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When I first discovered handbells, most en-
sembles were more or less the same, some ringing 
more difficult music than others, but mostly 10-15 
ringers playing music behind a set of corduroy-
covered tables. The big “rule-breakers” of the time 
were Campanile with their non-traditional set 
up and concept-show-like costuming and story 
telling. Over the years, new styles have emerged 
at national events, giving attendees new ideas for 
exciting things that can be done with the instru-
ment.

This year, I think, had one of the most eclectic 
collection of concerts yet. In fact, I don’t think I’d 
even call them all concerts. They were shows. The 
week started off with Bells of the Sound and their 
big-band inspired set up and presentation, includ-
ing musical interludes between numbers and even 
jazz improvisation.

LA Bronze presented a beautifully arranged 
concert on the theme of “peace,” taking us on a 
journey from tremors to love to contemplation, 
joy, and peace, ending with our venturing into 
space.

Soloist Elizabeth Mays presented a show en-
titled Pure Imagination, using various musicians, 
exciting percussion, narration, and lighting to 
present a fantastical musical story.

The Concert Handbells of Concordia Univer-
sity, while seemingly traditional in their presenta-
tion, took musicality to the limits with never-
ending energy and precision.

Crown City Ringers gave us “Hooray for  
Hollywood” with a show that TV legend Lucy 
Ricardo couldn’t resist, and she did indeed get 
herself in on the act, adding classic Lucy shtick to 
the show.

Velocity Handbell Ensemble presented its show 
“Stir,” pushing the envelope of stylization with 
often highly impressionistic pieces and even elec-
tronic special effects.

Finally, The Bells on Temple Square showed us 
that larger can definitely be better as the 20-plus-

member ensemble from the Mormon Tabernacle 
Choir played a wonderfully diverse, technically 
precise, and beautifully musical closing concert.

There is virtually no limit to what handbells can 
accomplish, and I urge you to search the internet 
for where groups like this are taking our art and 
see where your own musicians can go.

J.R. Smith
jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

s I write this, my mind is still reeling from the wonderfully eclectic mix of 
concerts at this year's National Seminar. It's amazing just in the 12 years I've been 
working for the Guild and the 16 years I've been involved with handbells how much 

the art has changed.

No Limits

Still Looking for 
New Content
Instructional Articles
• Rehearsal & Teaching Techniques
• Programming
• Building and Organizing a  

Program
• Marketing & Communication
• Building/Using Equipment

Music
• Processionals & Fanfares
• Hymn Accompaniments
• Arrangements for Less than a Full 

Choir
• Learning Pieces

Educational Materials
• Music Lesson Plans
• Rehearsal Exercises

Features
• Human interest stories about the 

people who make handbell special
• Articles about especially unique 

handbell events or programs from 
which someone else could gain 
ideas
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!
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The tree has withstood temperatures from -10° 
to 110°; it has survived vandalism, and its trunk 
has been painted on more than one occasion. In 
the thousand-year flood of 1993, the tree stood for 
weeks in nine feet of water. With roots reaching 
deep into the fertile land, the majestic Burr Oak 
has survived and prospered. Above ground, the 
oak appears to change with each season: its colors 
change, the leaves fall and are replaced in the 
spring, and new branches stretch to the sun while 
others fall away. 

Handbell Musicians of America, like the Mis-
souri Burr Oak, is deeply rooted. It is rooted with 
a history of wonderful people sharing their time, 
energies, and talents to create an organization that 
would unite people through a musical art. Our 
founders designed a structure for success. They 
worked to ensure stability, and this organization 
moved from dining room tables to corporate 
board rooms, all the while keeping its mission to 
provide a musical organization for anyone inter-
ested in participating. Just like the Burr Oak, this 
organization has survived its share of challenges, 
and yet, its deep roots have helped us to prosper. 
Sure, we look different today than we did 20 years 
ago—change happens—leaves drop and return in 
the spring, new branches reach to the sun, while 
others fall away. We will not look the same 20 
years from now either, but I am convinced that 
our roots are deep and will nourish us as we jour-
ney through the years ahead.

As inevitable as the seasons, change comes, and 
my tenure as president will conclude at the end of 
September. It is difficult to express the love and 
respect I hold for Handbell Musicians of America: 
its leadership, its members, and every ringer it rep-
resents. I am honored and humbled to have been 
a small part of our organization’s journey—to feed 
and strengthen a few roots while adhering to the 
ever changing landscape of our art. 

As a new team begins their tenure, let me 
express some thanks. I offer my love and admira-

tion to those who planted this organization and 
nourished its roots. I am grateful to have known 
several of our founders and to have heard their 
stories. I am grateful to Joyce Rosenquist and 
Marilyn Hines for their encouragement to serve 

the Guild, starting as state treasurer. I am grateful 
to Don Brown of William Jewell College, for his 
encouragement to join the bell choir and have the 
opportunity to work with Don Allured every year 
when he came to the college. Thanks to my Area 
8 board, friends, and supporters. Special thanks 
to some of our saints: Otis and Lucille Mumaw, 
Harry and Mary Kettelhut, and Ione Burham.

What a ride! I have been on the national board 
now on four occasions. Twice as Area 8 chair, once 
as Area 8 representative to the national board, and 
now, as president of the board of directors. My 
first meeting was unusual—40 type-A individu-
als dealing with the minutia of the organization. I 
must say I learned a lot. As Area 8 representative, 
I was on the board that abolished the board and 

from the PRESIDENT’S PEN
by Ed Rollins

he oldest tree in Missouri is found less than 10 miles from my home in Columbia. 
It is a Burr Oak that is projected to be 350-400 years old. Its trunk is over 12 feet in diam-

eter, and it reaches 60 feet tall. It stands alone in the bottom lands not far from the Missouri 
River, surrounded by land that is currently the home of a farmer’s corn fields. 

Rooted

As inevitable as the seasons, 
change comes, and my tenure as 
president will conclude at the 
end of September. It is difficult 
to express the love and respect 
I hold for Handbell Musicians 
of America: its leadership, its 
members, and every ringer it 
represents. 
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Silver Melody Bell
™

 
Instruments

The Silver Melody Bells™ product line can be 
used to add a distinctive tonal dimension to 

your musical presentation and provide a bright 
and robust bell timbre.

Schulmerich Bells, LLC 
11 Church Road, Suite 1A, Hatfield, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910 
info@schulmerichbells.com   
www.schulmerichbells.com

A TRADI T ION OF SOUND SINCE 1935

the Guild’s governing structure. Now that was an interesting 
meeting! And how grateful I am that the new board structure 
occurred before I was elected president.

Once I became president-elect, it was with great trepidation 
that I arrived at my first meeting. I really didn’t know the board 
members very well, and the whole structure was new to me. 
But what a wonderful experience this has turned out to be. Lee 
Afdahl, who was president at the time, was a quiet and incred-
ibly effective leader. Phil Roberts and Stephanie Wiltse were 
understanding of this group of newbies and most supportive. 
I am grateful that these three individuals were there for us to 
watch and learn from. They too planted many a strong root.

The group that I have worked with for six years—Jessica 
Westgard-Larson, Stephanie Rhoades and Steve Shorney—are 
the cream of the crop. Their work ethic is incredible, their love 
for this organization is deeply rooted, they each have wonderful 
strengths that serve our organization well, and I am honored 
to have worked with them and to be able to call them friends. 
The rest of our current board—PL Grove (president-elect), Jen-
nifer Vangolen, and Derek Nance—are well suited to lead this 
organization into the future. We leave the organization in good 
hands. These three have been a terrific addition to the board, 
they have brought wisdom and foresight, and they understand 

that the future is ever changing. So to all six of these, my favor-
ite people, thanks! (And I may have to do Facebook now just to 
keep in touch.)

Sincere appreciation to our gifted Executive Director, Jenny 
Cauhorn. It has been a delight to have worked with you to con-
tinue to grow and strengthen our organization. The list of her 
accomplishments in 10 years as our ED is astonishing. Jenny 
loves handbells, and it shows in her love for this organization. 

Finally, to my kids, Emily and Scott Dahm, Ryan Stoll, and 
Katie Windle, your support and encouragement is a gift. I am 
blessed. To Deb Carr, my wife…“there were bells in the air but 
I never heard them ringing, till there was you!” Loves.

Now, let’s keep deepening our roots and strengthening 
Handbell Musicians of America! Thanks for the ride!

Anytime you’re travelling down I-70 through Columbia, 
stop by and say hello. I’ll even drive you by the Burr Oak! (with 
appreciation to the editor of the Columbia Daily Tribune for the 
Burr Oak comparison)

  Ed Rollins 
  erollins@handbellmusicians.org
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executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

s I write this, I am in the midst of a week at the Mo-PAM Worship and Arts 
Conference at Mo-Ranch in Hunt, Texas. It is a privilege to serve on the faculty of 

this event, leading the intermediate/advanced handbell classes. 
The event also offers sessions for children’s 

chimes, beginning bells, children’s choir, youth 
choir, adult choir, liturgical dance, and instrumen-
tal ensemble, as well as numerous opportunities for 
worship, prayer, and reflection.

I have enjoyed observing and participating in 
many of the classes and other activities and am 
quickly forming new friendships that I know, after 
just a few days, I will treasure for years to come.

Throughout, I’ve observed a group of people 
deeply committed to making music and using it 
to praise God and enrich their faith and worship 
experiences. For many at this event, music and the 
arts are their path to worship. For others, worship 
is their path to the arts. 

As I’ve reflected on my observations this week, 
I consider why our members ring and why they 
are so passionate about handbells. What is it about 
handbells that meets our musical, artistic, and 
spiritual needs? 

Handbells are one of the most accessible instru-
ments available for teaching music. Those new 
to the instrument can be successful at the begin-
ning levels quickly. At the same time, handbells 
are challenging to the most advanced musicians. 
A skilled director is able to assign music in a way 
that will allow musicians of multiple skill levels 
to participate in the same ensemble and make it a 
fulfilling experience for all.

Our instrument also requires a unique type 
of collaboration in ensembles to achieve success. 
This collaboration often creates a deep connection 
between ensemble members. Handbells played in 
ensembles are a true team sport. When members 
connect on multiple levels—musically, technically, 
emotionally—the final result is magical.

Participation in a handbell choir can teach what 
it means to be part of a team and to be responsible 
to others; what it means to be valued and integral 
to the success of the group. There are no “stars” 
in a handbell choir. EVERY member is equally 

important to the end result—what a confidence 
boost for someone who has struggled to fit into 
other settings!

In my case, the handbell choirs I’ve been part 
of have led me to some of the most valuable and 
meaningful friendships of my life—friendships 
that, in some cases, have lasted nearly 30 years. I 
also love the musical challenge of this instrument 
and the amazing reward when it works. I’ve been a 
part of performing ensembles of all types: orches-
tra, marching band, symphonic band, quartets, 
trios, duets, and more. But the most rewarding 
musical experiences have come from handbells. I 
love the connection with other musicians and the 
feeling when the end result becomes greater than 
the sum of its parts. It feeds my soul and my spirit.

Why do you ring? 

  Jenny Cauhorn
  jcauhorn@handbellmusicians.org

Why Do You Ring?

Handbells are one of the most 
accessible instruments available 
for teaching music. Those new to 
the instrument can be successful 
at the beginning levels quickly. 
At the same time, handbells are 
challenging to the most advanced 
musicians.
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Ever get to handbell rehearsal and feel like 
you’re going on a bear hunt? You walk in, it’s a 
beautiful day, and then you come to that obstacle. 
You can’t go over it. You can’t go under it. You 
just have to go through it, and of course you do. 
You find a creative solution to having three ringers 

missing from rehearsal. You fix that broken bell 
by using tricks you’ve learned along your hunt. 
Suddenly, you look up and you’re through that 
long wavy grass, ready for the next challenge. You 
learn that, just like on a bear hunt, you can use 
your creative mindset, steady pulse, and the right 
solutions to accomplish anything and get through 
any obstacle. 

A handbell choir isn’t all that different from 
your average bear hunt, you see. We come together 
as a group every week to embark on a new adven-
ture. Each adventure brings new obstacles to go 

over, under, and around. Rehearsals pass and ex-
citement rises towards the performance and catch-
ing the bear! After passing all the obstacles a choir 
faces, we realize how rewarding the hunt has been. 
However, what if your choir reaches an obstacle 
you’re not sure how to over, under, or around? It’s 
important to stay current with all the tools at your 
disposal to get the most from your bear hunt.

