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Since we were a small group who usually met 
in the hometown of one of the committee mem-
bers, often in their home, we became more than 
just work acquaintances. For two days, we worked 
hard, we shared meals together, we told stories of 
our personal lives, and we became friends. It was 
with this committee that I became friends with my 
co-worker Dr. John Behnke, who will retire this 
summer.

John started with HMA shortly before I did, so 
I’ve had the pleasure of working with and getting 
to know him my entire time here so far. What I 
have learned most about John over the past 15 
years is that he is the true definition of “people 
person.” While he always talks about striving to be 
a good steward to the organization, it’s the people 
that are foremost in everything he does.

If you’ve ever had the pleasure of talking with 
John at an event, then you’ve no doubt noticed 
that he is always sure to remember not just 
people’s names and their role in handbells, but 
the other parts of their lives that are important 
to them. When I see him, he’ll talk not so much 
about what we have in common, that is our job in 
handbells, but he’ll ask, “So, how’s the barbershop 
singing coming,” or “Do you have anything big 
going on at the theater?”

As a people person, John was always excited 
to bring a new composer to the idiom. In his job 
as AGEHR music editor, he has overseen first-
time publications by over 30 new composers. 
And he was just as eager to introduce music and 
instructional materials for beginning musicians 
of all ages. While a talented composer who can 
certainly write advanced music, he also uses his 
talent to produce quality pieces for all skill levels. 
He introduced his Chime In series of level 1 pieces 
that can be played on bells or handchimes. He also 
worked with Martha Lynn Thompson develop-
ing her four-book Tunes That Teach series, so that 
more resources would be available for handbells in 
schools.

When Jennifer Cauhorn took over as executive 
director, she offered to make my position as Over-
tones editor full-time, to include other publications 
assignments. I remember questioning whether 
there would actually be enough projects to keep 
me busy full-time. Well, John Behnke helped see 
to it that there would. It’s been a pleasure working 
with him to design our music covers and promo 
books. Sometimes the deadlines became a little 
more than stressful, and it was not always easy 
trying to communicate design ideas through email, 
but it always worked out in the end, and he never 
failed to offer gratitude and compliments when 
we’d see each other at the AGEHR Publishing 
booth at National Seminar.

Besides our jobs in handbells, a fun thing John 
and I have in common is being baseball fans. But 
while John is a true follower who knows the players, 
the statistics, and the standings, I really just go for 
the beer and the brats.

Since we work in a virtual environment and do 
not live near each other, we only see each other in 
person at National Seminar. I’ll certainly miss seeing 
him there each year, but we’ll hopefully keep in 
touch through email and Facebook. Who knows, 
maybe we’ll end up at the same baseball game some 
time.

J.R. Smith 
 jrsmith@handbellmusicians.org

chiming IN
Thoughts from the Editor 

by J.R. Smith

hen I started with HMA (then it was AGEHR) in 2004, we had a 
communications committee that would still have face-to-face meetings twice per 

year. A group of only six, we would meet for two days to discuss Overtones, other 
resources, and music. 

Working with Dr. John Behnke

We invite you to help celebrate 

Dr. John Behnke’s retirement by 

sharing favorite stories, photos, 

and well wishes on our  

Facebook page  

(facebook.com/HandbellMusicians)  

using the hashtag #ThanksJohnB
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Spaces Still Open for DB in June!
Following the Hurricane Florence disaster that wreaked havoc on Distinctly Bronze’s 

home of New Bern, North Carolina, and frequent delays in restoration efforts, we have a 
new temporary home and new dates for the postponed event.

Have you wanted to apply for Distinctly Bronze but worry you are not yet at the skill 
level to be accepted? Then this is the event for you. 

Running concurrently (June 7-9) with DB East, this new event will give participants the opportunity to learn 
three pieces from the DB East rep list under the direction of master teacher and conductor Michael Joy and 
perform them with the DB musicians on their final concert. In addition, the Reaching for Bronze choirs will 

prepare and perform two pieces of their own. 

Hilton Raleigh North Hills in Raleigh, North Carolina, 
June 6-9, 2019

HandbellMusicians.org/DB-East-June

Introducing a Brand New Companion Event 
to Distinctly Bronze East

HandbellMusicians.org/ReachingForBronze



Like the song and the musical, there are lots of 
reasons to meet me in St. Louis this summer.

But again, I found myself recently in a social 
media discussion about why. Why, when people 
don’t have enough resources to go around, should 
they spend them on National Seminar? Is there re-
ally enough bang for the buck? So I decided to do 
a little sleuthing to see how we stack up.

In comparing our National Seminar to, say, the 
American Choral Directors Association (ACDA) 
national event (because that’s another event I 
would like to attend), the registration fee is nearly 
the same: $389 for ACDA and $395 (early bird) 
for HMA. While the ACDA conference offers 
considerably more performances (54 choirs!), I’m 
not sure how the participants are going to have 
time to see all those choirs in just four days. I 
would also argue that there are more vocal choirs 
than handbell choirs, so their performance submis-
sions are likely higher than ours (and they don’t 
need as much equipment for a vocal performance!). 
The ACDA conference offers approximately 50 ses-
sions, plus another 28 “poster” sessions (a 5-minute 
presentation in the Exhibit Hall). A quick glance 
at our National Seminar website shows a list of 71 
class sessions, seven tracks (which includes another 
33 sessions), plus the Certification classes (another 
17 sessions). Many of these sessions are “all ring” 
type of classes, so ringers can participate, too. That’s 
a lot of “bang for the buck,” in my opinion, at a 
four-day educational event. And this year, there is 
a special roundtable session where seminar partici-
pants can meet the National Board. If you have 
questions or ideas, now is your chance to present 
them to the board in person.

