So now, I had a short time to teach nine 
students who have never rung handbells to do 
so and make it sound like they had been ring-
ing for years. It made the most sense to use flute 
players based on the rest of the music. So, over 
the course of about five hours I taught 34 flute 
players how to ring bells from square one and 
selected the best nine. The enthusiasm that these 
young people had was off the charts! High school 
kids are so eager to learn new things!

We had a successful fall and, before the 
season was over, I invited anyone that was in the 
marching band to join the handbell choir. Like 
me when I started, I knew they could read music 
and rhythms and would just need instruction on 
how to ring bells and all the various techniques 
used. In December of 2017, we had our first 
handbell choir rehearsal at school on a Thursday 

evening. Fourteen students showed up that night. 
We started at the beginning, the very beginning. I 
created exercises that incorporated the fundamen-
tals using proper technique and we progressed 
from whole notes, to half notes, to quarter notes 
alternating hands. They learned proper damping 
and how to ring at different dynamic levels. It was 
easy to relate ringing to playing their instruments 
in terms of “breathe, play” and damping one note 
before ringing another. Without fail, every Thurs-
day sometime during or after rehearsal I would 
always hear someone say, “I love Thursdays!”

That first season culminated with a concert 
in April and the response from the parents was 
overwhelming. You see, these students are mo-
tivated academically and musically. They put a 
lot of pressure on themselves. This was finally an 
activity they could participate in where there was 
no homework, no practicing outside of rehearsal, 
and no pressure. They could just relax and learn 
something fun and new while building self-
confidence and self-esteem. One student told me 
that she loves Thursdays because “it’s a way to 
decompress from the stress of school.” 

I lost about five ringers to graduation after the 
first year, but we had an even better turnout the 
second year with 18 students. In order for all of 
them to participate on a regular basis, I decided 
to purchase a duplicate octave of C5 to C6 so 
each student had a spot. It also helped blend the 
brand-new ringers in with those that were in the 
choir the previous year. The new students were 
up and running even more quickly than the year 
before and were weaving in no time. The enthu-
siasm was growing. This second year they also 
got to learn who the Beatles are since none of 
them had ever heard the song “Yesterday.” 

This past fall when I had the informational 
meeting, I could hardly believe my eyes. There 
were 44 students interested in being in handbell 
choir! (They must have heard how good my 
jokes are!) Now I had a dilemma on my hands; 
one choir with 44 members switching in and out 
or two choirs? While I knew it would make for 
long Thursday nights, I had to do two choirs. 

I Love Thursdays!
One high school handbell choir has students loving Thursdays
by Shannon Hardiek

Shannon Hardiek is the 
handbell choir director for 
the Homestead High School 
Handbell Choir in Fort 
Wayne, Indiana. By day, 
she is a partner at Phillips 
Financial where she provides 
financial planning and 
investment management 
services to clients. She is also 
the director of the Trinity 
Ringers at Trinity English 
Lutheran Church in Fort 
Wayne. Shannon is an active 
volunteer in the community 
and is currently Board Chair 
for the Community Founda-
tion of Greater Fort Wayne. 
In her free time, she enjoys 
golfing and spending time 
outdoors especially at the lake.

Continued on page 33
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handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Musicians all over the world share one thing for certain right now: that nothing is certain during this time of the 
COVID-19 pandemic. One day we were happily playing and singing together, hugging, breathing the same air, and 
offering our music to congregations and audiences of all ages. Then, suddenly, we were on lockdown. Worship services 
went online, concerts were canceled, and instruments were packed away until it was safe to make music together again. 
Days have become weeks and months, with no real end in sight.
What’s next, then? I asked some directors of various types of handbell ensembles how they plan to move ahead in the 
near future. Sincere thanks to all of them for offering their thoughts.

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.

Ring Them or Pack Them?

March 2020 was when things came to a screeching halt 
for musicians in the US. How did you wrap up your season 
or program year? Did you have to cancel concerts or wor-
ship services where you had still planned to play?

PAUL: We had to cancel all of our concerts and rehearsals. One 
Wednesday evening we were gathered, and the next week we were 
packed up. Quite a few of our ringers had to deal with employment 
challenges, so we decided to provide them with the “living space” 
to encounter those problems without the additional baggage of 
handbell rehearsals.