The founders of Handbell Musicians of America 
hosted their first handbell festival in the early 
1950’s with the intent to spread new ideas and 
exchange music, techniques, and information. To-
day, handbell musicians from all over the world are 
taking advantage of these opportunities to educate, 
exchange ideas, and grow as musicians. Imagine 
the tools you might gain if you were to attend 
such an event. Perhaps the next bear hunt would 
seem less daunting? With the proper tools and 
information at your disposal, obstacles suddenly 
disappear. Together at Area and national events, 
handbell musicians are honing their bear hunting 
skills, preparing to bring these skills back home to 
their choirs. 

Your Area and national leaders are work-
ing hard to bring new and relevant tools to help 
you succeed. While attending an event is always 
wonderful fellowship, it’s not always possible. With 
the advancement of online learning, you can find 
many of these tools from the comfort of your own 
home. From online classes to information databas-
es, your leaders are providing opportunities to help 
you prepare for your next big hunt! As we work 
to unite people through a musical art, we want to 
equip you to face each new adventure unafraid, so 
that you can proudly say, “I’m Not Scared!”

 Kim Braswell 
 kbraswell@handbellmusicians.org

membership MATTERS
Thoughts from your 
Regional Membership Coordinators

 ’m not scared. We’re going on a bear hunt. We’re Going to catch a big one. 
I’m not scared. What a beautiful day! Uh-oh! Grass! Long wavy grass. We can’t 
go over it. We can’t go under it. We’ve got to go through it!”  —We’re Going on 

a Bear Hunt by Michael Rosen and Helen Oxenbury

I’m Not Scared

This issue’s  
installment by 
West RMC  
Kim Braswell

A handbell choir isn’t all that 

different from your average bear 

hunt, you see. We come together 

as a group every week to embark 

on a new adventure. Each 

adventure brings new obstacles to 

go over, under, and around. 
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Your Membership in the Guild...

...is an investment in Education, Community & Communication

You may join or renew right now at www.HandbellMusicians.org

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician. We are always 
adding to our collection of online and interactive resources available to our members. 

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________  

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $90.00

Sterling Handbell Musician $175.00
Bronze Handbell Musician $310.00
Gold Handbell Musician $525.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze and Gold levels are for those individuals/organizations who wish to 
include a tax-deductible donation. 

Handbell Industry Council $175.00

Sterling Handbell Industry Council $260.00
Bronze Handbell Industry Council $395.00
Gold Handbell Industry Council $555.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/or 
market these products and services to the community. The Sterling, Bronze and 
Gold levels are for those businesses or organizations that wish to include a tax-
deductible donation. 

Retired Handbell Musician $65.00 

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $30.00 

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 
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Voting Privileges X X X
Print Copy of Overtones X X X
Online Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educator, 
or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-C3 organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



Composers Music
Company

West IndIes Carol arr. sondra tucker
3-5 octaves/opt. 2 oct. hand-
chimes/opt. Perc. level 2+
ro3348  $5.95 $4.46
Sondra Tucker hits it out of the 
park with this great arrangement 
of a Christmas classic. Lively and 
full of fun and interesting tech-
niques, it is a sure winner. 

raIndroPs KeeP FallIn’  
on My Head arr. Hart Morris
3-5 octaves/opt. 2-3 oct. handchimes/opt. 
clarinet, bass & drums level 3+
rrHB0069  Handbell Part $4.95 $3.71
rrHB0069Fs  Full score $7.95 $5.96
rrHB0069I  Instrument Pts $10.00 $7.50

Hart Morris brings us this fantastic 
setting of the Burt Bacharach 
favorite with an arrangement  
that is sure to become a classic.  
It works very well with just hand-
bells and the optional handchimes, 
but adding the optional clarinet, 
bass, and drums will transform 

it into a genuine show stopper. Be prepared to do a 
reprise on this one – your audience will demand it!

tHe Bare neCessItIes
 arr. Kevin McChesney
3-5 octaves/opt. Percussion, whistling & singing 
 level 3+
JHs9555  HB Part $4.95 $3.71
JHs9555Fs  Full score  
                        (includes percussion) $6.95 $5.21

Everyone remembers this classic 
song from “The Jungle Book.”  
It got a modern update in Disney’s 
2016 reboot of the film, and now 
Kevin McChesney brings this 
fresh new version to handbells. 
Optional percussion, whistling, 
and singing up the fun factor,  

making this a joy to hear and perform. 

around tHe World In 80  
Measures arr. linda lamb
3-5 octaves/opt. 3 oct.  
handchimes level 3-
CP7073  $4.95 $3.71
This marvelous journey takes 
ringers on an musical adventure 
with stops in the USA (America 
the Beautiful), Scotland (Scotland, 

the Brave), Israel (Hava Nagela), Japan (Sakura) and 
Mexico (The Mexican Hat Dance). Full of fun tech-
niques, this one is a sure winner! 

Joy to tHe World arr. ron Mallory
2-3 octaves level 2
JHs9556 $4.95 $3.71
This setting of the Christmas clas-
sic is very easy to put together with 
little rehearsal time, but the result 
is a nice big, joyful sound. Just put it 
in the folders and play!

CoMe, eMManuel arr. Michael Glasgow
3-7 octaves/opt. 3-7 oct. handchimes/ 
opt. string quintet level 3-
rP7534  Handbell Part $4.95 $3.71
rP7534Fs  Full score, string Pts 
 $20.00 $15.00
rP7534K  Keyboard Part $4.95 $3.71

Michael Glasgow’s setting of the 
popular tune integrates the time-
less chant-based VENI  
EMMANUEL (“O Come, O 
Come, Emmanuel”) tune in an 
exquisite blend of ancient and 
modern. Paired with the finely 
crafted optional string quintet (or 

synthesizer reduction), your musicians will deliver a 
mountaintop experience this Christmas Eve, or any 
time during the holiday season.

JasMIne FloWer arr. richard ruggiero
3 octaves (handbells or  
handchimes) level 1
CP7071  $4.25 $3.19
Richard Ruggiero has crafted a 
very accessible arrangement of 
this beautiful folk song from China. 
It features unusual harmonies, 
which are pleasing on handbells 

or handchimes. A unique choice for beginning groups, 
especially in schools.

Jesus loves Me arr. ron Mallory
3-5 octaves level 1+
JHs9557  $4.95 $3.71
Mallory’s arrangement of the  
favorite is not just for kids - 
although it would be GREAT for 
them! It would also make a great 
choice for a “quick workup” piece 
with minimal rehearsal or to show-

case a less experienced choir at their musical best! 

sIlver Bell Waltz arr. Chris Peck
2-3 octaves (HB or HC) 
 level 2-
CP7072  $4.95 $3.71
A perfect piece to move up from 
beginning music! There are bell 
changes but always with plenty 
of time to make them. While ef-
fective on handchimes, a few 

techniques will need to be adapted.

tHe Bells oF CHrIstMas
 arr. Patricia Hurlbutt
3 octaves/opt. 3 oct.  
handchimes level 2-
ro3346 $4.95 $3.71
An accessible, interesting and 
beautiful treatment of this old 
Christmas hymn! It will be useful 
in a variety of settings - church, 

school or community concert.

I Go to tHe roCK arr. Bill Ingram
3-5 octaves level 2
rP7536  $4.95 $3.71
This popular song is given a lively 
treatment in this fun arrangement. 
The words are included in the 
score, and a medium voice soloist 
could sing with the handbell choir. 
A useful setting that could be used 

during almost any season of the church year. 

WHen We are lIvInG 
 arr. Kevin McChesney
3-5 octaves/opt. Handchimes 
level 2
rW8256  $4.95 $3.71
This setting of the Spanish hymn 
is suitable for almost any worship 
service or concert venue. Kevin 
McChesney provides a beautiful 

arrangement full of lovely moments for both ringers 
and listeners.

Heavenly sunlIGHt arr. dan edwards
3 or 5 octaves/opt. 2 oct. 
handchimes level 2
ro3347  $5.95 $4.46
The old favorite hymn is given the 
Dan Edwards treatment in this very 
satisfying and upbeat arrange-
ment. Sure to be a hit with ringers 
and audience alike!

BeHold tHat star arr. Bill Ingram
3-5 octaves level 2
rrBl5082  $4.95 $3.71

This Thomas Talley tune, in the style 
of a spiritual, will be a nice addition 
to many Christmas programs. A 
few easily played sixteenth notes 
lift the difficulty a bit, but it will be a 
good choice for groups just moving 
up to sixteenth note patterns. 
Otherwise, it is just solid ringing 

with a few echoes, making it very accessible.

soFtly and tenderly arr. Karen roth
3-5 octaves/opt. handchimes  
 level 2+
rW8255  $4.95 $3.71
One of the most lovely and 
meaningful hymns of the church 
receives a prayerful and sophisti-
cated setting from arranger Karen 
Roth. This arrangement should be 

accessible to choirs of many different abilities.

Cold deCeMBer FlIes aWay
 arr. Cathy Moklebust
2-3 or 3-5 octaves/opt.  
Percussion level 3-
JHs9560 (2-3 oct) & 
JHs9561 (3-5 oct)  
 $4.95 $3.71
Looking for a Christmas carol 
that’s a little different than the usual 

holiday fare? If so, then look no further than this arrange-
ment of a lesser-known but very meaningful Christmas 
carol that receives the lively and artistic treatment that 
one would expect from Cathy Moklebust!

WHen MornInG GIlds tHe sKIes 
Joseph Barnby/Frederick 
swann/arr. for HB  
by Kevin McChesney
3-6 octaves level 3-
FBBGH1029  $4.25 $3.19
One of the great hymns of the 
Church in a big, useful setting from 
Swann and McChesney!

It CaMe uPon a MIdnIGHt Clear
 arr. Brenda austin 
3-6 octaves level 3
JHs9558  $4.95 $3.71
Brenda Austin brings us this en-
gaging new take on the Christmas 
favorite. Pay attention to the many 
changes in moods, dynamics, and 
tempos for a musical performance 

that will delight any audience.

anGels We Have Heard on HIGH
 arr. ron Mallory
3-5 octaves level 3
JHs9559  $4.95 $3.71
This arrangement of GLORIA be-
gins majestically before transitioning 
into a bright and brilliant section 
featuring malleted bass. A lilting 
middle section, featuring both a time 

and key signature change, adds interest, before the piece 
returns to the original key and an energetic ending. 

tHe solo BooK arr. Christine anderson
and anna laura Page

solo Handbells (3 oct.) with 
piano accomp.
ro3342 $34.95 $26.21
Christine Anderson and Anna 
Laura Page have created this 
wonderful resource for any soloist, 
providing valuable repertoire for 

experienced solo ringers and a good beginning for those 
just starting out . Tracks for rehearsal or performance 
use are available via free download. Includes Jesus Paid It 
All, Hope Medley, Praise to the Lord, They’ll Know We Are 
Chistians, Golden Bells, How Can I Keep from Singing?, 
Crown Him With Many Crowns and Still, Still, Still.

sKIdaMarInK arr. Patricia Hurlbutt
3-5 octaves level 4-
rrG5019  $4.95 $3.71
The tempo, the swinging rhythms, 
and the many bell changes (and 
triplets!) make this a challenge– it’s 
worth the work, as this arrange-
ment absolutely sparkles. You will 
WOW your audience with this one! 

o Holy nIGHt arr. sandra eithun
5-7 octaves level 4
JHs9545  $5.95 $4.46
An ethereal and magical arrange-
ment! This is a quality addition to 
the Raleigh Ringers Series for 
advanced groups, but it should  
be fairly accessible to choirs of 
some ability.

Composers Music Company

O come, O come, Emmanuel
and ransom captive Israel...

�is timeless Advent message
makes an ideal complement to
a song hundreds of years later:

Come and speak to us,
Come and renew us,

Come and live through us,
Emmanuel.

Rejoice! Rejoice!
Emmanuel shall come to thee,

O Israel.
Come, Emmanuel...