I can’t tell you how many times I have seen a 
handbell director on Facebook post a question 
“Do you know where I can find resources for....?” 
Or a ringer ask “How do I....” Stop wondering 
and just go to the one-stop-shopping event where 
you can ask all those questions, find all those re-
sources, browse through music, and be inspired by 
stellar performances. It’s absolutely amazing that 
in our handbell community the composers of the 
music you play just might be in class with you at 
National Seminar—take advantage of that!

The other thing I’ve always felt about this event 
is that you really can’t put a value on the interac-
tions that occur at National Seminar. In 1983 at 
U.C. Berkeley, Kathie Fink and I first encountered 
Jim Meredith, who later became the director for 
the community group we wanted to create—Sonos 
Handbell Ensemble. I have no idea how many 
groups or organizations like Sonos have begun 
because individuals connected at a national event. 
But one major perk about attending National 
Seminar is the connections you make that enable 
you to increase your potential and further your 
dreams.

So, your name might not be Louie (and that’s 
not even be the right way to pronounce St. Louis), 
but there are still plenty of reasons to meet me in 
St. Louis this summer. I hope to see you there.

  P.L. Grove 
  plgrove@handbellmusicians.org

from the PRESIDENT’S PEN
by P.L. Grove

ou’ve no doubt seen that phrase on several materials promoting our National 
Seminar this summer in St. Louis, Missouri.For those of you (likely young folks) who don’t 

know, it’s a reference to the 1944 musical of the same name, which made the song itself famous 
(“Meet me in St. Louie, Louie...”), along with a  host of other songs (“The Trolley Song,” “The Boy 
Next Door,” and that song that everyone knows, “Have Yourself a Merry Little Christmas”). 

Meet Me in St. Louis!

I can’t tell you how many times I 
have seen a handbell director on 
Facebook post a question “Do you 
know where I can find resources 
for...?” Or a ringer ask “How 
do I...” Stop wondering and 
just go to the one-stop-shopping 
event where you can ask all those 
questions, find all those resources, 
browse through music, and be 
inspired by stellar performances. 
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Call me if it has been more than 5 years
since they have been Serviced / Adjusted?
If you live anywhere in the United States we come to you

and perform the work on site in one working day!
All work is guaranteed to your complete satisfaction!

Are Your Handbells feeling a bit under the Weather?

Now is the best time to
have them worked on!

Contact: Dr. Gregg Porter
Phone: 1-708-748-2283
Fax: 1-708-748-8911

Email: DoctorP@handbellrefurb.com

www.handbellrefurb.com

Testimonials

“Thank you very much for your work and your tips.
The handbell choir was impressed with how beautiful
the bells look and sound now! ”

- St. Paul Lutheran Church Paducah KY

“The bells arrived in perfect condition on Friday morning!
I played each one and they are great! Thank you so
much for the service you provide! Working with you
has been just great!”

- Hope Lutheran Church Bozeman MT

“We had ourfirst rehearsal since your visit and the
bells are beautiful! Thank you for such a great job!
Please always feel free to use me as a reference! We
are so impressed!”

- San Antonio TX

“Thanks so much for the amazing work you did on our
bells! We are so pleased with your work and care for
our bells. Thank you so much and please use us as a
reference!”

- Dubuque, IA

Nationwide Services!  No shipping!

'10 7.5x10 Handbell Full Page Ad:Layout 1  6/2/10  10:30 AM  Page 1

NEW



executive NOTES
Messages from the Executive Director

by Jennifer Cauhorn

ational staff and the national board are continually working to improve the services 
and resources we provide to our members. Following are some highlights of what 
we’ve accomplished in FY2018.

Members Only Website
We continue to update handbellmembers.org, 

adding more benefits and valuable resources for 
our members.  

• Member Extras: A new section offering 
games, fun activities, and resources designed 
especially for ringers.  Items are added regu-
larly. So, keep checking to see what’s new.

• Video of the Month: Videos are submitted by 
members. The video of the month is selected 
from the submissions by our regional mem-
bership coordinators. The goal is to highlight 
all types of ensembles and a wide variety of 
musical genres.  Do you have a video you’d 
like to submit for consideration? Email mem-
bership@handbellmusicians.org.

• Area Event Directory: We’ve added a list of 
all the upcoming Area and local events on 
the home page of handbellmembers.org. This 
is regularly updated and includes all events 
officially approved for sponsorship or endorse-
ment.  This webpage can be your one-stop list 
for all events happening around the Guild.

• HMA Governance: At the request of the 
national board, we added this section to 
proactively share meeting notes from each of 
the biannual in-person meetings of the board.  
Also included on this page are financial re-
ports, national bylaws and the national Policy 
Governance document.

Area Leadership Connection  
Opportunities

Our regional membership coordinators 
(RMC’s) host quarterly webinar conference calls 
for Area Leadership.  These provide Area board 
members the opportunity to make connections, 
share ideas, and get advice from each other (and 
from the national staff). This helps everyone over-
come challenges and meet common goals. 

In addition, Area leaders can communicate 
anytime through their own Google group. This 
group is moderated by the RMC’s who facilitate 

conversations and find answers to questions.

Sustaining Partner Membership
A new giving and membership opportunity 

was added in FY2018 – the Sustaining Partner 
Membership.  Anyone who reaches $1,500 in 
total donations and membership dues (combined) 
is automatically named a Sustaining Partner. That 
elite status provides additional discounts on event 
registrations, complimentary access to the Virtual 
Bell Academy archive, and appropriate recognition 
on our website and in Overtones.  For a complete 
list of benefits and to learn more about becoming 
a Sustaining Partner, visit handbellmusicians.org/
sustaining-partner.

National Events
Our national events team experienced one of 

their best years ever in FY2018.
• Distinctly Bronze West sold out in record 

time and reached new levels of musical excel-
lence under the direction of Fred Gramann. 

• Distinctly Bronze East, directed by Dr. William 
Payn, was also an enormous sell-out success.

• The College Ring-In had its highest atten-
dance yet through a wonderful partnership 
with Westminster Choir College. 