BOB: It was quite sudden and the choices were not ours to 
make. For my college group, the college made the determination. 
For my community group, the church said no more gatherings. We 
have had no more time together other than a few Zoom sessions. 

Paul Allen (Sacramento, California) 
directs RiverBells of Sacramento, which 
just celebrated its 21st anniversary.

Bob Avant (Austin, Texas) directs the 
Austin Handbell Ensemble, and Baylor 
Bronze of Baylor University in Waco.

Joe Galyon (Cincinnati, Ohio) is Director 
of Worship Arts at Church of the Saviour 
United Methodist Church in Cincinnati.

Ann Habicht (South Haven, Michigan) 
contributes to local church handbell 
choirs, and leads a community ensem-
ble that maintains a flexible attendance 
policy.

Martha Stewart Matthews (Holland, 
Michigan) directs the Kalamazoo Ring-
ers (KR) of Kalamazoo, Michigan.

Everything was cancelled.
JOE: Our advanced 5 octave choir attended the Area 5 Spring Fes-

tival in Louisville, Kentucky, the first weekend of March. The experi-
ence with 500 ringers and Michael Glasgow was energizing and uplift-
ing. Within five days, everything in Ohio shut down. The festival was a 
highlight quickly followed by an abrupt end to our ringing season. All 
of our other adult, youth, and children bells choirs just stopped. The re-
mainder of our bell program’s ringing year was cancelled. The inability 
to gather and ring for Easter worship this year presented a significant 
sense of loss. Similarly, we had to cancel our children’s spring musical 
celebration where all our kids’ bell choirs regularly ring a featured piece. 
Our junior high and senior high bell choirs travel with the youth choir 
on a week-long summer tour each June. Obviously, that trip never hap-
pened. Sharing the news with our youth that this year’s tour would not 
take place was especially difficult.

ANN: My church choir had been preparing for a Lenten worship 
service, but the church services were online-only by then. My com-
munity group had been preparing for a March 28 performance at a 
local museum. I was out of state when I decided to email the venue and 
regretfully cancel our participation, little knowing that by the time I 
returned to Michigan all such events were cancelled anyway.

MARTHA: Like most of us, Kalamazoo Ringers was at full force 
one day and forced into quiet the next. My biggest regret is that we 
didn’t know at that final rehearsal that it was to be our last time together 
for months. I wish I had lingered with the goodbyes. We canceled the 
remainder of our season, including a mini-tour. 
After your season concluded, how long of a break did you 
take? What kind of research did you do toward making 
decisions about when and if you would start up again? 
There are several documents with recommendations for 
ringing together safely again. How possible do you think 
it will be for you to follow those recommendations?

PAUL: We are still on break. We studied the pandemic informa-
tion and, following both the guidelines issued by California governor 
Newsom, as well as the limitations imposed upon us by the United 
Methodist Church (which wisely stated that no more than four people 
could gather), we maintain our in-neutral status.
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BOB: As of this writing, the community group really does not 
have a planned time to return. The pandemic is in charge (and so is the 
host church). For my college group, we are currently making plans to 
begin as face-to-face classes begin. The start date has been nearly a rally 
cry and has a lot of energy towards making that happen as scheduled 
with a great deal of mitigation and protocols in place. By the time this 
is printed, another adjustment is likely to have been made in response 
to shifting conditions. That is pretty much the way we have to be, 
committed in the current plans and yet fluid enough to be ready to 
pivot quickly if needed. I am sure that my thinking about cleaning and 
disinfecting plans will be similar to most everyone else. One thing that 
is not determined yet is how long we can occupy the rehearsal space 
when considering the ventilation system and rate of air replacement. 
This is actually a thing that can be tested and our space is going to have 
this done prior to the start of the rehearsals. The result will dictate how 
long a segment of time we can be together (distanced) and how long 
we have to step out (still distanced) to allow for the air to cycle through 
before returning to finish the rehearsal.