Come, 
Emmanuel

by 
Twila Paris 

arranged by  
Michael J. Glasgow

Contemporary Praise and Worship for Handbells

Publishing

arranged by Ron Mallory

Includes Downloadable Tracks for Rehearsal or Performance 

The Solo Book
Handbell Solos for Worship

Solo Handbell Arrangements by
Christine Anderson

Piano Arrangements by
Anna Laura Page
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LO DESEMBRE CONGELAT

Composers Music Company

I go to the Rock for my salvation
I go to the stone that the builders rejected

I run to the mountain 
and the mountain stands by me

When the earth all around me 
is sinking sand

On Christ, the Solid Rock, I stand
When I need a shelter, 
when I need a friend, 

I go to the Rock

I Go to 
the Rock

by  
Dottie Rambo
arranged by  
Bill Ingram

Contemporary Praise and Worship for Handbells

RED RIVER GOLD

Music for Advanced Ensembles

arranged by 
Patricia Hurlbutt

RED RIVER MUSIC

Skidamarink

Publishing

BEHOLD 
THAT STAR

An Arrangement for 
3-5 Octave Handbells

by Thomas Talley 
arranged by Bill Ingram

Composers Music Company

Silver Bell WaltzSilver Bell Waltz

by

Charlie Baker
arranged by

Chris Peck
by

Charlie Baker
arranged by

Chris Peck

Publishing

The Bells of Christmas
arranged by Patricia Hurlbutt

The Bells of Christmas
arranged by Patricia Hurlbutt
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Publishing

RAINDROPS 
KEEP FALLIN’ 
ON MY HEAD

An Arrangement for 
3-5 Octave Handbells 

with Optional 2-3 Octaves 
Handchimes and Optional 
Clarinet, Bass and Drums

by Burt Bacharach 
arranged by Hart Morris
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Composers Music
Company

West IndIes Carol arr. sondra tucker
3-5 octaves/opt. 2 oct. hand-
chimes/opt. Perc. level 2+
ro3348  $5.95 $4.46
Sondra Tucker hits it out of the 
park with this great arrangement 
of a Christmas classic. Lively and 
full of fun and interesting tech-
niques, it is a sure winner. 

raIndroPs KeeP FallIn’  
on My Head arr. Hart Morris
3-5 octaves/opt. 2-3 oct. handchimes/opt. 
clarinet, bass & drums level 3+
rrHB0069  Handbell Part $4.95 $3.71
rrHB0069Fs  Full score $7.95 $5.96
rrHB0069I  Instrument Pts $10.00 $7.50

Hart Morris brings us this fantastic 
setting of the Burt Bacharach 
favorite with an arrangement  
that is sure to become a classic.  
It works very well with just hand-
bells and the optional handchimes, 
but adding the optional clarinet, 
bass, and drums will transform 

it into a genuine show stopper. Be prepared to do a 
reprise on this one – your audience will demand it!

tHe Bare neCessItIes
 arr. Kevin McChesney
3-5 octaves/opt. Percussion, whistling & singing 
 level 3+
JHs9555  HB Part $4.95 $3.71
JHs9555Fs  Full score  
                        (includes percussion) $6.95 $5.21

Everyone remembers this classic 
song from “The Jungle Book.”  
It got a modern update in Disney’s 
2016 reboot of the film, and now 
Kevin McChesney brings this 
fresh new version to handbells. 
Optional percussion, whistling, 
and singing up the fun factor,  

making this a joy to hear and perform. 

around tHe World In 80  
Measures arr. linda lamb
3-5 octaves/opt. 3 oct.  
handchimes level 3-
CP7073  $4.95 $3.71
This marvelous journey takes 
ringers on an musical adventure 
with stops in the USA (America 
the Beautiful), Scotland (Scotland, 

the Brave), Israel (Hava Nagela), Japan (Sakura) and 
Mexico (The Mexican Hat Dance). Full of fun tech-
niques, this one is a sure winner! 

Joy to tHe World arr. ron Mallory
2-3 octaves level 2
JHs9556 $4.95 $3.71
This setting of the Christmas clas-
sic is very easy to put together with 
little rehearsal time, but the result 
is a nice big, joyful sound. Just put it 
in the folders and play!

CoMe, eMManuel arr. Michael Glasgow
3-7 octaves/opt. 3-7 oct. handchimes/ 
opt. string quintet level 3-
rP7534  Handbell Part $4.95 $3.71
rP7534Fs  Full score, string Pts 
 $20.00 $15.00
rP7534K  Keyboard Part $4.95 $3.71

Michael Glasgow’s setting of the 
popular tune integrates the time-
less chant-based VENI  
EMMANUEL (“O Come, O 
Come, Emmanuel”) tune in an 
exquisite blend of ancient and 
modern. Paired with the finely 
crafted optional string quintet (or 

synthesizer reduction), your musicians will deliver a 
mountaintop experience this Christmas Eve, or any 
time during the holiday season.

JasMIne FloWer arr. richard ruggiero
3 octaves (handbells or  
handchimes) level 1
CP7071  $4.25 $3.19
Richard Ruggiero has crafted a 
very accessible arrangement of 
this beautiful folk song from China. 
It features unusual harmonies, 
which are pleasing on handbells 

or handchimes. A unique choice for beginning groups, 
especially in schools.

Jesus loves Me arr. ron Mallory
3-5 octaves level 1+
JHs9557  $4.95 $3.71
Mallory’s arrangement of the  
favorite is not just for kids - 
although it would be GREAT for 
them! It would also make a great 
choice for a “quick workup” piece 
with minimal rehearsal or to show-

case a less experienced choir at their musical best! 

sIlver Bell Waltz arr. Chris Peck
2-3 octaves (HB or HC) 
 level 2-
CP7072  $4.95 $3.71
A perfect piece to move up from 
beginning music! There are bell 
changes but always with plenty 
of time to make them. While ef-
fective on handchimes, a few 

techniques will need to be adapted.

tHe Bells oF CHrIstMas
 arr. Patricia Hurlbutt
3 octaves/opt. 3 oct.  
handchimes level 2-
ro3346 $4.95 $3.71
An accessible, interesting and 
beautiful treatment of this old 
Christmas hymn! It will be useful 
in a variety of settings - church, 

school or community concert.

I Go to tHe roCK arr. Bill Ingram
3-5 octaves level 2
rP7536  $4.95 $3.71
This popular song is given a lively 
treatment in this fun arrangement. 
The words are included in the 
score, and a medium voice soloist 
could sing with the handbell choir. 
A useful setting that could be used 

during almost any season of the church year. 

WHen We are lIvInG 
 arr. Kevin McChesney
3-5 octaves/opt. Handchimes 
level 2
rW8256  $4.95 $3.71
This setting of the Spanish hymn 
is suitable for almost any worship 
service or concert venue. Kevin 
McChesney provides a beautiful 

arrangement full of lovely moments for both ringers 
and listeners.

Heavenly sunlIGHt arr. dan edwards
3 or 5 octaves/opt. 2 oct. 
handchimes level 2
ro3347  $5.95 $4.46
The old favorite hymn is given the 
Dan Edwards treatment in this very 
satisfying and upbeat arrange-
ment. Sure to be a hit with ringers 
and audience alike!

BeHold tHat star arr. Bill Ingram
3-5 octaves level 2
rrBl5082  $4.95 $3.71

This Thomas Talley tune, in the style 
of a spiritual, will be a nice addition 
to many Christmas programs. A 
few easily played sixteenth notes 
lift the difficulty a bit, but it will be a 
good choice for groups just moving 
up to sixteenth note patterns. 
Otherwise, it is just solid ringing 

with a few echoes, making it very accessible.

soFtly and tenderly arr. Karen roth
3-5 octaves/opt. handchimes  
 level 2+
rW8255  $4.95 $3.71
One of the most lovely and 
meaningful hymns of the church 
receives a prayerful and sophisti-
cated setting from arranger Karen 
Roth. This arrangement should be 

accessible to choirs of many different abilities.

Cold deCeMBer FlIes aWay
 arr. Cathy Moklebust
2-3 or 3-5 octaves/opt.  
Percussion level 3-
JHs9560 (2-3 oct) & 
JHs9561 (3-5 oct)  
 $4.95 $3.71
Looking for a Christmas carol 
that’s a little different than the usual 

holiday fare? If so, then look no further than this arrange-
ment of a lesser-known but very meaningful Christmas 
carol that receives the lively and artistic treatment that 
one would expect from Cathy Moklebust!

WHen MornInG GIlds tHe sKIes 
Joseph Barnby/Frederick 
swann/arr. for HB  
by Kevin McChesney
3-6 octaves level 3-
FBBGH1029  $4.25 $3.19
One of the great hymns of the 
Church in a big, useful setting from 
Swann and McChesney!

It CaMe uPon a MIdnIGHt Clear
 arr. Brenda austin 
3-6 octaves level 3
JHs9558  $4.95 $3.71
Brenda Austin brings us this en-
gaging new take on the Christmas 
favorite. Pay attention to the many 
changes in moods, dynamics, and 
tempos for a musical performance 

that will delight any audience.

anGels We Have Heard on HIGH
 arr. ron Mallory
3-5 octaves level 3
JHs9559  $4.95 $3.71
This arrangement of GLORIA be-
gins majestically before transitioning 
into a bright and brilliant section 
featuring malleted bass. A lilting 
middle section, featuring both a time 

and key signature change, adds interest, before the piece 
returns to the original key and an energetic ending. 

tHe solo BooK arr. Christine anderson
and anna laura Page

solo Handbells (3 oct.) with 
piano accomp.
ro3342 $34.95 $26.21
Christine Anderson and Anna 
Laura Page have created this 
wonderful resource for any soloist, 
providing valuable repertoire for 

experienced solo ringers and a good beginning for those 
just starting out . Tracks for rehearsal or performance 
use are available via free download. Includes Jesus Paid It 
All, Hope Medley, Praise to the Lord, They’ll Know We Are 
Chistians, Golden Bells, How Can I Keep from Singing?, 
Crown Him With Many Crowns and Still, Still, Still.

sKIdaMarInK arr. Patricia Hurlbutt
3-5 octaves level 4-
rrG5019  $4.95 $3.71
The tempo, the swinging rhythms, 
and the many bell changes (and 
triplets!) make this a challenge– it’s 
worth the work, as this arrange-
ment absolutely sparkles. You will 
WOW your audience with this one! 

o Holy nIGHt arr. sandra eithun
5-7 octaves level 4
JHs9545  $5.95 $4.46
An ethereal and magical arrange-
ment! This is a quality addition to 
the Raleigh Ringers Series for 
advanced groups, but it should  
be fairly accessible to choirs of 
some ability.

Composers Music Company

O come, O come, Emmanuel
and ransom captive Israel...

�is timeless Advent message
makes an ideal complement to
a song hundreds of years later:

Come and speak to us,
Come and renew us,

Come and live through us,
Emmanuel.

Rejoice! Rejoice!
Emmanuel shall come to thee,

O Israel.
Come, Emmanuel...

Come, 
Emmanuel

by 
Twila Paris 

arranged by  
Michael J. Glasgow

Contemporary Praise and Worship for Handbells

Publishing

arranged by Ron Mallory

Includes Downloadable Tracks for Rehearsal or Performance 

The Solo Book
Handbell Solos for Worship

Solo Handbell Arrangements by
Christine Anderson

Piano Arrangements by
Anna Laura Page
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LO DESEMBRE CONGELAT

Composers Music Company

I go to the Rock for my salvation
I go to the stone that the builders rejected

I run to the mountain 
and the mountain stands by me

When the earth all around me 
is sinking sand

On Christ, the Solid Rock, I stand
When I need a shelter, 
when I need a friend, 

I go to the Rock

I Go to 
the Rock

by  
Dottie Rambo
arranged by  
Bill Ingram

Contemporary Praise and Worship for Handbells

RED RIVER GOLD

Music for Advanced Ensembles

arranged by 
Patricia Hurlbutt

RED RIVER MUSIC

Skidamarink

Publishing

BEHOLD 
THAT STAR

An Arrangement for 
3-5 Octave Handbells

by Thomas Talley 
arranged by Bill Ingram

Composers Music Company

Silver Bell WaltzSilver Bell Waltz

by

Charlie Baker
arranged by

Chris Peck
by

Charlie Baker
arranged by

Chris Peck

Publishing

The Bells of Christmas
arranged by Patricia Hurlbutt

The Bells of Christmas
arranged by Patricia Hurlbutt
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CAROL

Publishing

RAINDROPS 
KEEP FALLIN’ 
ON MY HEAD

An Arrangement for 
3-5 Octave Handbells 

with Optional 2-3 Octaves 
Handchimes and Optional 
Clarinet, Bass and Drums

by Burt Bacharach 
arranged by Hart Morris

Summer 2017 11
O V E R T O N E S



I’m IN because       I RING

By choosing to be ‘IN’ you are helping to build a founda-
tion for continued growth. Choosing to be “IN” ensures 
the organization’s continued success. Watch for more ways 
to be “IN.”

Pledge to be IN today
Download a form at

handbellmusicians.org/docs/pledgeform.pdf
or make a contribution now at 

handbellmusicians.givecorps.com
Summer 201712
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YOUR Action Steps
PARTICIPATING in 
events and opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization
What does it mean to 
be “IN”
CONNECTED to the 
handbell community

In PARTNERSHIP with 
other handbell musicians

NURTURED through 
education and resources



As an Owner, 
Our Vision is 
Your Vision…

Uniting people to 
create a DIVERSE 
COMMUNITY in 
which handbell 
musicians of 
every skill level 
realize their full 
POTENTIAL 
through a musically 
respected art form.