• Master Class in Composition, instructed 
by Sondra Tucker, was added to our summer 
event line-up. Registration sold out and the 
event was well-received.

• Master Class in Conducting, led by Dr. 
Payn, returned to the summer event line-up 
for a second year and also sold out and earned 
great reviews.

• The National Seminar in Grand Rapids was 
one of our most successful in the past 10 
years. 

• We offered live-streaming of the event’s 
concerts for the second year. However, 
this year, we posted it on our YouTube 
channel, allowing for better quality 
video and sound. 

• Also new this year: we offered Seminar 

2018 Highlights

Annual State of the Guild Report
 (October 2017 – September 2018)

Spring 20196
O V E R T O N E S



Annual State of the Guild Report
 (October 2017 – September 2018)

Mentors who were available to assist first-time at-
tendees, helping them better navigate the event.

Year-End Financial Report
In addition to the full FY2018 year-end financial report, 

here are some details and further explanation of key line items.

Income
Compared to FY2018, our revenue increased by more than 

$50,000.  This increase can be primarily attributed to the following:
• Return of Distinctly Bronze East (after the cancellation of 

the 2016 event due to Hurricane Matthew); 
• The National Seminar in Grand Rapids boasted one of its 

highest registration totals in ten years; and
• Music Publishing garnered a slight increase in year-over-

year sales.
There were some areas of slightly declining revenue. They 

include:
• Membership Dues decreased by 2.5%.
• This was the first fiscal year with only four issues of Over-

tones (rather than the previously published six). Accord-
ingly, year-over-year advertising revenue was less. 

• Event Other income was lower than last year. This can be 
attributed to the higher-than-usual income we experienced 
in FY2017 (due to the exceptionally popular Disney excur-
sion related to the National Seminar in Anaheim).

Expenses
Here is a topline summary and some further explanation of 

expense increases and decreases, this year.
• The Personnel line item shows an increase over FY2017.  

This is primarily due to a journal entry correction. Last 
year, staff accrued vacation liability differently which re-
sulted in a lower recorded total expense amount. Of note, 
the corrected personnel expense for FY2018 is consistent 
with that line item in the years before FY2017.

• Overtones expense is lower because we now produce and 
distribute only four issues annually. 

• Royalties expense is lower due to an expected correction 
in the accrual of estimated expense over the past two years. 
This is because we are not able to calculate actual royalties 
until more specific reports are provided by our distributor, 
the Lorenz Corporation, which operates on a different fis-
cal year than we do.  

• Events expense increased (as event revenue also increased) 
due to the return of Distinctly Bronze East and the high 
registration for the National Seminar. Of note, when com-
pared with years that included both a Distinctly Bronze 
East and a well-attended National Seminar, these expenses 
are lower than the average.

• General Fundraising expense increased because we 
engaged Harbor Compliance to research state-by-state 
fundraising compliance requirements to ensure we file the 
appropriate reports and pay all required fees. Since we had 
to register as a charitable corporation for the first time in 
many states, the fees were higher. Going forward, this line 
item should remain under $10,000.

FY2017 FY2018 Variance

Income
Membership Dues 334,803.50 328,676.00 (6,127.50) 
Misc Administrative 24,986.44 18,281.41 (6,705.03) 
Music Publishing 73,275.17 76,707.64 3,432.47 
Event Registrations 162,847.50 238,484.00 75,636.50 
Event Sponsorships 10,645.00 7,730.00 (2,915.00) 
Event Other Income 18,141.00 8,982.10 (9,158.90) 
Contributions to Operating 68,367.32 66,617.67 (1,749.65) 

Total Income 693,065.93 745,478.82 52,412.89 

Cost of Goods Sold
Cost of Goods Sold 720.88 272.95 (447.93) 

Total COGS 720.88 272.95 (447.93) 

Gross Profit 692,345.05 745,205.87 52,860.82 

Expense
Personnel Costs 312,993.63 338,663.06 25,669.43 
Office Operations 42,193.32 45,339.45 3,146.13 
Marketing Expenses 1,936.88 1,315.79 (621.09) 
Membership Services 44,696.07 39,272.88 (5,423.19) 
Overtones 29,930.36 22,897.37 (7,032.99) 
Board of Directors 25,359.20 23,448.52 (1,910.68) 
Past Presidents/Honorary Life 1,880.04 1,463.92 (416.12) 
Committees 10,619.92 10,808.23 188.31 
Depreciation Expenses 2,836.92 2,819.51 (17.41) 
Royalties 29,850.22 11,888.84 (17,961.38)
Music Publishing 26,444.93 21,928.23 (4,516.70) 
Event Expenses 192,331.28 216,303.26 23,971.98 
General Fundraising 6,689.56 17,859.31 11,169.75 

Total Expense 727,762.33 754,008.37 26,246.04 

Net Ordinary Income (35,417.28) (8,802.50) 26,614.78 

Other Income Donations 16,473.66 14,173.36 (2,300.30) 
Investment Income 55,994.59 56,778.84 784.25 

Total Other Income 72,468.25 70,952.20 (1,516.05) 

Other Expense Grants & Scholarships Given 11,432.43 14,219.59 2,787.16 
Investment Fees 5,909.65 6,608.45 698.80 

Loss on Disposition of Asset 1,799.60 - (1,799.60) 

Total Other Expense 19,141.68 20,828.04 1,686.36 

Net Other Income 53,326.57 50,124.16 (3,202.41) 

Handbell Musicians of America
Profit & Loss

Other Income & Expense Not Reported Above

 Page 1 of 1

Handbell Musicians of America 
Profit and Loss 

Continued on page 43
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membership MATTERS
Thoughts from your 

Regional Membership Coordinators

This issue’s  
installment by 
East RMC  
Mya Dundzila

SPRING
Does your group have 
a special occasion like a 
wedding or a graduation 
coming up? Look for ways 
to include bells in those 
events. Are you preparing 
for a summer trip or tour 
that could use a little extra 

cash? Check out the fundraising suggestions in our 
Members Only Resource Library. Just looking for 
some inspiration? The latest Overtones is always 
full of different experiences, free music in the Tips 
and Tools, and upcoming events in your Area. 