JOE: Our church building was closed immediately at the outset of 
the shutdown. It was not until the beginning of June that we were able 
to execute some controlled building use with safety protocols in place. 
I worked closely with our facilities team and one bell choir to arrange 
for a rehearsal at the end of June. The HIC guidelines are quite good. I 
think the first step in beginning to ring again is to be ready for flexibil-
ity. Outdoor ringing is a great way to begin. Composers have been busy 
adding new music to the 12-bell repertoire. Taking six music stands 
and 12 bells outside makes for a lot of fun. A bonus to ringing in your 
church’s front lawn is the exposure of handbell ringing to passersby. I’m 
hoping to recruit some new ringers that way! 

ANN: I read Linnette Rodriguez-Figueroa’s recommendations on 
the HMA website, and tried to evaluate how we could align our behav-
ior with the necessary precautions. Rehearsals and performances won’t 
look like they have in the past.

MARTHA: With so much conflicting information out there, we’ve 
tried our best to hear from many sources as to when it will be safe to 
ring together again. Medical professionals rated highest on our list, but 
we also looked to church and school leaders for wisdom. The church 
where we rehearse has closed its doors to outside groups, so to a point 
the decision was made for us. Many ensembles seem to be successful 
with ringing on separate tables or even off of music stands. For our style 
of ringing, that’s not possible. Each ringer shares bells on nearly every 
piece. We move from position to position between pieces. Until we can 
go back to that format, we will continue our hiatus, painful as it is.
What are some of the considerations you’ve had to take 
into account with regard to your group and safely ringing 
together again, such as age factors and physical health?

PAUL: We have a ringing group of 15 souls, with a wide range 
of ages and physical health. The RiverBells Board met on-line several 
weeks ago and decided that we would not meet; we did not want to 
exclude those who are at-risk due to age or health and gather only those 
who were healthy – this seemed insensitive, contrary to our mission as 
a community handbell organization, and harmful to the unity of our 
group. We also took into serious consideration those whom our ringers 
might contact, such as their children, their spouses, their parents, or 
grandparents with whom they might live (all of these factors are present 
among our members). We considered that it would be irresponsible 
to meet even if we could maintain the proper social distance, have the 

permission of the church where we meet, and wipe down all the  
equipment at the end of a rehearsal.

BOB: Every faculty and leadership team member is focused on the 
health and safety of the students, and every one of those same persons 
is going to do everything they can to avoid any illness in the group with 
aggressive mitigation strategies. This is a disease that is not good for 
anyone of any age and so there is no distinction of concern for any one 
person over another, the concern is universal.

JOE: Many conversations are available on social media about what 
to do and what not to do. As I consider many of the great ideas that 
come up in those posts, I balance an idea with proven health practices 
that are known to provide proper safety measures. The document pro-
vided by the Handbell Industry Council gives a clear statement of pro-
cedures that make for a safe ringing environment. Because my ministry 
includes choral groups as well, I reached out to a pulmonologist in our 
congregation for a professional conversation regarding respiratory me-
chanics and the spread of disease. He provided a lot of insight into the 
prevailing commentary on breathing, masks, and distancing. I felt even 
more assured of the plans that I was making to keep our ringers as safe 
as possible following that conversation. Age and physical health should 
be primary considerations in planning. As a director, I want ringers 
to feel comfortable both in the ringing environment and making the 
decision about whether to attend a rehearsal or not. When individuals 
indicate uncertainty about traveling to rehearsal in inclement weather, 
or now in the days of COVID-19, I reassure them that they have my 
support in making their choice. 

ANN: The church group has always welcomed ringers with a 
wide range of abilities; that’s the point – we learn together and worship 
together. However, when I decided to gather a group to ring some 
ensemble pieces to video for the live-stream services, I didn’t notify 
everyone. I didn’t feel we could safely afford a series of rehearsals long 
enough to get everyone comfortable with the music. So I called ringers 
who could sight-read swiftly, rehearse briefly (in masks), and make a 
video in one take. We played in a large hall on tables six feet apart. (A 
tape measure is now part of my bell equipment.) One of my novice 
ringers has a steady hand with the video, so she provided that skill. We 
rehearsed and recorded three songs in an hour, and left feeling relatively 
safe. One of the videos has been used in worship; the others are avail-
able when needed. 