As an Owner,  
Our Mission is  

Your Mission…

Handbell Musicians  
of America is  
dedicated to  

ADVANCING the 
musical art of  

handbell/handchime 
ringing through  

EDUCATION,  
COMMUNITY, and 

COMMUNICATION.

As an Owner, 
Our Motto is 
Your Motto… 
UNITING 
PEOPLE  
through a Musical 
Art

Become a Sustaining Partner
Upgrade your membership to the level of  
Sustaining Partner, and you will play an important 
role in ensuring the future of Handbell Musicians 
of America.

Sustaining Partners receive the following  
benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of 
Overtones, national event programs, on our 
website and in person at national events and 
others where board members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national 
events for the individual member

• Dedicated contact e-mail address and phone 
number to the national office

• Private social meeting opportunities with 
national board members at events

To learn more about the  
Sustaining Partner  

membership option, visit  
handbellmusicians.org/sustaining-partner  

and watch a message from  
John Pfeiffer, past president  

and current chair of the  
Development Advisory Council.

All gifts are tax deductible.
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handbells in WORSHIP
Coordinated by Sondra Tucker

My family isn’t large. We’ve never had a fam-
ily reunion. I have just two cousins, and I’ve 
only met them once in my life, when I was 12. 
Through social media I keep up with where they 
are and what their families are doing. They are 
my kin, but in almost every way that matters, my 
“family” reunion happens every year during the 
first week of June at Texas Choir Camp.

Texas Choir Camp is a multigenerational 
worship arts clinic held at Lakeview Methodist 
Conference Center near Palestine, Texas. (Y’all, 
that’s Palace Steen, not Palace Stein, and that’s 
important.) I first attended with my family in 
2010. I was an adult camper in the Handbell 
Camp, my husband Paul was a counselor with 
our third-grade son in the Elementary Camp, 
and our preschool-aged daughter was in the Kids 
Kamp. As a preschooler, she stayed in a private 
room with me. I would drop her off with her 
teachers while I went to rehearsal and then pick 
her up so we could have meals, worship, and 
concerts together. My son stayed in a cabin with 
other elementary boys and his counselors.

That first year was a revelation. I went to 
advanced handbell rehearsals while my daughter 
learned to play ukulele. I went to our Thursday 
evening worship service and was stunned to see 
my son dancing the liturgy with his class while 
Bishop Janice Huie presided over the communion 
elements. I went to three bell rehearsals and two 
bell workshops each day, and I reveled in my first 
intense handbell immersion experience. But most-
ly I made friends with the other ringers whom I 
worked, played, ate, laughed, and worshiped with 
all week. I always loved Girl Scout and church 
camps when I was a child, but attending camp as 
an adult was an entirely different experience. If 
I wanted to do everything, I did everything. If I 
wanted to do nothing, I went back to my room 
and took a nap. I created the experience I wanted 
to have, and it was wonderful.

The next year, schedule conflicts did not let me 
return to camp, but I made it back the following 
year and have attended every year since. What 

I did not realize at first is that, as much fun as 
camp was the first year, every year it gets better. 
While new people join every year, many of the 
same campers return faithfully as often as they 
can, drawn by the same pull I am. They come 
with their families; we watch our children grow 
up together. Old jokes become older jokes, and 
friendships are not just renewed annually, they 
are deepened. There are couples at Texas Choir 
Camp who met while they were youth singing in 
the Senior High Choir and who are now bringing 
their children to camp with them. This place has 
nurtured and refreshed the spirits of generations 
of families.

All of that is likely true of many camps, 
although not a lot of camps have such a strong 
family component. But what makes Texas Choir 
Camp such a treat for musicians is the access 
you get to top-shelf clinicians. When I suddenly 
found myself the artistic director of the Hous-
ton Chamber Ringers instead of just a ringer, I 
spent the very next week at camp with Stephanie 
Rhoades, trying to figure out what I had gotten 
myself into. I couldn’t ask for a more generous 
(or patient) mentor. It is great seeing fabulous 
clinicians at festivals, but it is not at all the same 
experience as living with them for a week, sharing 
everything from morning worship to late-night 
ice cream. I have interrupted their rehearsals and 
their meals with my questions, and every one of 
them has responded with kindness, for which I 
am truly grateful.

But as important as the handbell portion of 
camp has been to me, if I could share one story 
about what makes Texas Choir Camp my extend-
ed family, it wouldn’t have anything to do with 
handbells. I would tell you about Mama Kaye.

I have been going to Texas Conference Choir 
Clinic for seven years. That’s a long time. But that 
is a drop in the bucket to Kaye Griggs, who has 
been going to Choir Camp every year for the last 
several decades. The camp itself is 64 years old. 
Mama Kaye has been in attendance for 52 of those.

Mama Kaye’s special role at camp is teaching 

My Heart Lives at Texas Choir Camp
A place where you can sing or ring just for fun
by Stevie Berryman

Stevie Berryman is shock-
ingly good at video games. 
She can fold a fitted sheet 
so it looks like it came 
right out of the package. 
Likewise, her skills as 
music director and teacher 
have also been acquired 
through long hours of 
arduous and dedicated 
practice. For much of her 
career, Stevie has directed 
seven or more ensembles 
each week, meaning she 
has 98 years of experi-
ence (in dog years). Her 
effusive energy and wild 
creativity found a perfect 
setting in 2013 when 
she became the Artistic 
Director of the Houston 
Chamber Ringers, which 
has let her smash together 
her love for music, laugh-
ter, and tacos in a truly 
remarkable way. She has 
a particular passion for 
teaching children how to 
ring, and her innovative 
methods have made her 
a sought after educator at 
Area and national hand-
bell festivals. Stevie loves 
helping other choirs as a 
private clinician or plan-
ning epic concerts for them 
as a creative consultant. 
Her next step in global 
domination is to take over 
the choral world, which is 
a side bonus of her job as 
Chief Awesomeness Of-
ficer at the Choir Ninja 
Podcast.
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the sign language classes, especially for the Senior High Camp. 
Every year she picks out a contemporary praise/gospel anthem 
and teaches those teens to interpret it in sign. It’s a highlight of 
our worship service every year. Mama Kaye has taught singing 
sign language to generations of families. I believe that Christ is 
the soul of this camp, but Mama Kaye is the heart.

A few months ago, Kaye got sick and nearly died. It was a 
very scary week, and she was not expected to recover, but she 
did. I did not expect to see her at camp this year. But when I 
walked into rehearsal Monday morning, I was delighted to see 
her there, sitting by herself, wrapped in a shawl. She looked 
smaller and frailer than I remembered, so I was very gentle 
when I went up and gave her a hug and told her how happy I 
was to see her. It wasn’t until I looked down that I realized her 
hand was gone.

I later found out that in addition to losing her right hand at 
the wrist, they also amputated two middle fingers from her left 
hand and all her toes.

Please take a moment to consider what it means for someone 
whose lifelong ministry has been sign language to lose her hands.

Thursday evening, before our camp-wide worship service, 
the senior high camp gave a special tribute to Mama Kaye. 
They spent all week learning one of her songs in sign language, 
“Total Praise.” And they performed it for the whole camp, 
but mostly for her. And she stood out there in front of them 
and helped lead it. I cannot possibly describe what a powerful 
witness it was to see a woman without one of her hands sign 
a song about her strength coming from Jesus. The youth had 
tears streaming down their faces as they signed, as did nearly 
everyone else in the room. The music, the performance, the art, 
the witness...it was all something none of us will forget.

Do you have a place like Choir Camp? Do you have a place 
where you can sing or ring just for fun? A place that renews 
you as an artist and a human? If you do, I imagine it needs 
your help. Donate, teach a class, serve on the board, bring new 
people to camp with you. If you don’t, I’ll buy you a Sno-Cone 
at Texas Choir Camp next summer, June 4-8, 2018. Beth Judd 
will be there. So will my large, extended handbell family.

Above: Handbell participants at Texas Choir Camp. Below: There's a lot more than just music at the camp.
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Continued on page 23

handbells in EDUCATION
Coordinated by Kathleen Wissinger

This column usually offers articles on the 
who, what, when, and how of using handbells 
and handchimes in an educational setting. This 
one will explore the WHY: WHY is ringing so 
valuable in an educational setting? WHY is the 
dedication of space, time, and expense worth-
while? WHY is it important that a school district 
or music department revive a ringing program, 
support a current one, or create a new one?

I have been asked by prospective handbell 
teachers to help craft a positive response to these 
questions for their school boards or administra-
tors, and the most recent request got me thinking. 
This is not rocket science. It’s obvious and easily 
understood by those of us in the craft. We see the 
response and growth of our students and their 
excitement in challenging themselves to pro-
duce great music. Let’s share our passion and the 
reasons for using bells and chimes in our music 
programs, so others can appreciate what amazing 
pedagogical and performance tools handchimes 
and handbells are.

A Dozen Good Reasons
Here are a dozen ways a music program can 

benefit, and even flourish, by including ringing in 
a sequential, grade-appropriate music curriculum 
– either incorporated into a general music class or 
established as a stand-alone performing ensemble. 
All of these goals fulfill SOL (Standards of Learn-
ing) and other state-mandated requirements for 
music programs.

1. Independence, interdependence, and 
cooperation are skills that are strengthened in 
ringing classes. Students are required to work 
together, count together, take turns, listen to 
each other, and support and help each other 
while at the same time working independently 
and taking responsibility for their own actions.
2. Basic ringing demands coordination 
and a certain amount of physical control and 
spatial awareness. Repetition of ringing tech-
niques strengthens eye-hand and small/large 
muscle skills. Ringing also requires a student 

Why? 
Crafting a response to the question, "Why use handchimes and  
handbells in education?"
by Kathleen Wissinger

to monitor and adjust movements, to control 
impulses, and to stop completely at times. 
3. Bells and chimes automatically sound 
“right” at the initial stroke, requiring no 
embouchure practice or breath control and no 
fancy fingering or fretwork. A clear accurate 
pitch sounds right away, and the student 
immediately knows, “I’m making really good 
music!” How exciting! This excitement is fur-
ther enhanced by learning the physical finesse 
and intricate maneuvers of more advanced 
musical ringing.
4. A wide breadth of music awareness is 
readily experienced, even in basic ringing. 
Rhythmic accuracy is an important key to 
successful ringing. Grand staff literacy and 
articulation, symbol recognition, and indi-
vidual note recognition are required. Whatever 
method the student uses to learn to ring, an 
ultimate goal is to master competent, indepen-
dent visual tracking across a score – accurately 
counting rhythms, internalizing the melodic 
and harmonic lines, and knowing if the notes 
played are right or wrong both by visual and 
aural feedback. 
5. Music theory snaps to life when being 
rung. In addition to the general music goals 
of recognizing notes on a grand staff and 
directions in the score, many other aspects of 
music theory are experienced firsthand in a 
very “hands-on” way: to play an accidental, 
one bell is put down and a higher or lower one 
is selected; longer note values are rung with 
physically larger, longer strokes; more energy 
is exerted to play louder; scales and modes can 
be built by counting half- and whole-steps 
across the bell layout. The student experi-
ences every new concept in an immediate and 
personal way. 
6. Any group of students will exhibit a 
range of abilities, sometimes a very wide range; 
ringing allows each student to be challenged 
appropriately. Differentiation for these abilities 

Kathleen “Kath” Wissinger 
teaches ringing classes for 
grades 4 through 8 at Re-
deemer Classical School. In 
13 years of teaching, Kath 
has developed an acclaimed 
series of pedagogical pieces 
to teach focused, sequential 
skills in the classroom (Ac-
colade and Campana Sonos 
in early years; Bronze 
Fanfare, Fortitude and 
Shenanigans most recent-
ly). With over 100 pieces 
in print, her new enter-
prise, “ringTrue Handbell 
Music,” was established 
to publish recent pieces in 
the multiple formats and 
mixed levels required by 
her school ringers over the 
years – the “Class ring” and 
“Split-Level” series. Kath 
also directs “Gloria Dei,” 
an adult handbell choir 
at Muhlenberg Lutheran 
Church, “Spectrum” youth 
ensemble at Massanutten 
Presbyterian Church, and 
is the founding Artistic 
Director of MOSAIC 
Handbell Ensemble, a 
community group. Kath is 
known for her clear con-
ducting style, her easy rela-
tionship with ringers, and 
her creative instructional 
approach on technical and 
emotional aspects of ring-
ing.  She enjoys teaching 
and directing at handbell 
events across the country 
(as well as in Japan and 
Canada.)
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In This Issue

Lobe Den Herren

arr.  Michael Mazzatenta

Why Ring Handbells 
and Handchimes 
Flyers

by Kathleen Wissinger

Please visit the Over-
tones section of our 
website at 
www.HandbellMusi-
cians.org to down-
load printable copies 
of all the materials in 
Tips & Tools.