SUMMER
If it’s summer, then our 
National Seminar is hap-
pening somewhere in the 
U.S. If you have attended 
a National Seminar in the 
past, then you know what 
an intense, broadening 
experience it is. If Na-

tional Seminar did not fit your schedule this year, 
you can still peruse the program on our website 
and catch some of the concerts on our Facebook 
page. Many Areas have their respective festivals in 
early summer. Is your group taking a break for the 
summer? Then check out our fun features in the 
Specially for Ringers section for some beach- or 
lake-side reading.

AUTUMN
By now, many of us are 
regrouping after the sum-
mer and preparing for 
the holidays. Many Areas 
offer half-day and full-day 
workshops to get you back 
in “bell mode.” Are you 
celebrating any birthdays 

or perhaps a retirement or doing early holiday 
shopping? Check out the Handbell Industry 
Council websites for the handbell ringers in your 

life. Do you have a high school ringer scoping out 
college options? Check out our networking page 
for a list of colleges and universities with handbell 
programs. Does your college ringer enjoy meeting 
other college-aged ringers (in person)? Suggest the 
annual College Ring-In during the first week in 
January. 

WINTER
We’re into the heavy 
concert season so check the 
Event Notes frequently for 
holiday concerts near you 
or to post your own con-
certs. Are you snowbound 
for a few days? What a 
great time to catch up on 

the Member Chats that you missed. What about 
those New Year’s resolutions? Do you have a goal 
to improve your handbell musicianship in some 
way? Consider the Virtual Bell Academy which of-
fers an extensive archive of recordings from experts 
in the handbell world. Did you make a resolution 
to volunteer a few hours each week? Your area 
leadership would love to hear from you. Planning 
your summer vacation? Perhaps National Seminar 
or an Area Festival would fit into your travel plans.

So please don’t limit yourself to using one 
benefit one time—you have year-round possibili-
ties to use all your membership benefits. Maybe I 
didn’t even mention some of your annual celebra-
tions—do you honor Canada on Canada Day, 
July 1? Select a piece from a Canadian composer 
for your next performance. Is National Elephant 
Appreciation Day on September 22 one of 
your favorite holidays? See what comes up on a 
‘handbells+elephants’ search. 

Try to keep handbells in every season and find 
ways to use your membership benefits throughout 
the year.

 Mya Dundzila 
 mdundzila@handbellmusicians.org

olidays, birthdays, weather patterns, sports playoffs—all 
these events scattered throughout the calendar mark the passing of each year 
and season. Your membership benefits can help with any celebration. Here 

are some suggestions:

What’s in a (Bell) Year?

Spring 20198
O V E R T O N E S



Chat with the National Board
Beginning in 2019, we are offering quarterly webinars giving 
members the opportunity to connect directly with national board 
members. Ask questions, discuss goals, and offer your ideas and 
suggestions related to the direction and future of Handbell Musi-
cians of America.

Remaining 2019 Chat Dates

For more information and to register to participate in one of the 
above dates, go to Handbellmusicians.org/board. Can’t attend but 
have a question? All sessions will be recorded and available to mem-
bers through our online Member Center at handbellmembers.org.  
Send your question or comment in advance to  
board@handbellmusicians.org and it will be addressed during the 
next chat.

Saturday, July 20  
12:30 PM Eastern 

Live from National Seminar

Saturday, October 26  
11:00 AM Eastern 

Live from Nat’l Board Meeting

Handbell refurbishments 
by the best bellmakers in 

the world. 
For more than 50 years, we’ve serviced over 

1 million handbells. At Schulmerich, our 
products are not only made by artisans, 

they’re also maintained by them.

Have you Bought
a Used Set?

You can renew your warranty if you have a complete factory 
refurbishment. Contact our refurb coordinator by calling 

1.800.772.3557 and Schulmerich will help you with your renewal. 
Trust Schulmerich to keep you ringing.

WARRANT Y RENEWAL

Schulmerich Bells, LLC
11 Church Road, Suite 1A, Hatfi eld, PA 19440
T: +1-800-772-3557,  F: +1-215-257-1910
info@schulmerichbells.com  
www.schulmerichbells.com

USE PROMO CODE: RENWAR2018

uccma.org/
conference2019  

UCCMA 2019 

June 25-28, 2019 
First Congregational UCC 

Madison, Wisconsin 
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Member number if renewal _________________________________ 

Member/Contact Name ____________________________________ 

Is this an INDIVIDUAL or ORGANIZATIONAL membership? (Please circle one) 

Email address ___________________________________________ 

Organization/Business Name________________________________ 

Organization/Business Phone #_______________________________ 

Organization Mailing Address________________________________ 

____________________________________________________ 

Home Address__________________________________________ 

____________________________________________________ 

Home Phone #__________________________________________ 

Referred By ____________________________________________

Payment:
We accept payments by check made out to Handbell 
Musicians of America or by credit card. Send your check with 
a copy of this invoice to the address below. Please make sure 
your member account number is included on your check.

To pay by credit card go to Handbellmusicians.org and login 
to your member account or call 937-438-0085 for assistance. 
MasterCard and Visa are accepted.

*Please note: All dues are payable in US Dollars.  
All returned checks will incur a $25 processing fee.*

Mail completed form with your payment to 
HANDBELL MUSICIANS OF AMERICA 
PO BOX 221047
LOUISVILLE, KY 40252

Membership in Handbell Musicians of America now offers more benefits, more resources, more 
value, and more opportunities to grow and improve your skills as a handbell musician.   As of 
October 1, 2012, a brand new set of on-line and interactive resources is available to our members.  
In addition, we’ve added the My Membership Rewards program which provides periodic specials 
and discounts for Guild events, music, and merchandise. 