MARTHA: Health and safety have always been our priorities, even 
in snowstorms and other obstacles. We have many ringers who either 
are immune-compromised or who have close family who are. As much 
as we love ringing, we love our family more. Not saying it was an easy 
decision, but when we weighed the options, it was clear that we needed 
to change our plans.
What about your rehearsal space? Is it conducive to 
physical distancing? Is there proper air circulation? What 
possible alternatives do you plan to implement?

PAUL: Our rehearsal space is quite conducive to physical distanc-
ing; we have a very large room. There is proper air circulation and 
we have additional fans which we could use. We also have multiple 
doorways that may be opened to provide cross-ventilation. Since we 
each have our own music (music tablets, in fact) and plenty of bells (we 
have two sets), pads, and tables, it would have been possible to rehearse. 
But to what end? Our usual performance venues are closed for reasons 
of health, and we could not perform at our church because of their wise 
restrictions. We would prefer to stay at home, stay healthy, not take 
risks, and return when it is safe.
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BOB: Our rehearsal space is different from 
normal. Its size and layout actually can work 
for the distancing plan in mind. The air circu-
lation is yet to be determined as of this writing 
but it will be professionally analyzed prior to 
the start of classes and we will adjust as needed. 
There is some thought to hold rehearsals as 
sectionals only for a good while (treble/bass) 
to lower the exposure of the numbers. I am 
still thinking about this and checking with the 
schedule to see if it is an option. We will have 
to avoid bell sharing completely and the plan is 
to use the companion set of handchimes as the 
duplicate set of accidentals for the group. 

JOE: Our sanctuary seats approximately 
450 people, and the chancel space is extremely 
open and versatile. Since vocal singing is not 
possible for the foreseeable future, I moved our 
handbell equipment into the choir loft which 
is adjacent to the chancel. We are blessed to 
have two sets of bells and chimes (a 5 octave 
and a 3 octave set). With all equipment com-
bined, each ringer has an individual table, and 
shared accidentals can be on two tables at the 
same time using duplicate bells from both sets. 
The tables are arranged in alternating positions 
to create appropriate distance between ringers. 
Masks are required for the duration of each 
rehearsal. We purchased 4 x 8 draw sheets in 
bulk to use over the table covers so that the 
sheets can be easily removed, washed, and reset 
before the following rehearsal. Prior to each 
rehearsal, I use Clorox wipes to sanitize bell 
and chime handles, mallets, and pencils as a 
precaution.

ANN: For now, it’s clear that a return to 
the basement room where we had rehearsed 
at church is unacceptable; too crowded, little 
ventilation, and unreliable sanitation. We 
made our videos for worship in the Fellow-
ship Hall with windows open and ceiling fans 
running. Each ringer had a table, spaced six 
feet from other ringers. At the time, the church 
was closed to all other activities, but since then, 
other groups have been allowed to use the 
space, so I’m not sure if we’ll resume there.

MARTHA: Our rehearsal space is not 
large enough to accommodate social distanc-
ing, nor is it ventilated well enough for us to 
feel safe during these COVID days. We are 
extremely thankful for the generosity of Grace 
Harbor Church. Under normal circumstances, 
the room is ideal! Anyone care to donate a few 
more sets of bells so we can ring outside?
Did you go on hiatus from March 
through the summer? What ways did 
you stay connected with your group 
when you weren’t ringing together?

PAUL: We do normally take a few 
months off in the summer, and we plan to stay 
connected through ZOOM and other on-line 
contacts. We are still in conversation about 
ringing from-a-distance.

JOE: Most colleagues that I’ve spoken 
with during the shutdown have all experienced 
a dramatic shift in job responsibilities. Most 
of us went from conducting, directing, and 
performing to instant video producers for 
worship services. The on-boarding demands to 
produce a successful weekly worship service on 
video were heavy at first and required a lot of 
new work habits. Our worship team rallied to-
gether, and we continue to improve each week. 
With that said, my attention to connecting 
with my regular groups also went on hiatus. I 
receive occasional emails or texts that provide 
support for me. It has been encouraging to 
know that my ringers are looking out for me as 
much as I look out for them.