Permission granted to 
make copies for choir 
or classroom use. 
Must be a current 
member of Handbell 
Musicians of America 
and may not trans-
fer usage rights to a 
non-member without 
permission.

Lobe Den Herren
(Praise to the Lord, the Almighty)

Hymn Accompaniment for Organ & 3 Oct. Handbells 

arr. Michael Mazzatenta

Copyright ©2017 - Michael Mazzatenta • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a  

non-member without permission.

You may download a full size copy of the music in the online version of 
Overtones at HandbellMusicians.org
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Flyers to Use in a Music Conference Display
Use the following as ideas for flyers or posters you can use in displays to answer the 

question, "Why handbells?"

Watch your e-mail inbox for your  
Overtones Online Edition,  

where you'll be able to download templates  
to start designing your own.

Why use handbells  
in a school music program? 

The use of handbells enhances many aspects of teaching and learning: 
• Fosters Independence, Interdependence and Cooperation in a group effort
• Supports small/large muscle and eye-hand coordination
• Models good tone quality for pitch matching, musical awareness, ear training, singing
• Enhances rhythmic coordination, visual tracking, understanding of form, note reading
• Encourages immediate “hands-on” application of music theory:

o Grand staff notation, accidentals, meter, melodic shape, dynamics, note value,
key changes, melody, harmony, major/minor tonalities, chords, etc. 

• Allows students with varying levels of ability to all rehearse and perform together
• Collaborates with Orff, recorder, singing; provides accompaniment, improvisation
• Includes special-needs and physically-challenged students
• Gives instant positive experience and measurable feedback on a current lesson
• Provides opportunities for performance skills, outreach and service
• Encourages respectful use of musical instruments
• Develops a life-long musical skill with many opportunities for future participation 

Copyright © 2014 Kathleen Wissinger

Why use chimes in a school music program? 

The use of chimes enhances many aspects of teaching and learning: 

• Fosters independence, interdependence and cooperation in a group effort

• Supports small/large muscle and eye-hand coordination

• Models good tone quality for pitch matching, musical awareness, ear training, singing

• Enhances rhythmic coordination, visual tracking, understanding of form, note reading

• Encourages immediate “hands-on” application of music theory:
o Grand staff notation, accidentals, meter, melodic shape, dynamics, note value, 

key changes, melody, harmony, major/minor tonalities, chords, etc.

• Allows students with varying levels of ability to all perform together

• Collaborates with Orff, recorder, singing; provides accompaniment and improvisation

• Includes special-needs and physically-challenged students 

• Gives instant positive experience and

measurable feedback on a current lesson

• Provides opportunities for outreach and service

• Encourages respectful use of musical instruments

• Develops a life-long musical skill with many

opportunities for future participation

Copyright © 2014 Kathleen Wissinger 

Copyright ©2014 - Kathleen Wissinger • Permission granted to make copies for choir or classroom use. 
Must be a current member of Handbell Musicians of America and may not transfer usage rights to a non-member without permission.
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community CONNECTIONS
Coordinated by Sharon Schmidt

Do you have the dream of starting a community 
handbell ensemble? Are you wondering how other 
community ensembles got their start? As a found-
ing member of Three Rivers Ringers in Pittsburgh, 
I have had a number of conversations with ringers 
across the country regarding community ensembles. 
Frequently, ringers wished to ring more advanced 
music and found that was not possible with some 
church choirs. Advanced ringers in a choir were 
held back by one or more ringers who did not have 
the ability to play music above Level 3. A number 
of community groups have formed because of the 
desire to play more advanced music.

Eleven community choirs were contacted about 
their formation: Suncoast Bronze (Tampa Bay, 
Florida), Opus Handbell Ensemble (Modesto, 
California), LA Bronze (Los Angeles, California), 
Crown City Ringers (Pasadena, California), Bells 
of the Bluffs (Red Wing, Minnesota), Lancaster 
Handbell Ensemble (Lancaster, Ohio), River Bend 
Bronze (Davenport, Iowa/Quad Cities), New River 
Bell Ensemble (Independence, Virginia), Three Riv-
ers Ringers (Pittsburgh, Pennsylvania) and Timbre’ 
(Southern California). This article includes the sto-
ries of how many of these ensembles got their start. 

Three Rivers Ringers was started out of a bronze-
level church choir, but those of us who founded 
TRR wanted more—to push ourselves further, to 
play secular music, and to advance the art of hand-
bell ringing in the Pittsburgh area. Five of us (Linda 
Minnotte, Nancy Lutz, Andy Seay, Mary Paine, and 
Dan Fernandez) had this dream, and after a number 
of brainstorming sessions, we decided to proceed in 
March 2010. Through word of mouth and emailing 
church choirs, the first audition attracted 21 ringers, 
and 13 were selected in August of that year.

We had little money, only what the ringers gave. 
We were able to negotiate an agreement with the 
church to use their bells, equipment, and rehearsal 
space in return for maintenance of the bells. How 
very lucky we were to have six octaves of Schulm-
erich bells, an additional three-octave set, five octaves 
of Schulmerich chimes, Malmark bass chimes, and 
an extensive music library. Now we own our own 
six-plus octaves of Schulmerich bells and three 
octaves of chimes.

Taking the Plunge
Forming a Community Ensemble

by Linda Minnotte
A number of the other ensembles took much 

the same path. LA Bronze was formed in the fall of 
2010 by three ringers (Linda Krantz, Debbie Shaw, 
and Pearl Marshall) who had dreamed for years 
to form a community choir. They wanted to push 
themselves to be better musicians and play under 
the baton of a great conductor. It took three to 
four years, but they were dedicated to making their 
dream a reality. They perform three spring con-
certs, and at Christmastime, they perform with the 
Pasadena Symphony. They used borrowed bells at 
the beginning, but just recently they received a gift 
of a five-octave set of bells and are understandably 
very excited.

New River Bell Ensemble and Suncoast Bronze 
were also formed by trios of women with the same 
dream/wish—to play more challenging music. Sun-
coast Bronze began about five years ago, and they are 
still trying to attract members. They currently have 
12 ringers, which is challenging for an advanced 
choir. They have been focusing on fundraising  and 
have been able to purchase their own three-octave 
set of bells and chimes; this purchase will lessen their 
dependence upon the church where they practice. 
They also borrow from a nearby private school, a 
nearby church, and the host church. Their members 
are symphony musicians, organists, bell choir direc-
tors, and ringers from other churches. New River 
Bell Ensemble (Tina Cunningham, Susan Kandies, 
and Charlotte McPherson) was formed in 2013 and 
was aided by a local Arts Council which helped with 
publicity and funding. Due to that funding, they 
were able to purchase a three-octave set of Malmark 
bells plus chimes and tables to get started. Their 
biggest challenges are having enough ringers in their 
ensemble and finding a permanent director. 

The Lancaster Handbell Ensemble was formed 
differently. It was Leta Cook’s dream to form a 
community choir, and she spent a great deal of time 
researching other ensembles and talking to directors, 
including Dave Harris. (She did her homework.) 
In 2010, she decided to give it a go. LHE’s mission 
“is to educate and entertain via the art of English 
Handbells.” They ring up to six concerts a year, 
using five octaves of Malmark bells and chimes and 

Linda Minnotte is a newly 
elected At-Large member of 
the Handbell Musicians of 
America’s National Board.  
She is a founding member 
of Three Rivers Ringers 
and is President of the 
Board of Directors.  Linda 
has attended numerous 
Distinctly Bronze events, 
both East and West, has 
been selected for a number 
of All Star Choirs and she 
will be attending her first 
Virtuoso event in June.  
Linda is the Lay Leader 
of her church where she 
sings in the Chancel Choir 
and rings in two handbell 
choirs.  She resides in Pitts-
burgh where she is em-
ployed full time at a family 
run/owned hardware store 
and also has a part time 
embroidery business.  She 
is retired from the Com-
monwealth of PA where 
she worked for 25 years 
with mentally ill criminals 
as a Music and Recreation 
Therapist.  She and her 
husband Rick have one 
married daughter, Kim, 
who lives in Norman, OK 
where she teaches 1st grade.  

Summer 201722
O V E R T O N E S



can be easily applied through careful selection of music and 
attention to assignments. New or hesitant ringers receive 
easier parts or shared positions, while advanced or more ad-
ept ringers tackle harder positions, extra bells, or mentoring 
positions. Ringing classes can also serve both small and large 
classes: four ringers in a class learn ensembles and eight-bell 
pieces while a class of 20+ includes doubled parts, double 
choirs, soloists, percussionists, and instrumentals.
7. Handbells and chimes can be used to self-accompany 
singing with chords or rote patterns, much like Orff instru-
ments. Improvisation using a few parameters allows students 
to be creative with patterns, harmonies, and melodies. Com-
position projects entice students to learn form, flow, and the 
many musical tools available to a composer.
8. A ringing class can fully include students who might 
otherwise not be well-served by a traditional instrumental 
program, using mallets on tabled bells, single chimes, bell 
trees, thoughtful assignments, ringing partners, adaptive 
notation, focused direction, or carefully selected music. 
Ringing also entices many students who prefer not to sing 
or to play an individual instrument.
9. Music making is immediately successful in a well-pre-
pared, sequential ringing class. When playing correct rhythms 
and pitches, students are instantly rewarded for their attention 
to detail. Mistakes are immediately obvious, corrections and 
adjustments are quickly made, and students recognize and 
celebrate their improvement. Whether original, classical, folk, 
sacred, or arrangements of Top 10 Hits, the pieces they play 
open a world of possibilities to experience their favorite music 
through ringing.
10. Concertizing within the school, presenting outreach 
concerts, ringing on floats in parades and at Salvation 

Army kettles, and beyond show how versatile handbells 
and chimes are in performance venues. They are intriguing 
instruments both to watch and hear, and their set-up can 
adapt to many performance spaces. And after performing, 
taking a bell in hand, a student converses easily with audi-
ence members.
11. Students who ring handbells and chimes are using 
the same instruments that professional ringing groups use, 
not student models. They learn to appreciate the response, 
sound, and feel of a high-quality instrument and the care it 
requires. 
12. Ringing skills can be applied after graduation from high 
school. Some colleges offer ringing programs, degrees with 
a focus on handbells, and even ringing scholarships. And 
ringing is a lifelong skill, offering many opportunities beyond 
school years to fully participate in a performing ensemble and 
to continue to be involved and challenged in a cooperative 
musical endeavor. Having just finished my 13th year teaching 
handbells in the classroom, I am a dedicated cheerleader for 
using handchimes and handbells in school music programs. 
My students love ringing, and the theory lessons, skills drills, 
rehearsals, composition projects, and many festivals and 
performances have produced competent, confident musicians. 
These promising ringers are the bright future of handbell 
ringing. That’s another reason WHY we need to use handbells 
and handchimes in school programs. 

In "Tips and Tools," you’ll find flyers designed 
for a Music Conference display.

five octaves of Schulmerich bells. They currently have 16 ringers in 
their ensemble. 

Long Island ReSound and Bells of the Bluffs were also formed 
the same way, by one person. Bells of the Bluffs was founded by 
Marilee Anderson in 2013. She was a charter member of Bells of 
the Lakes and left them for a job opportunity in Red Wing, Min-
nesota. However, she missed working with more advanced groups 
and decided to start a community group. Bells of the Bluffs pulls 
ringers from Minnesota and Wisconsin. The group uses bells bor-
rowed from Marilee’s church, bells borrowed from another nearby 
church, and bells rented from a third church. The group performs 
about five concerts a year and just performed a joint concert with 
Twin Cities Bronze. 

Long Island ReSound was founded by Jennifer Murray in 2014. 
She came home to Long Island, New York, and was determined 
to introduce handbells to the area. She found out her local church 
had bells that were not being used. She negotiated with the church 
for rehearsal space and use of those bells. Starting with six ringers, 
the ensemble was formed. Recently, with fundraising, they were 
able to purchase the borrowed five-octave set of Whitechapel bells. 

Timbre’ was formed in late 2010 from the vision of Michèle 
Sharik and seven other ringers. Each of these ringers had solo and 
ensemble skills that enabled them to perform original composi-
tions not being played because they were considered “too sparse” 
for a full ensemble. Timbre’ continues to focus on original hand-
bell music, which means they don’t perform in December. They 
rehearse three times every two months due to the ringers’ work 
schedules. 