For a full comparison of benefits of membership please refer to the grid on the back of this page. 

*Membership opportunities please circle one:Member number if renewal _________________________ 

Member / Contact Name ___________________________ 

Is this an individual or organizational membership? 
(Please circle one) 

Email address _____________________________________ 

Organization / Business name_________________________ 

Organization / Business phone # _______________________ 

Organization mailing address__________________________ 
__________________________________________________ 

Home address_____________________________________ 

_________________________________________________ 

Home phone #_____________________________________ 

Referred By _______________________________________

Enclosed payment type: Visa     MasterCard      Check 
(please circle one) 

Credit Card #_______________________________________ 

Credit Card expiration date___________________________ 

3 digit security number on back of card _________________ 

Card holder signature_______________________________ 

Credit card address same as Home or Business address?  

(please circle one) 

Mail completed form to: 

Handbell Musicians of America   

PO Box 221047

Louisville, KY 40252

Or fax to: 937.438.0085

Handbell Musician $95.00

Sterling Handbell Musician $200.00
Bronze Handbell Musician $350.00
Gold Handbell Musician $600.00

This membership is for either an individual or an organization. If for an 
individual, that person may identify ONE organization that may also receive the 
benefits of the membership. If for an organization, that organization must 
identify one individual as the primary contact for the membership. The Sterling, 
Bronze, and Gold levels are for those individuals/organizations who wish 
to include a tax-deductible donation. 

Handbell Industry Council $185.00

This membership is for businesses and organizations that provide products and 
services to the handbell/handchime community and wish to exhibit and/
or market these products and services to the community. The Sterling, Bronze, 
and Gold levels are for those businesses or organizations that wish to include a 
tax-deductible donation. 

Retired Handbell Musician $70.00

This membership is for the handbell musician, aged 65 years or older, who is 
 no longer actively directing or leading an ensemble or program. 

Full-time student $25.00

This is an individual membership and is for the full-time college or high school 
student. 

Sub-membership $10.00 

This membership is for an individual member of an organization that has an 
existing Handbell Musician Membership. It is basically an on-line membership 
only. LIST “PARENT” Handbell Musician Membership # here:______________ 

**Canadian Members: Please add $15.00 USD to all memberships.  
All other International Members: Please add $30.00 USD to all memberships.
Note: All dues are payable in U.S. dollars. All returned checks will incur a $25.00 processing fee. 

Membership Opportunities
Membership in Handbell Musicians of America offers 
more benefits, more resources, more value, and more 
opportunities to grow and improve your skills as a handbell 
musician. We are always adding to our collection of online 
and interactive resources available to our members. 

You may join or renew right now at  
www.HandbellMusicians.org
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Voting Privileges X X X
Print Copy of Overtones X X X
Online-Only Overtones X X X X X

Access to Online Resources X X X X X
Take a Choir or Choirs from Your 

Organization to Events at  
Member Discount Pricing

X X

Attend Individual-Focused Events 
at Member Discount (i.e. Distinctly 

Bronze, Master Series)
X X X X

Exhibit at Guild Events X
For 65+ Not Actively Directing or 

Leading a  
Handbell/Handchime program

X

Exclusive MemberNotes 
and MemberChats X X X

Access to Scholarships & Grants X X X X
Access to Chime Loan Programs X X X X
Access to Mentoring Programs X X X X
Access to Priority Music Club X X X X

Return $10 Rebate to Your Area X X X
Return $5 Rebate to Your Area X

E-Notes E-Newsletter X X X X X
Event-Notes E-Newsletter X X X X X
Own Login & Password to  
Access Online Resources X X X X X

Which membership 
type best suits 
YOUR needs?
Whether you are a director, educa-
tor, or member of an ensemble, or you 
compose music, own a handbell related 
business or are simply an enthusiast, 
there is a Handbell Musicians of America 
membership for you.

Canadian members add $15USD and Other International members add $30USD to all except Sub-Membership.

*The Sub-Membership must be linked to a Handbell Musician Membership. Sub-member may attend events with the group associated with the Handbell Musician Membership only.

‡HIC Members may only apply for grants and scholarships, event endorsement, and access to chime-loan programs if they are recognized as a non-profit 501-(c)(3) organization.

†If you are 65 years of age or older and ACTIVELY directing or leading a handbell/handchime program, then the Handbell Musician Membership is for you. However, if you are 65 
years or older and NOT actively directing or leading, then the Retired Handbell Musician Membership is your best option.



I’m IN because      I RING

By choosing to be ‘IN’ you are helping to build a founda-
tion for continued growth. Choosing to be “IN” ensures 
the organization’s continued success. Watch for more ways 
to be “IN.”

Pledge to be IN today
Download a form at

handbellmusicians.org/docs/pledgeform.pdf
or make a contribution now at 

handbellmusicians.org/grants-giving/giving/
Spring 201912
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YOUR Action Steps
PARTICIPATING in 
events and opportunities

Assuming 
RESPONSIBILITY for 
our mission

CONTRIBUTING to 
support growth

IN = OWNERSHIP
In other words as a 

member, YOU are 
an OWNER in this 

organization
What it means to be 
“IN”
CONNECTED to the 
handbell community

In PARTNERSHIP with 
other handbell musicians

NURTURED through 
education and resources



As an Owner, 
Our Vision is 
Your Vision…

Uniting people to 
create a DIVERSE 
COMMUNITY in 
which handbell 
musicians of 
every skill level 
realize their full 
POTENTIAL 
through a musically 
respected art form.

As an Owner,  
Our Mission is  

Your Mission…

Handbell Musicians  
of America is  
dedicated to  

ADVANCING the 
musical art of  

handbell/handchime 
ringing through  

EDUCATION,  
COMMUNITY, and 

COMMUNICATION.