ANN: The church musicians are out of 
business for now. I am never on hiatus from 
bells, but I have always tried to respect my 
other ringers’ varied commitments. This year, 
everyone’s schedule is different. Some crave 
the mental health aspects of making music, 
and I try to provide that. I send an email 
every week about the potential for an outdoor 
rehearsal. The weather forecast determines the 
day. I expect to collect responses in 48 hours. 
If I have enough willing ringers, I notify the 
available ringers and we rehearse on my deck. I 
have decided it can safely hold five ringers with 
music stands. So for the first time ever, I might 
need to tell a ringer we are full this week, but 
everyone gets a turn eventually.

MARTHA: KR is such a tight family; we 
are best buds and committed to each other 
personally as well as musically. We have group 
Zoom meetings every other week at our usual 
rehearsal time, to catch up and commiserate 
about not being able to ring. Our fund-raising 
routine continues, so a few volunteers get to-
gether every few weeks and catch up in person. 
I truly believe we miss each other even more 
than we miss ringing. It’s a beautiful thing.
If you resumed activities, what things 
did you have to change to make it 
possible to ring safely together? Did 
all members of your group partici-
pate, or were there some who chose 
not to resume?

PAUL: We did not resume activities, be-
cause of the limitations of our church sponsor.

JOE: I called for our first rehearsal at the 
end of June. With our state beginning to open 
up, the ability to try a rehearsal was set to go, 

having already reset equipment in anticipation 
of that day. Other changes that are necessary 
include ordering additional copies of music 
so that each ringer has an independent copy. 
We normally ring with gloves, but I made the 
decision to eliminate wearing gloves. (They be-
come just more fabric requiring sanitization.) 
Wiping the handles with Clorox wipes and 
using polishing cloths on the castings is the 
choice that I made for our situation. We have 
a check-in system to track attendance so that 
we know who was present for contact tracing 
should that ever be needed. All the musicians 
were ready to get together. I carefully explained 
our new building-use protocols and communi-
cated the equipment sanitizing procedures that 
would take place prior to each rehearsal. Ev-
eryone was on-board, with a definite thirst to 
make music again. We are planning a handbell 
and activity experience for our kids’ handbell 
program in a few weeks. We have about 35-40 
kids involved in our handbell program. This 
new event is a trial run for something we may 
do regularly in the fall. Here is the description 
that we’re using to get the word out to families:

Church of the Saviour invites you to a 
handbell and activity experience for kids enter-
ing grades 1 - 6 who already ring or are inter-
ested in ringing handbells. The event brings 
kids safely together to make music and have 
fun in a nurturing, Christian environment 
led by qualified musicians and leaders. The 
hour-long session includes groups of six kids 
ringing for 30 minutes followed by Games on 
the Green for the final half hour. When regis-
tering, you choose to attend Session A (6:00 
PM - 7:00 PM) or Session B (6:45 PM - 7:45 
PM). Each session is limited to 24 participants 
to ensure proper distancing and safety. All 
participants are required to wear facial masks 
during the event. 

ANN: Even pre-pandemic, I have always 
had ringers who had reasons they could not 
ring regularly. Now I explain clearly what 
precautions will be taken, honor anyone’s 
reluctance to participate, and start finding a 
fit between who is able to ring and what ar-
rangements will be necessary -- both musical 
arrangements and safety details.
If you haven’t yet resumed activities, 
what do you foresee in the coming 
weeks or months? Have you had input 
from your group, board, or staff in 
making the decision?

PAUL: We are committed to patience. We 
hear of so many groups – and not just musical 
groups – who are forcing themselves to get 
together and make haphazard adjustments to 



Handbells in  
Education...
Continued from page 33

“Choir I” is made up of the students 
who rang last year plus their siblings 
that are now freshmen, and three new 
strong, young men for the bass. “Choir 
II” is all brand-new ringers. We rehearse 
every Thursday night during the second 
semester for an hour and 15 minutes per 
choir. One student said recently that she 
really enjoys handbell rehearsals because 
it’s “a great bonding experience, as the 
light-hearted atmosphere allows for 
everyone to learn, but always joke and 
have fun while doing so” and that “the 
teamwork and problem solving that is 
required strengthens our connections and 
is truly fulfilling.” For me, it’s so gratify-
ing to share with these young students 
something that has given me so much joy 
for so many years. They soak in every 
last detail, and every week, before each 
rehearsal is over, I always hear someone 
say, “I love Thursdays because we get 
to come to handbell choir rehearsal.” 
Because of these students, I love Thurs-
days, too. 