River Bend Bronze was formed in January 2013 by a group of 
ringers in the Quad Cities area (Iowa/Illinois) who had a desire to 
ring advanced music and to share their musical talents with the 
community. Out of 25 who auditioned, 16 became charter mem-
bers and had their first concert at the Augustana College Chapel. 
They have been performing two concerts per year but are looking 
to expand that. They currently have 15 ringers.

Perhaps NOW is the time to take the plunge and form that 
community ensemble you’ve been thinking about. Each of these 
ensembles would be happy to tell their story in more detail to any-
one who has questions about starting a community choir. Please 
visit the ensemble’s website for more information or contact me at 
president@threeriversringers.org. 

Handbells in Education...
Continued from page 16
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The Original Tempo Setter
A visit with Guild historian Joan Shull
Joan Shull served as historian of AGEHR, now Handbell Musicians of 
America. In that position, she took on a long-time project creating the 
Tempo Setters videotapes, a series of interviews with many of the promi-
nent handbell leaders and contributors to the growth and development of 
handbells at the time. Her interviews captured the essence of many of the 
Guild's early pioneers, most of whom are no longer with us. John Behnke 
recently had the pleasure of visiting with her...

by John Behnke

Photo by John Behnke
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I visited Manhattan, Kansas, recently, where I had the 
opportunity to have lunch with Joan Shull. Well-known 
in her home town and throughout Area 8, where years ago 
she served as the Area 8 chair. Her husband, Paul, served 
as the band director and trumpet professor at Kansas State 
University. As Area 8 chair, she became good friends with 
Mary Kettelhut, president of the then American Guild of 
English Handbell Ringers. She lived just across the state line 
in Lincoln, Nebraska. Mary encouraged Joan in her interest 
of preserving the history of the Guild as both realized that 
handbell pioneers were dying and feared that 
their legacies would soon be forgotten. Mary 
eventually appointed Joan as the Education 
Resource Chair of the Guild and this is when 
Tempo Setters started. 

Joan began her involvement in handbells in 
1966 when she was asked to start a bell choir 
at First United Methodist Church in Manhat-
tan. Originally Joan was the organist at St. 
Paul’s Episcopal Church, directly across the 
street from First UMC. For a time she actually 
was the organist at St. Paul’s AND the bell di-
rector at First UMC, shuttling back and forth 
across the street to direct a youth bell choir af-
ter playing the organ at St. Paul’s. She said one 
summer when it was very hot, she arranged 
for the First UMC bell choir to rehearse in the 
undercroft of St. Paul’s Episcopal because it 
was a coolest place to be. 

She said after she attended her first handbell 
festival, she quickly realized there was much 
to be learned. Later her high school hand-
bell choir became quite good and quite well 
known. Some summers she said they loaded up 
their cars and headed to Grand Lake, Colo-
rado, for handbell retreats, where they would rehearse for a 
while and then enjoy the outdoors. 

Once Joan was in charge of the Area 8 festival to be held 
in Manhattan. Three weeks prior to the event they had hardly 
anyone registered. With 2 weeks to go, a flood of registrations 
arrived for a festival that had over 900 ringers. The ballroom 
they had originally reserved at Kansas State University was too 
small for everyone so they had to relocate to a bigger venue. 
The only available larger venue was the Animal Science In-
dustry Hall where rodeos were held. The sawdust on the floor 
made for an interesting ringing experience. Because she and 
her husband knew everyone at Kansas State University, she 
reserved all the rooms, bypassing the Continuing Education 
department, and ending up making a $9,000 profit that the 
Area 8 Treasurer greatly appreciated. 

Jacques Kearns called Joan “the Historian of the Guild.” 
This title was appropriate because she had a regular article in 
Overtones called, “Bach, Beethoven and…, where she would 
interview composers and influential handbell people. In addi-
tion she began working on using the latest technology, which 
was videotape. Eventually she produced 20 Tempo Setters 

videos, in which she interviewed the “VIPs of the handbell 
world.” 

Wherever Joan and her husband traveled, she arranged to 
do a video with a videographer from the area. For example, 
on a trip back home to Colorado, she arranged to interview 
Everett Jay Hilty. On a vacation to New York, she interviewed 
Doris Watson. Even if she went to a festival, she arranged to 
interview people, much like she did with Dr. Donald Allured. 
She commented, “everyone I contacted was very happy to do 
these interviews.” 

Back in Manhattan, it was videographer Norm Burge of 
K-State who edited the interviews into their final form. For 
1996-1997, she said, “I had a budget of $4,025.00.” So you 
can see the National Office was committed to this project of 
preserving handbell history. 

These 20 Tempo Setters videos have been converted to DVD 
and will soon be available on the Handbell Musicians of 
America website. Joan Shull is indeed a Tempo Setter herself 
as she has preserved the history of the Guild through her 
Overtones column, “Bach, Beethoven, and...”, and the Tempo 
Setters videos.

Watch for your Overtones Online Edition 
as we will begin making the Tempo Setters 
series available on our website and continue 
Joan's mission to capture the Guild's history 
through interviews with its current and future 
legends.

Joan Shull - True Tempo Setter – “The Historian of 
the Guild”

by Music Editor, Dr. John Behnke 
Picture



Peter Kurdziel is the 
Director of Music at 
the Basilica of Saint 
Adalbert in Grand 
Rapids, Michigan. He 

is currently Dean of the local AGO 
Chapter. 

Bridget Scarlato is 
Music Director at 
East Granby Congre-
gational Church in 
East Granby, Con-

necticut. 

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

The Music Stash: Chaos, Clutter, or Organized Dream
It’s not hoarding if it’s music! Right? This month’s topic is the Music Stash. Participants were asked questions about 
how they handle the scads of music that seem to multiply, no matter how much we try to be organized. We invited 
tips, whether they see themselves as champion organizers or owners of out-of-control music piles.

This Month’s Participants

Lisa “The Jazz 
Ringer” Arnold lives 
in Lowell, Massa-
chusetts. She is an 
active soloist and 

member of the Merrimack Val-
ley Ringers in North Chelmsford, 
Massachusetts, in Area 1.

Brenda Austin is the 
artistic director for 
the Detroit Handbell 
Ensemble as well 
as the Director of 

Music and Worship at First United 
Methodist Church in Eaton Rap-
ids, Michigan. 

Karen Carlisle lives 
in Mililani, Hawaii. 
She directs groups 
at Harris United 
Methodist Church 

and Aiea United Methodist 
Church as well as several com-
munity and school groups for a 
total of 7 current groups and 2 
prospective groups. 

Karen Eastburn lives 
in the Dallas, Texas, 
area and directs 
and rings at Custer 
Road United Meth-

odist Church in Plano. She just 
completed 10 years representing 
Malmark. 

BRIDGET: Church office, but a sepa-
rate shelf on a home bookcase with church 
stuff. 

If you have both, which space is the 
most organized? Are one or more of 
your workspaces a disaster?

LISA: Ha! My bell room is also my 
work-from-home office, and it is a small 
space. Some days it is a disaster, but once 
every three months I clean it up and it is 
the very model of organization.

BRENDA: My office is fairly well orga-
nized, but the piles do creep up.

KAREN C: For the most part my 
churches are the most organized but 
there are small piles at both. At one of my 
churches, a member of the group takes 
care of the files and filing. My house spills 
over. There are music piles, boxes EVERY-
WHERE. It’s an explosion. 

KAREN E: Church, because I’m not 
there! I tried to purge and clean up before 
retiring. I have a problem with tote bags, 
as in I have a lot of them, and you’ll find 
handbell music in pretty much every one. 
In my defense, each “tote stash” has a 
unique purpose, so I do have a method to 
my madness. I have “pockets” of disaster, 
yes, but can give the illusion of being 
organized in most of the time. I really can’t 
stand clutter, but it happens.

BRIDGET: They’re about equal; noth-
ing is a disaster at the moment. 

Editor’s Note: Opinions in the Handbell 

Musicians Roundtable are those of the 

participants and do not necessarily reflect 

the opinions of Handbell Musicians of 

America, its staff, or its board of directors.

I’m going to assume you have a sizable 
collection of music. Do you have a 
home office, a church office, or both?

LISA: I am a soloist and an ensemble 
ringer, not a director, so I guess my answer 
would technically be “home office.”

BRENDA: I have a beautiful sparkly 
pink office at the church where I have 
ample storage space! 

KAREN C: I don’t have an office, but 
a rehearsal room we built over our garage. 
I also have a couple file cabinets in my 
house. One of my church groups has its 
own very small rehearsal room, and the 
other one has a closet for equipment, with 
our file cabinet and mallets located in the 
bell tower of the church. 

KAREN E: Both. I have a home office, 
but we have a dedicated rehearsal room 
and handbell library at church with lots of 
places to tuck stacks of music.

PETER: I decided after my last move 
to keep all of my music in my church office 
library. No more trips to the basement or 
other favorite spots to find that one piece I 
just know I have a copy of. 
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Assuming you have a full set of every piece for your group, 
how do you organize these? Do you keep a director’s copy in 
a separate file for your personal browsing? Or do you keep 
all copies together in the same file(s)?

LISA: I have a file cabinet sorted by secular solo music, Christ-
mas solo music, and 2-6 ringer ensemble music (also sorted by 
Christmas vs. other). I also have a shelf of magazine files that hold 
music from each event I’ve attended and needed music for. For 
music I’m actively working on, I have a binder for each event. Right 
now, my categories are: Merrimack Valley Ringers; Concert season; 
Area 1 Festival Music; Campanae Mundi; and Solo Project.

BRENDA: I am very particular about my director’s copies. I 
always purchase my own, and make many personal score markings. 
Therefore, I keep them in their own special place, separate from the 
hordes of single copies of music I accumulate. 

KAREN C: My full sets are pretty organized when they make it 
to the file cabinet. However, while talking to someone saying they 
had the director’s copies in a binder to have easier access, I recently 
did this for all of my groups. It is a huge amount of binders. After 
24 years of directing groups I should have figured this out earlier. 
I also have a couple binders of single copies of reproducible music 
(one Christmas and one for other) bought online, a very large (I 
mean really large) binder for solo music, a binder for trio, quartet 
music and binder for STEP music.

KAREN E: Yes we have full sets of any repertoire we’ve per-
formed plus lots of singles we might use someday. We keep all copies 
together in file cabinets in individual hanging files arranged numeri-
cally. We also have two drawers of single copies for browsing – this is 
what can easily get out of hand because it’s tough to toss a piece we 
might use someday. (I sound like a hoarder but I’m really not!)

PETER: I keep all of my copies in numbered files. 
BRIDGET: Everything is kept together in a folder. Everyone 

has a number for their music and it is hypothetically organized in 
order within the folder. Hypothetically. 

Do you have clerical help or a librarian?

BRENDA: Yes! I have a librarian for each of my groups. But, 
additionally, I have a very lovely retired lady who comes in once a 
quarter and files music for me. Once I got it organized, it is easy for 
her to sort music for me. 

KAREN C: One of my churches has a librarian; the rest are up 
to me. 

KAREN E: We now have a volunteer but I file my own music. 
It’s a numbered system so it’s easy. It’s the worst in the summer 
when people return music and pull numerous copies when brows-
ing for next season’s repertoire.

PETER: Although I have two librarians for my choral group, 
I handle the handbell library on my own. I wait until Pentecost, 
which is the end of our season, to sort everything. This gives me 
the opportunity for some final recollection on the repertoire for the 
closing season just before I begin the next year. I always choose my 
entire year of repertoire in July. No exceptions. I believe this is of 
the utmost importance in having an overall plan for the year.

BRIDGET: No. Sometimes my spouse gets roped into assisting. 

Do you have a place off-site where the files are stored?

BRENDA: I keep everything filed at my church office. 

KAREN C: No, but sometimes end up with church music at 
home or at opposite church. Or in my car!

KAREN E: Our library is across the hall from our rehearsal 
room. I have my own personal music file from years of Ringing 
Tracks at seminar, DBE, Virtuoso, etc., plus singles I hope to per-
form someday.

PETER: No.
BRIDGET: No.

Do you file everything neatly away right after you play it? 

LISA: Well, that’s the theory, anyway! When I get home from 
Distinctly Bronze, National Seminar, or Campanae Mundi (Italy) 
tours, the music gets marked with the date and event, put in a 
manila folder with the same year/event name, and added to the 
magazine file boxes. Sometimes “when I get home” means “when I 
finally have time,” which could be weeks or months.

BRENDA: No, I never have time. But, I have a couple of 
labeled periodical holders where I place them until we have to time 
file them later, one for director’s copies and one for single copies. 