As an Owner, 
Our Motto is 
Your Motto… 
UNITING 
PEOPLE  
through a Musical 
Art

Become a Sustaining Partner
Upgrade your membership to the level of Sustaining 
Partner, and you will play an important role in ensuring 
the future of Handbell Musicians of America.

Sustaining Partners receive the following benefits:

• All standard benefits of regular membership

• Prominent recognition in each issue of Overtones, 
national event programs, on our website, and in 
person at national events and others where board 
members are present

• Unlimited access to the Virtual Bell Academy

• 10% discount of registration for national events for 
the individual member

• Dedicated contact e-mail address and phone num-
ber to the national office

• Private social meeting opportunities with national 
board members at events

To learn more about the Sustaining Partner 
membership option, visit  

handbellmusicians.org/sustaining-partner  
All gifts are tax deductible.

Cynthia Curtis

Beth Ann Edwards

Jill Fite

Pam (P.L.) Grove

Stanley Guinn

Nicholas Hanson

Jeanne Jessup

Jacqueline Kerschbaum

Linda Krantz

Rena Leatherman

Leslie Lewis

Bill and Carolynne Mathis

Linda McKechnie

Linda Minnotte

John Pfeiffer

Wilson Van Tine

Jessica Westgard Larson

Current Sustaining Partner 
Roster
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what’s HAPPENING
Handbell News and Notices

Thank You to 2018 Donors

Carl Wiltse 
Scholarship Fund
Anonymous
Nikki Attwell
Patricia Barnes
Laura Blauch
Jane Boilesen
Laveita Brinson
Cheryl Broomfield Onesky
Valerie Bush
Susan Cobb
Barbara Copeland
Beth Ann Edwards
Corlie Eldred
Gayle Finder
Lorraine Finison
Kristine Fox
Elizabeth Greenwood
Mary Grove
Linda Holzwarth
Ruth Howald
Paul Kingsbury
Edward Krzes
Carl Loutzenheiser
Barbara Marley
Judith Masser
Kathy McCreight
Joan Michelsen
Joyce Miller
Susan Oxley
Tracy Peterson
Jessica Purvis
Sherri Stoffer
Laurie Sturm
Laura Swafford
Joyce Terry
Kathy VanDeMeulen
Rose Wiersma
Becky Winkle
Joyce Wolfe
JoAnn Youhas
Paul Young

D. Linda McKechnie 
Scholarship Fund
Leslie Lewis

David R. Davidson 
Composition Fund
Anonymous
Betsy Allen
Linda Ashley
Karen Blakeslee
Mya Dundzila
Beth Ann Edwards
Karen Eggert
Lori Fenton
Jeanne Jessup
Karen Leonard
Tracy Peterson
Gail Ritchey
Shelly Siemer

Donald E. Allured  
Composition Fund
Anonymous
Nikki Attwell
Patricia Barnes
Gail Berg
Karen Blakeslee
Jane Boilesen
Laveita Brinson
Cheryl Broomfield Onesky
Susan Cobb
Barbara Copeland
Ruth Diedrichsen
Beth Ann Edwards
Corlie Eldred
Gayle Finder
Lorraine Finison
Kristine Fox
Elizabeth Greenwood
Mary Grove
Nyokna Haire
Caroline Harnly
Marilyn Hines
Linda Holzwarth
Ruth Howald
Karen James
Edward Krzes
Carl Loutzenheiser
Barbara Marley
Judith Masser

Kathy McCreight
Catherine McMichael
Joan Michelsen
Joyce Miller
Tracy Peterson
Carol Roman
Elizabeth  Smith
Sherri Stoffer
Laurie Sturm
Laura Swafford
Joyce Terry
Kathy VanDeMeulen
Rose Wiersma
Beth Williamson  

in memory of  
Ginny Fleming

Carl Wiltse
Becky Winkle
Joyce Wolfe
Paul Young

General Operations
 Anonymous (2)
Robert Adams
Lee Afdahl
Betsy Allen
Linda Allen
Barbara Anderson
Marlene Anderson
 Charles Arnold
Jennifer Arth
Linda Ashley
Brenda Austin
Carla Babcock
Kerric Baird
Diane Barnes
Patricia Barnes
Dawn Beckwell
Briana Belding-Peck
Talana Bell
Jenny Bischoff
Kathie Bittenbender
Laura Blauch
Barbara Bleck
Bonnie Boram
Christine L. Braden
Kim Braswell

Laveita Brinson
Helena Broadbent
Barbara Brocker
Lisa Brown
Lillian Buck
Marie Bunting
Karen Carlisle
Pamela Carlson
Angel Carrion Maymi
Shannon Casey
Jennifer Cauhorn
Sue Cavezza
Carol Cei
Courtney Chavez
Wendy Cheng
Marty Chrisman
Jerry Conry
Beth Cornish
Catherine Cox
Barbara Cruse
Cynthia Curtis
Jeannie Cushman
Carolyn Deuel
Diane Dick
Sharon Dinwiddie
Diantha Dorman
Gail Downey
Lynn Duhon
Mya Dundzila
Millie Dyer
Larry Dymott
Kathleen Ebling Shaw
Beth Ann Edwards
Karen Eggert
Linda Ellison
Peter Engstrom
Lori Fenton
Ethel Fisher
Jill Fite
Carol Flint
Joan Fossum
Sharon Freude
Meredith Ann Gaines
Katie Gant
Bill Garrett
Lisa Gedker