 

 

 

 

Composition Contest 
Sponsored by Area 3 

Handbell Musicians of America 

Area 3 Welcomes Entries from All Composers 
For a Composition to be Premiered at the 

2022 Adult Spring Handbell Festivals 
 

General Guidelines 
  An original composition, not based on any other tune, whether public domain or not. 
  Suitable for massed ringing for Handbell Festivals (premiered in March 2022). 
  Two compatible handbell scores of a single piece in 2-3 and 3-5+ octave versions.  
  Level 1+ or 2 for 2-3 octaves and Level 3 for 3-5+ octave versions.  
  Optional brass solo instrument and/or 2-5+ octaves of chime. 
  Performance time between two (2) to four (4) minutes. 
  Upbeat in nature. 
 
Submission Deadline:  March 29, 2021         Prize: $1500 
 
For complete rules, visit:  http://www.areaiii.org 
Questions?  Lynn Bogovich at lynnbogovich49@gmail.com or 410-991-3693 
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their regular practice. We believe this is unwise, 
and we will not pressure either our ringers or 
other groups around to pursue this plan. This 
pandemic may last one or two years. We will 
reevaluate our position in January, 2021.

MARTHA: KR functions as a democracy. 
In this case, the board did research and met 
to make a recommendation as to our coming 
season. We then presented it to the entire en-
semble, who discussed it and then voted. We 
have canceled our fall/Christmas season, but 
have decided that it’s too sad to leave the bells 
in the closet for that long. We will be send-
ing bells out to individual ringers’ homes to 
expand their technique with solos, duets, and 
trios. They will be making videos to share with 
our followers. It’s a great way to stay motivated!
What do you think live worship ser-
vices and performances will look like 
in the near future? 

PAUL: We are a community ensemble, 
and perform in worship services only twice 
during the year (usually right after our Satur-
day retreats). We also perform two evening 
concerts during the year at our host’s location. 
We have not yet received any indication from 

our host what their facilities will look like in 
the near future.

BOB: It was fascinating to notice that so 
many churches went from having negative 
thoughts about live streaming to finding a way 
to make it happen and embracing it almost 
overnight. For the future, I think there will 
be a continued presence of live streaming as 
a hybrid option. What many churches seem 
to have done during the pandemic time was 
to take the full week to construct their service 
with recorded sections, then assemble that 
into a more polished presentation and finally 
stream that one video. When things go back to 
normal, that process will go away and the live 
version of live streaming will be present. 

JOE: I hope that congregations do not 
expect to return to what they have known in 
the past. As the adage goes, “Churches don’t 
like change.” Well, the worship environment 
is going to be different. Spacing will feel dif-
ferent, the number of people will be different, 
reduced or even no singing will be different. 
Everything going on around us will be dif-
ferent. Worship, however, will be better than 
ever. We will encounter God in more intimate 
ways than ever. The heartfelt emotion of each 

worshiper will rise to the heavens when we can 
be together again.

ANN: I see solos, videos of masked 
ensembles, and socially-distanced rehearsals. 
My church recently started to resume services 
in person, but they still offer a live streamed 
version through Facebook. I have ringers who 
have been willing to rehearse with the restric-
tions I have described, but all have expressed a 
reluctance to be in the church while the other 
worshipers are present. When the weather gets 
too cold to ring outdoors, we will reassess our 
options.

MARTHA: Church ensembles have many 
opportunities to be creative! They can make 
videos outside and present them on Sunday 
morning. They can circle a congregation with 
a singing bell pentatonic chord while a single 
instrument plays a melody like Be Thou My 
Vision (I’m partial to cello for this). If the 
sanctuary is large enough, they can take over 
the choir loft with music stands and bells and 
play one of hundreds of pieces without bell 
changes. The sky’s the limit!
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your Or-

ganization to Events at  
Member Discount Pricing

X X
Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Discounted Exhibiting at HMA Events X
Incl. 4 Asssociate (Online) Memberships X
For 65+ Not Actively Directing or Lead-

ing a Handbell/Handchime program X
Exclusive MemberNotes 

and MemberChats X X X
Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Access to Health Insurance Plans X X X X X
Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business, or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership.