KAREN C: Absolutely NOT!!!! Who does that???
KAREN E: For the most part… yes. But I tend to hang on to 

my copy of some pieces I feel emotionally tied to; does anyone else 
do that? I love it so much I just don’t want to stuff it back into the 
cabinet out of sight and out of mind.

BRIDGET: Yes and no. The folder with everyone’s music goes 
on my desk for a week, then moves to the top of the filing cabinet 
for a week, and then goes into the cabinet two weeks after we’ve 
played it. I don’t like chasing after people for music. Although all 
my ringers are great about turning in music right away, sometimes 
they don’t or can’t for various reasons, and this gives them a bit 
more time.

Or do you save it for one giant filing day every month/se-
mester/year/decade?

KAREN C: One church, I may file every six months. One of 
my community groups gets filed right before the next season. My 
church librarian who plays in both groups might help me; other-
wise, I would procrastinate.

KAREN E: Now that it’s not only MY job to file music (it 
seems I was irreplaceable!), we’ve got a volunteer who will periodi-
cally file the stacks that accumulate if we fail to file our own. So, 
there’s a backup plan if I don’t file music right away after perfor-
mance.

BRIDGET: Every Monday night I go to church to file music.

How does the reality compare to what you wish you did?

KAREN C: The reality I wish for would be that all the music 
that I am not using would be cataloged on computer, all with typed 
labels, and filed away. No PILES anywhere!

KAREN E: Actually, I’m pretty close to ideal because last 
summer we audited both choral and handbell libraries to verify all 
data and got them squared away organizationally. The interesting 
part will be to see if the system of inputting music into the library 
software continues as set up.

BRIDGET: I generally stay on top of filing our folders of music 
away, but I do not do very well at putting the music in order before 
putting it into the folder, thus being sure everyone’s music has been 
handed in. 
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How many total filing cabinets of handbell music do you 
have? 

BRENDA: There are five enormous binders for my community 
handbell group. I have a filing cabinet where I store single copies, 
director’s copies, and promotional catalogues. 

KAREN C: Harris UMC - two; Aiea UMC - one; in my 
rehearsal room at home: one lateral, two deep four- or five-drawer 
cabinets, one portable carrying box (with current music files with 
extra copies if we have them). Elsewhere in my house: one lateral, 
one two-drawer, one single drawer, two large plastic file boxes, one 
portable carrying box, and currently two cardboard file boxes with 
music in them.

KAREN E: All our ensembles co-mingle all the rep into three 
three-drawer filing cabinets. The only category I have pulled out 
of the numerical system and filed topically is solo/ensemble music 
because we don’t have much.

PETER: three and one-half cabinets.
BRIDGET: One very large three-drawer cabinet for regular 

Sunday music, plus a new small filing cabinet that holds excess for 
what is not fitting in our growing library. We have two separate 
drawers in another cabinet for Christmas Music. 

Do you have a database for your music? Did you design it 
yourself, or did you purchase it?

LISA: I’m not that organized, yet. I also don’t have that much 
music. I suppose if I were like some people, and went to every 
Spring Ring, area festival, and all the DBs, then I’d have to come up 
with a new system.

BRENDA: There is a database for my church music and a sepa-
rate one for the community ensemble. Both are simple spreadsheets 
through Excel. I do not have a database of my own personal copies. 

KAREN C: I would love a database where I could put in a 
title and it would find it for me. My files are on a Microsoft Word 
document. I do have four different lists for each of my community 
groups (children’s, upcoming high school group, single copy, etc.). 
Aiea UMC music is on a Microsoft Word document, and Harris 
UMC is on an Excel spreadsheet.

KAREN E: We had a prehistoric software program when I 
started my job in 1994, and I converted it to RCI’s Church Music 
Library which we purchased for the choral library for a very reason-
able cost. It’s intended for choral literature but was adaptable. If I 
were still responsible for it, I’d be updating it and considering other 
software, but it is serviceable now. I resisted using Excel or Access 
because I see it as less user-friendly, making it easy to corrupt the 
data.

PETER: I use Microsoft Excel. I set it up to be easy to use and 
not overly complicated.

BRIDGET: Not yet, but it’s a summer goal. 

What fields do you include in your database? Octaves, dif-
ficulty level, season, scripture readings, date last played, etc?

BRENDA: The typical breakdown: title, composer, number of 
octaves, difficulty level, etc.

KAREN C: Title, octave, level, arranger, order #, number of 
copies, and special notes. Are you kidding; people actually keep 
track of the dates used?

KAREN E: Yes, I have file number, title, composer/arranger, 
tune name, number of copies, octaves by range (2, 3, 2 or 3, 2-4, 4, 
3-5, 3-6), difficulty (levels 1-5+- or easy, medium, difficult), instru-
ments (including handchimes or accompanying, keyboard, organ), 
season, scripture reference if applicable, topic/theme, last performed 
by whom/when, cost, publisher name, code, copyright, comment 
field, and location (library file or browser file or text file). The 
software includes duration, musical style, and some others related 
to vocal music.

PETER: I am able to sort by title, composer, number of octaves, 
liturgical season, and “misc.” which notes whether or not chimes 
and/or other special techniques are involved.

What do you do with the comp singles that you receive? 
Do you file them or do you keep them in a big pile? How 
often do you go through your comps to select music for the 
future?

LISA: What comp singles? Am I missing something? Seriously, 
I do have a stack from National Seminar, and I honestly don’t know 
what to do with them. I keep hoping they’ll be needed for a DB or 
a National event.

BRENDA: I have my comp copies organized alphabetically 
by difficulty level. I go through them frequently. But, I question if 
having them filed by difficulty is the right way to go about it. I find 
myself having to look the song up online to learn the difficulty level 
and then go through my file to see if it is there. 

KAREN C: I store them in a file cabinet. I have three different 
sections. Categories are sample packets with CD; singles of things 
I buy for the future; and singles filed by title. I go through them 
about one time per year, or more if I am looking for something 
else. I recently started a couple of additional binders: one for a kids’ 
community group and one for other teen groups.

KAREN E: That’s what my browser file is—singles that were 
sent to me or that I bought or received from a music subscription 
or an event. I keep most of them, but if I think we’ll never use it, 
I don’t. I probably dig around in the singles file twice a year, but I 
cling to single copies of music I am dying to perform so I don’t for-
get about them. Those are the ones you’ll find tucked away in my 
folder or in a tote bag at home. They are arranged by octave ranges.

PETER: I’ve made it a rule for myself that unless I plan to use it 
in the next two seasons, I pitch it. 

BRIDGET: I keep them in a big folder. I’ve had my current job 
for a year and a half, and I’ve gone through that folder twice. 

Here’s a biggie: Do you ever throw music away? Do you find 
that difficult to do? Are there pieces you know you’ll never 
use again but keep anyway because you value sheet music 
too much?

LISA: How can you dare ask such a thing?
BRENDA: I rarely throw handbell music away. I keep them 

because I may do a festival someday and want to have the music 
that is on the festival or track or whatever. I’ve certainly done music 
at festivals and rings that I would not have picked. I do throw away 
choral music that I do not think that I will ever use. 

KAREN C: I never ever throw music away. I can’t do it even if I 
know I will never use it. You know those pieces that have the stamp 
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complimentary music that is not even in print from the ‘70s or 
‘80s? Yes, I still have them. This goes for full sets and individual or 
multiple copies. I feel it’s a waste of money to throw them out. 

KAREN E: It’s difficult to toss or recycle music, especially if it’s 
a new comp copy that I think someone else could use. But when 
you’re dealing with a LOT of music each week (over 150 singers in 
two groups plus five handbell choirs), you get over it because there 
is simply not enough space to keep it all! I wish we had a music 
exchange for handbell music! Maybe someone should think about 
this. I’ve bought from the used music dealers a lot to replace miss-
ing choral copies but they don’t deal in handbell scores, it seems.

PETER: Yes. I have pitched files that I am certain I will never 
use again. As I try to think of a specific example, I will admit that 
most of my pitching has been choral music, not handbell music.

BRIDGET: No, but that is because I feel that it belongs to the 
church and not to me. There are a few pieces that I’ve put a note 
on the outside of a folder stating “This is a horrible piece. Don’t 
bother.” Hopefully my future self with thank me. 

Do you have any creative ideas for sharing music, such as a 
central lending library? Or a music exchange at a handbell 
festival?

LISA: Area 1 does a music exchange at their Winter Workshop. 
I’ve offered to loan music to people when they need a piece for a 
one-time event, but nobody has ever taken me up on it (and my 
library is smaller than others, so it hasn’t come up that often). For 
solo pieces, I encourage people to buy their own, but I might lend 
an easy piece to someone to get them over the anxiety of their first 
solo. 

BRENDA: No, I don’t. And as a composer, I would discourage 
this. The idea is that when you purchase music, you have purchased 
it for one group, not 50. We composers receive so little for each 
piece, I’d hate to see that reduced. 

KAREN C: No, I am not creative that way, but would I add to 
the library if it is being used. That is, if I can part with it. 

KAREN E: Funny, I actually did NOT read this question 
before I answered the one above where I said “someone should 
think about a music exchange!” One of the used music dealers I’ve 
dealt with has a database of music and some of the titles they didn’t 
keep at their store; some seemed to come directly from the original 
owner. But once you’ve selected it I think the owner of the music 
packs and mails it to the purchaser, and, I assume, the dealer sends 
them their portion of the sale. Perhaps one main entity could run a 
database of available titles and do it similarly. I have thought about 
taking unwanted music to events and putting it out to be taken, 
but I hesitate to do that because I don’t want to take away any 
potential sales from the music vendors who have put forth the cost 
and effort to attend the event. I think any music exchange should 
be tailored such that it’s not competing with our handbell music 
suppliers. However, I know many groups don’t even have a budget 
for music ,and they may welcome the chance to get second hand or 
unwanted music.

PETER: No but I am a firm believer in “show and tell.” I imag-
ine this happening most efficiently on a local level. Oh for the day 
that a half dozen colleagues regularly met just to be colleagues. (smile)

BRIDGET: I don’t have any personal ideas, but I’ve been very 
happy with music exchanges at various festivals. 

If your group has been around awhile, what are some gems 
you have in your files; perhaps something permanently out 
of print that’s a real treasure?

KAREN C: I have so much variety in my files I couldn’t pick 
just one or two. A few titles we are performing this year are “Rondo 
Passacaglia,” “Metanoia,” and “Grazioso.” I have so much more 
really great music. 

KAREN E: Not long ago I saw a single copy of ”A Mighty 
Fortress is Our God” by Betty Garee which really appealed to me. 
I have kept some of the bound books of singles we used to get at 
national seminar back to the late 1990’s and love to look through 
them. Any piece of music with quotes on them from David David-
son, Donald Allured, etc., are ones I consider treasures because it 
brings a bit of those people back for a moment.

PETER: I believe my favorite piece for handbells is Fred Gram-
ann’s “Change Ring on Divinum Mysterium.” I am quite certain 
most directors are already familiar with this piece. I will publicly 
confess that my group plays this piece at Christmas midnight mass 
every other year. There…I said it. I am not ashamed. 

BRIDGET: Last year I tried an older Paul McKlveen piece, 
“Fanfare and Ostinato.” People seemed to enjoy it!

Do you think digital music files and devices will be com-
monplace in the near future?

LISA: I would love to get to that point, so long as the ability to 
mark (and erase) is included. Even if we’re not marking notes, we 
always add conductor’s instructions at key moments. For solo mu-
sic, it isn’t necessary, since we need to write all over it to learn it, but 
by the time it is performed, it is usually memorized. But, scanning 
it once blocked might be a good option to consider.

BRENDA: Digital files will become more commonplace and, 
perhaps, the devices as well. But, we will have to see if they could 
get them with bigger screens for tired eyes. 

KAREN C: I don’t know really. So much is now being sold 
digitally. I personally do have some but I like having the music 
printed on the thicker paper from publisher. 

KAREN E: I don’t think we will see hard copies disappear 
anytime soon. Just like books there is a market for hard copies even 
with the commonplace use of digital readers. However, there are 
advantages to having digitally stored music: immediate access, space 
savings, clean copies every time, and being able to collate your own 
page turns (That’s a biggie for handbells), and more. As for devices, 
I see a lot of musicians using tablets but they seem more of a 
novelty than something I could use to replace a paper score anytime 
soon. I can see where there would be a whole new slew of things 
to worry about – dead batteries, malfunctions, broken screens – all 
potential disasters for a performing group.