Mary Ellyn Gibbs
Eileen Gilbert
Michael Glasgow
Melanie Graber
Fred Gramann
Nancy Gramann
Teri Gregory
Pam (P.L.) Grove
Alex Guebert
Stanley Guinn
Pam Gunderson
Ann Habicht
Susan Hahn
Karen Halbert
Andrea Handley
Nicholas Hanson
Caroline Harnly
Jeanne Harshbarger
Lorraine Hart
Barbara Hartman
Karen Harwood
Glen Hascall
Betsy Heegard
Annie Hergott
Marlys Herring
Susan Hilderbrand
Shirley Hipwell
Ellie Hodder
Kathy Holden
Steven Holton
Deena Hopkins
Shelly Horn
Diane Hould
Tessique Houston
Shirley Jemmett
Jeanne Jessup
Brian Johnson
Daniel Jones
Beth Judd
Kermit Junkert
Kathryn Jurado
Risë Kagan-Erickson
Kristin Kalitowski
Trish Kauhaahaa
Kathy Kellum
Jacqueline Kerschbaum

We appreciate those who have made additional contributions to Handbell Musicians of America through charitable gifts of cash 
or goods.  Through their generous support, we are better able to serve our mission, our members, and the handbell community at 
large.  The following lists include the names of those who made contributions in 2018.
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Nancy Kindraka
Lorraine King
Karen Klemetson
Jane Knotek
David Koehler
Linda Krantz
Tracey Krimbill
Patti Kruse
William Kyle
Kathryn LaMar
Diana Lanane
Patricia Lane
Beth Larner
Grace Lau
Steven Leadbetter
Rena Leatherman
Susan Lee
Kristel Lehmker
Karen Leonard
Marian Lepp
Leslie Lewis
Bonnie Linder
Kathy Lowrie
Mary Maley
Hillary Marotta
Al Marquardt
Sheryl Martin
Bill and Carolynne Mathis
Elizabeth McCarthy
Mike McCrary
Sandra McDonald
Karin McDonough
Monica McGowan
D. Linda McKechnie
Bob McNichols
Barbara Meinke
Katie Melton
Rob Meyer-Kukan
Tom Michalek
Joyce Miller
Leslie Miller
Lynn Miller
Kaye Miller
Sandy Milner
Linda Minnotte
Cheryl Moore
Marla Moore
Ronald Morgan
Sandy Mullaney
David Murphy
William J. Murphy
Marta Myers
Marrit Nauta Hastings
Suzanne Neafus
Tami Nelson
Lois Nichols

Ralph Nichols
Marcelle Nuoffer
Laura Olsen
Michael Olson
Donna Overholt
Susan Oxley
Lynne Palmer
Cyndy Patterson
Marilyn Pedersen
Rennae Petersen
Tracy Peterson
Phillips 66
Carol Pickford
Karen Puckett
Judy Quirk
Betty Radford
Rae Rau
Gretchen Rauch
Betty Rausch
Al Reese
Lois Reese
Sherry Regiani
Darcy Reich
Stephanie Rhoades
Deborah Rice
Roxy Riessen
Gail Ritchey
Ed Rollins
Amy Rollins
Sharon Ross
Denise Ross
Claudette Rothwell
Carlene Ruesenberg
Raymond Ryder
James Salzwedel
Tracy Scheel
Barbara Scheffter
Christine Schlachter
Sharon Schmidt
Mary Schmitendorf
Nancy Schmitt
Ginny Schoenike
Susan Schultz
Susan Schwartz
Jarae Scruggs
Gail Sears
Brian Seemann
David Leigh Shearer
David Sheh
Steve Shorney
Shelly Siemer
Lise Sigward
Nancy Smith
Jeremy Springer
Susan Stephenson
Anne Stevenson

Brenda Swindle
Mikki Terrance
Brian Tervo
Donna Thompson
Nancy Thursby
Sue Tiller
David Tiller
Lyn Tober
Kathleen Todd, MD
Doris Tokarski
Joy Toll-Chandler
Margaret Tucker
Wilson Van Tine
Karen Van Wert
David VanderMeer
Julie Vaquilar
Marian Wagster
Barbara Walsh
Mary Jean Waters
Ken Weitemier
Gail Welk
Sarah West
Shawn Westbrook
Jessica Westgard Larson
Christie White
Susan Wilber
Beckie Wiley
Mary Willadsen
Kathy Willhite
Kathleen Wissinger
Joyce Wolfe
William Wood
Alisa Wood
Ann Wood
Glennda Young Mock
Becky Yoza
Martin Zavadil

Heritage Fund
Cynthia Curtis
Michael Glasgow
Henry Huber
Jeanne Jessup
Tracy Peterson
Ed Rollins
Jeremy Springer
Jennifer Vangolen
Jessica Westgard Larson
Richard Wiltse
Joyce Zartman

In Kind  
Contributions
Anonymous 
Peter Adams
Patricia Aldridge
Betsy Allen
Marlene Anderson

Area 1
Area 7
Linda Ashley
Susan Barnard
Diane Barnes
John Behnke
Laura Blauch
Roy Blomquist
Linda Boatright
Kim Braswell
Laveita Brinson
Irene Brown
Wendi Calkins-Levitt
Karen Carlisle
Jennifer Cauhorn
Matthew Compton
Beth Cornish
Kathe Cunningham
Mya Dundzila
Beth Ann Edwards
Sandra Eithun
Linda Ellison
Carol Flint
Emily Gentile
Mary Grove
Greg Guinther
Nicholas Hanson
Caroline Harnly
Shirley Hipwell
Ellie Hodder
Deena Hopkins
Jane Irvine
Thomas Jeffers
Nancy Johnson
Susan Jones
Beth Judd
Risë Kagan-Erickson
Trish Kauhaahaa
Penny Kindraka
Karen Klemetson
Ian & Arlene Kochberg
Linda Lamb
Patricia Lane
Karen Leonard
Jessica Lok
Lynne Lombard
Kathy Lowrie
Mike McCrary
Cheryl McFarlane
Barbara Meinke
Kaye Miller
Linda Minnotte
Sandy Mullaney
Barbara Neal
Linda Duffendack Oxley
Lucia Pane