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡Business Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

During this time in which most Americans have been asked to stay at home to help slow and eventually stop 
the spread of the COVID-19 virus, events across the nation are being postponed or canceled. We recommend 
that you check regularly the websites for events you may be considering to be sure of their statuses. 

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

9/12, '20 12 Area 12 Director's Workshop - "The Director  
as Teacher"

Online Barbara Walsh, Tessique Houston Tessique Houston 
775-771-9855

9/19, '20 9 Greater Dallas Handbell Association Fall  
Virtual Meeting

Online Stephanie Rhoades Pat Goold 
214-477-4324

10/3, '20 5 "Movin', Groovin' and Improvin' Your Technique" 
CANCELED

Portage, MI Martha Matthews and Kalamazoo 
Ringers

Martha Matthews 
610-299-9174

10/9, '20 8 Beer, Wine, and Bells POSTPONED Des Moines, IA Brenda Austin Patrick Gagnon 
641-858-7616

10/10, '20 4 DiscoveRing CANCELED Tampa, FL Local Florida Faculty Lynne Homan 
727-510-5103

10/10, '20 8 2020 Mid-Iowa Handbell Festival POSTPONED Windsor Heights, IA Brenda Austin Patrick Gagnon 
641-858-7616

10/10, '20 12 Redding Handbell Festival POSTPONED Redding, CA Tessique Houston Nancy Schmitt 
530-275-4770

10/24, '20 5 Eaton Rapids Handbell Festival CANCELED Eaton Rapids, MI Brenda Austin, Kyle Weber Brenda Austin 
517-862-3767

1/8-9, '21 12 Las Vegas 12th Night Handbell Festival Boulder City, NV David Harris Alison Pruett 
702-496-5629

3/18-21, '21 10 Coppers Classic 2021 Clackamas, OR Ellie Hodder Ellie Hodder 
503-730-9311

3/19-20, '21 10 Inland Northwest Handbell Workshop Richland, WA Shirley Lindberg Karalee Walker 
509-539-1519

6/3-6, '21 3 Virtuoso 2021 Raleigh, NC Dr. William Payn Cathy Rowe 
919-847-7574

6/25-26, '21 4 Bronze Under the Sun 2021 Palm Harbor, FL Nick Hanson Lynne Homan 
727-510-5103

10/16, '21 12 Redding Handbell Festival Redding, CA Tessique Houston Nancy Schmitt 
530-275-4770

NATIONAL EVENTS

2/25-28, ‘21 Distinctly Bronze East New Bern, NC National Office 937-438-0085

7/13-17, ‘21 National Seminar Glendale, AZ National Office 937-438-0085

7/31-8/6, ‘22 20th International Symposium Nashville, TN National Office 937-438-0085

Summer 202036
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Derek Nance, At-Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At-Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–6) 
mdundzila@handbellmusicians.org  
937-438-0085

Kim Braswell - West (Areas 7–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Lisa Arnold, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Gina Williams (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Abby Schoppe (MA) ma.area1@handbellmusicians.org
Hilary Justice/Heidi Prior (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Elizabeth Nowik, Area Chair  
chair.area2@handbellmusicians.org

Al Reese, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Kevin Chamberlain (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Steve Coldiron, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Rhonda Blacklock, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Jarod Ogier (OH) oh.area5@handbellmusicians.org
Sarah Stoel (IN) in.area5@handbellmusicians.org
Julie Hyatt (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

Melissa Emerson, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Scott Wilson (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Anita Fraundorf, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jennifer Jewell (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Beth Ann Edwards, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Kendall Ladd (IL-Ctrl-South) ilcs.area8@handbellmusicians.org 
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
Cheri Leigh (MO) mo.area8@handbellmusicians.org 
Kirsten Hendrickson (Chicago Area Chair)  
il.chair.area8@handbellmusicians.org 

Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Adam Miller (S TX) txrep1.area9@handbellmusicians.org
Mark Arnold - (N TX) txrep2.area9@handbellmusicians.org
Cathy Taylor (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Glen Hascall, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
David Ramsey-Warner (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
TBD (AK) ak.area10@handbellmusicians.org

Lorraine Hart, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Scott Leggett, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far CA-N) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
Marquise Usher (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guilliams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach 
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1
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   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