PETER: I hope not. I believe that score study and the disci-
plined, careful marking of the score are valuable for every ringer, 
not just the conductor. I number the scores so the position 5 always 
receives the score for position 5. Even if there’s a personnel change, 
the current ringer benefits from the notes that were made in previ-
ous performances. I struggle to see a digital score maintaining this 
level of continuity. 
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and email con-
tact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE EVENT LOCATION CLINICIAN CONTACT

7/29/17 9 Ringing with the Rangers 2017 Arlington,TX Jeremy Springer 
405-420-8007

8/11-
12/17

3 Area 3 Directors' Seminar Raleigh,NC Michael Glasgow 
Debbie Henning 
Tim Navis 
Members of the Raleigh Ringers

Mark Gourley 
434-792-5960

8/19/17 9 August Adventure Houston,TX Tammy Waldrop Margaret Bremer 
832-722-5200

8/19/17 8 St. Louis Area Reading Session Kirkwood,MO HB Assoc. of Greater St. Louis Burnell Hackmann 
314-650-9415

8/26/17 4 Learn it! Ring it! Techniques & Music for 2-3 Octave 
Handbell Choirs

Orange City,FL Scott Beck Candace Hill 
386-490-6401

9/16/17 5 Area 5 Fall 2017 Ringing Workshop: Kettering, OH Kettering,OH Chris McManus 
Claire Miller

Stephanie Nash 
513-608-0804

9/30/17 3 Ringers Workshop Mt. Airy,MD Westminster Ringers Debbie Henning 
410-848-5482

9/30/17 1 Holiday Rep Reading and Skill Building Workshops Acton,MA Diane Burke Lynn Masson 
978-501-5641

9/30/17 5 Area 5 Indiana Fall Workshop Indianapolis,IN Joe Galyon Lindsey Horty 
502-727-9091

10/7/17 4 Central Florida Ringers Workshop Clermont,FL Scott Beck 
Stephen Burt 
William Murphy

Scott Beck 
269-330-2317

10/14/17 12 Redding Handbell Festival Redding,CA Mary Balkow 
Barb Walsh

Nancy Schmitt 
530-275-4770

10/21/17 8 2017 Fall Handbell Festival Nevada,IA Brian Childers Lois Theesfield 
515-231-1477

10/21/17 8 13th Annual Hand Chime Festival Olathe,KS TBD Marilyn Lake 
913-302-1010

11/3-4/17 3 Capital Area Handbell Festival Raleigh,NC Bill Payn Erin Glendening 
919-624-9770

11/4/17 7 Copper Ring - Area 7 Baldwin,WI Lee Afdahl Alanna Teragawa 
612-819-5778

11/10-
11/17

3 Mid-Carolinas Handbell Festival Charlotte,NC Michael Glasgow Ed Tompkins 
704-847-4502

11/17-18 3 discoveRING Youth Williamsburg,VA Ed Tompkins Mark Gourley 
434-792-5960

2/2-3/18 1 Area 1 Winter Workshop Amherst,MA Stevie Berryman Jane Nolan 
860-464-2873

2/17/18 8 Ring in the Spring 2018 Leawood,KS Brian Childers 
Pat Latshaw

Gwen Gepford 
913-284-9641

4/13-
14/18

5 Area 5 Spring Festival - Charleston, WV Charleston,WV Brenda E. Austin Denise Holmes 
740-516-6376
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DATE EVENT LOCATION CLINICIAN CONTACT

4/21/18 3 Synergy Mt. Airy,MD Bill Payn Debbie Henning 
410-848-5482

4/26-
28/18

5 Area 5 Spring Festival - Mackinac Island, MI Mackinac 
Island,MI

Fred Gramann Denise Holmes 
740-516-6376

6/27-
30/18

8 Bring It! Ring It! Area 8 Festival Omaha,NE Tim Waugh 
Barbara Meinke 
Larry Sue 
Timbre

Kristin Kalitowski 
630-699-3802

6/28-
30/18

8 Bring It! Ring It! YouthFest Omaha,NE Patrick Gagnon Kristin Kalitowski 
630-699-3802

NATIONAL EVENTS

10/5-8/17 Distinctly Bronze East New Bern, NC National Office 937-438-0085

1/3-6/18 College Ring-In Princeton, NJ National Office 937-438-0085

3/8-11/18 Distinctly Bronze West Welches, OR National Office 937-438-0085

7/17-21/18 National Seminar Grand Rapids, MI National Office 937-438-0085

7/19-21/18 Distinctly Teen Grand Rapids, MI National Office 937-438-0085

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. We 
pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or email at  
jturma@hotmail.com. 

BRIDGET: I think we’ll be seeing a lot more digital music. 

What’s your advice for someone struggling with music 
clutter?

LISA: Don’t panic! Find a system that works for you and your 
needs. Everyone is different and no two systems are alike. 

BRENDA: Develop a system, and get help filing. Generally, 
there are many retired people who want to feel useful and helpful. 
Let them help you get organized. 

KAREN C: I have none sorry. I think I need help myself. 
KAREN E: Grab an organized person, just one, and start by 

sorting everything (your friend helps here) so you know what 
you’ve got. Envision how you think your library might grow in the 
future, what your needs are for accessing the music, make a plan, 
then do it. I find a numerical system works best because eventually 
your collection will be too much to search through by hand, and 
computers really excel at the task of finding music by attributes 
quickly and effortlessly. I go through my browser singles every year 
and toss some. You’ve got to make room for the new ones!

PETER: It’s not in your head… it’s not about being a person 
who is or isn’t organized… it’s discipline. 

BRIDGET: Advice? Good luck. Please let me know when you 
figure it out!

Is there anything else you’d like to add? 

KAREN C: I purchased some music from a school that adver-
tised it was selling everything; bells, mallets, tables, and music. She 
sent out a list of a huge inventory of music. I went through the list 

and purchased some. A few weeks later I asked if she had any-
thing left, and she said yes and sent an updated list. I started going 
through it and my husband told me this is taking so much time, 
just buy all of it because you have so many groups it will get used. 
So I did. I had also purchased a set of used Whitechapel handbell 
that came with two file boxes of music. When I received all of 
this, I was intrigued with all the music. I was more interested in 
the selections and variety that was in the boxes that came with the 
bells. I found myself trying to figure out what type of organization 
it came from, and whether they went to conferences or were part of 
the Guild. I think of so many sets of bells in closets, and how much 
music is not being used or just thrown out, and it makes me sad. 

KAREN E: I will never forget my feelings of panic and helpless-
ness when I walked into our choral library in the basement one 
Sunday evening during a rain storm and saw a waterfall coming 
in through the far ceiling corner! It’s a room full of valuable paper 
music, and I had to act fast! Another person helped me grab a large 
trash can and we put it under the waterfall, and he ran outside to 
see what was happening. I was trying to decide if I could get music 
on the bottom cabinets out when suddenly the waterfall slowed to a 
trickle. Soon my friend returned and told me a temporary drainage 
pipe was knocked out of place in a construction area above us, so he 
replaced it. Disaster narrowly averted! We still have rust marks on 
the floor to remember the day of the library flood.

Handbell Musicians  
Roundtable...
Continued from page 29
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leadership DIRECTORY

Ed Rollins, President
First Baptist Church
1112 E. Broadway
Columbia, MO 65201
W: 573-442-1149
erollins@handbellmusicians.org

P.L. Grove, President-Elect
510-703-4453
plgrove@handbellmusicians.org

Derek Nance, At Large Director
dnance@handbellmusicians.org

Stephanie Rhoades, At Large Director
Northaven United Methodist Church
11211 Preston Rd.
Dallas, TX 75230
W: 214-363-2479
srhoades@handbellmusicians.org

Steve Shorney, At Large Director
Hope Publishing Company
380 S. Main Place
Carol Stream, IL 60188
W: 630-665-3200 X131
sshorney@handbellmusicians.org

Jennifer Vangolen, At Large Director
4820 40th Avenue SW Apt. B
Seattle, WA 98116
206-931-7669
jvangolen@handbellmusicians.org

Jessica Westgard, At Large Director
Principal Financial Group
4575 23rd Ave S, Suite 1500
Fargo, ND 58104
W: 701-237-4888 x123
jwestgard@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1-4) 
mdundzila@handbellmusicians.org,  
937-438-0085

Mary Willadsen - Central (Areas 5-8) 
mwilladsen@handbellmusicians.org,  
937-438-0085

Kim Braswell - West (Areas 9-12) 
kbraswell@handbellmusicians.org,  
937-438-0085

Regional Membership 
Coordinators

Krishna Ersson, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Gail Granum (MA) ma.area1@handbellmusicians.org
Carol Seely (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Jill Fedon, Area Chair  
chair.area2@handbellmusicians.org

Kyler Brengle, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
Heather Swartzentruber (Delmarva) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Leslie Lewis (NC ) nc.area3@handbellmusicians.org

Marie Loeffler, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Rhonda Freeman (GA) ga.area4@handbellmusicians.org
Betty Myers (SC) sc.area4@handbellmusicians.org

Susan Oxley, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Lindsey Horty (IN) in.area5@handbellmusicians.org
Sue Scott (MI) mi.area5@handbellmusicians.org
Patty Saunders (KY) ky.area5@handbellmusicians.org
Jane Charnock (WV) wv.area5@handbellmusicians.org

Sondra Tucker, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Holly Eaton-Bradfield (AR) ar.area6@handbellmusicians.org
Martha Smith (MS) ms.area6@handbellmusicians.org
Shane Kennedy (AL) al.area6@handbellmusicians.org
Adam Philley (LA) la.area6@handbellmusicians.org

Karen Van Wert, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Barbara Roberts (ND) ndakota.area7@handbellmusicians.org
Barbara Elving (SD) sdakota.area7@handbellmusicians.org
Vicki Maurer (MN-N) minnesotanorth.area7@handbellmusicians.org
Steve Meyer (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mark Bloedow (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Kristin Kalitowski, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
Benjamin Hafner (IL) il.area8@handbellmusicians.org 
Lori Fenton (IA) ia.area8.handbellmusicians.org
Staci Cunningham (KS) ks.area8@handbellmusicians.org
Linda Ashley (NE) ne.area8@handbellmusicians.org
Jeff White (MO) mo.area8@handbellmusicians.org

 
Wilson Van Tine, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (TX) txrep1.area9@handbellmusicians.org
Dellinda Ebeling - (TX) txrep2.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Diane Hould, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Ann Pomazal (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Tomi Kent (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Shannon Casey, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Anne Kleve (Mountain) mountain.area11@handbellmusicians.org
Jan Powell (Desert) desert.area11@handbellmusicians.org

Tessique Houston, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michele Sharik (CA-S) socal.area12@handbellmusicians.org
Kendra Scott (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
F. Thomas Simpson (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) Vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/
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The latest offering in the 
popular series, Classic Tunes 
That Teach, has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages. .

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing help you start 
the school year off right with  
Martha Lynn Thompson’s 
                          Tunes That Teach  
                          series.

All are available at your favorite  
handbell music retailer

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1

T y 
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   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2 octave and 3 octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 - REPRODUCIBLE - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resources is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95



™

HANDBELL

1. EASY TO PLAY
All bells are the same size and lightweight 
making them easy to handle.
Anyone can start playing from a small child to 
an elderly person.

2. AFFORDABLE
The low price makes UCHIDA Handbell accessible to a 
wider group of people and allows them to get multiple sets. 
This makes arranging music much easier because players 
can double the same note and divide the parts flexibly.

3. WELL SUITED FOR POP MUSIC
UCHIDA Handbell are lively and responsive with a short 
sustain perfect for high tempo music. Their beautiful tone 
also makes them suitable for classical and traditional music.

4. FLEXIBLE RANGE OF MOTION
UCHIDA Handbell are light and the clapper is on a spring 
allowing them to ring in any direction.
This gives greater freedom of movement making perfor-
mance into a beautiful dance.

1. EASY TO PLAY
All bells are the same size and lightweight 
making them easy to handle.
Anyone can start playing from a small child to 
an elderly person.

2. AFFORDABLE
The low price makes UCHIDA Handbell accessible to a 
wider group of people and allows them to get multiple sets. 
This makes arranging music much easier because players 
can double the same note and divide the parts flexibly.

3. WELL SUITED FOR POP MUSIC
UCHIDA Handbell are lively and responsive with a short 
sustain perfect for high tempo music. Their beautiful tone 
also makes them suitable for classical and traditional music.

4. FLEXIBLE RANGE OF MOTION
UCHIDA Handbell are light and the clapper is on a spring 
allowing them to ring in any direction.
This gives greater freedom of movement making perfor-
mance into a beautiful dance.

www.UCHIDA-Handbell.com
www.facebook/UCHIDAHandbell                    contact@UCHIDA-Handbell.com or 310-213-6109

Introducing Ultimate 
Portable Handbell
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