Brian Parrott
Cyndy Patterson
Tracy Peterson
Lisa Phillips
Judy Phillips
Gail Posey
Lyn Powell
Betty Radford
Wendy Ransom
Linnette Rodriguez
Sharon Ross
Sheri Rutten
Nikki Saltmarsh
Sharon Schmidt
Susan Schultz
Susan Schwartz
Deborah Shaw
Stephanie Shealey
Shelly Siemer
Joyce Tober
K. Joy Toll-Chandler
Karen Van Wert
Joyce Wilcox
Kathy Willhite
Barbara Wilson
Stephanie Wiltse
Kathleen Wissinger
Joyce Wolfe
Ann Wood
Becky Yoza
Margi Zearley

Past Presidents’ 
Fund
Beth Judd in memory of 

Ginny Fleming

W.D. McKeehan 
Scholarship Fund
James Salzwedel

William H. Griffin 
Scholarship Fund
Anonymous
Betsy Allen
Karen Blakeslee
Mya Dundzila
Beth Ann Edwards
Karen Eggert
Lori Fenton
Tracy Peterson
Gail Ritchey
Brian Seemann
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Now Accepting Nominations for Nat’l Board
By Jennifer Vangolen
Nominating Committee Chair

Who should serve on the next national board of directors of 
the Handbell Musicians of America? Whoever it is, YOU will 
play a vital and essential role.

Who are the board of directors?
The board of directors consists of a president, president-elect 

and five at-large directors as the voting members. Each member 
serves a six-year term. The executive director is a non-voting 
participant. Additionally, a board-appointed secretary serves 
without voice or vote. The term of the current board expires 
September 30, 2020. At that time, P.L Grove (president), 
Derek Nance and Jennifer Vangolen (at-large directors) will be 
replaced by a new president-elect and two new at-large direc-
tors. Those new members will join Bill Mathis, Linda Minnotte 
and Kyle Webber. Jill Fedon will be our new president. Board 
members serve without compensation but are reimbursed for 
expenses directly related to their board responsibilities.

In order to facilitate a national election, the national board 
has appointed a nominating committee. For this next elec-
tion, the committee consists of Jennifer Vangolen, chair; Kathy 
Ebling Shaw from Area 2; and Stephanie Wiltse from Area 5. 
This committee’s duties are to review all nominations and then 
recommend to the national board individuals to be voted on by 
the membership.

A nomination form is on the following page and on the 
website at election.handbellmusicians.org. This form is the only 
means to nominate someone for consideration to the national 
board of directors. The nominating deadline is September 1, 
2019.

Immediately following this deadline, the nominating com-
mittee will review the forms, compare each nominee’s qualifica-
tions, and make recommendations to the board of directors. 
The ultimate authority for determining the slate of candidates 
rests with the national board of directors. This slate will contain 
two candidates for president-elect and four candidates for at-
large director.

Online voting begins February 15, 2020, and ends March 
15, 2020. The membership will vote for president-elect and for 
two at-large candidates. The results will be posted at  
handbellmusicians.org, in Overtones, through E-Notes, and 
through communication with the area chairs.

Who would make a desirable candidate for 
the national board?

The national board of directors must be diversified with 
individuals who share an interest in our instrument regardless 
of gender, ethnic or cultural background, social status, gen-
der identity, sexual orientation, age or political affiliation. To 
achieve this diversity, the qualities listed below are those which 
the national board will consider in finding potential nominees 
and candidates:

• Historical experience with AGEHR/Handbell Musicians of 
America

• Business experience: finance, accounting, policy gover-
nance, sales, marketing, law, human resources or fundrais-
ing 

• Music and handbell experience: director, ringer, music edu-
cator, church, community, or specials needs choirs

• Strategic planning and/ or not-for-profit experience
• Information Technology services
This diversity of backgrounds and experiences will broaden 

the national board’s perspective, creating an environment that 
will enable Handbell Musicians of America to be successful 
in a competitive non-profit environment. We need a range of 
personalities for a board that can collectively become skilled to:

• Be proactive
• Brainstorm 
• Plan for the future 
• Anticipate the needs of our constituents
• Be a servant leader
Handbell Musicians of America is dedicated to advancing 

the musical art of handbell/handchime ringing through educa-
tion, community, and communication. The best possible future 
for the Handbell Musicians of America board of directors will 
come from good communication between diverse individuals 
who share our mission, vision, values and goals. YOU know 
these people. Therefore, the best possible future for Handbell 
Musicians of America ultimately rests with YOU. But, before 
you nominate someone, check with her or him to insure they 
are able and willing to be considered for one of the most fasci-
nating and rewarding responsibilities they could imagine.

Who will you nominate?

The nominating deadline is September 1, 2019

Mail the form on the next page to 
Jennifer Vangolen 

7524 35th Avenue SW Apt. S306; Seattle, WA 98126

Or you can complete an electronic form at election.handbellmusians.org



NOMINEE INFORMATION:
(Nominations will not be accepted without the following data.)

Name ____________________________________________________________________________________

Address ___________________________________________________________________________________

__________________________________________________________________________________________

Phone: Home________________ Work________________ Cell________________

Email address________________________________

Please state your reasons for nominating this person including experience in AGEHR or other handbell-related 
organizations, music related experience, leadership, administrative experience and non-music experience 
beneficial to the Guild. 

Please provide names and contact information for other persons who might be able to provide helpful 
information about this nominee.

Name     State of residence  Phone    E-mail

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

Has candidate given permission to be nominated for this office?    Yes  No
If “NO,” please state reason.

I have reviewed the candidate qualifications for this election and feel this candidate appropriately fulfills the 
requirements for this office.

Signed____________________________________________________________________________________

Address___________________________________________________________________________________

Phone: Day ___________________ Evening________________ E-mail ________________________________

2020 National Board Elections Nomination Form
for President-Elect and At-Large Board Members

Please circle the office for which nomination is being made:
 

PRESIDENT-ELECT      AT-LARGE BOARD MEMBER

Please use additional sheet of paper to provide more information



community CONNECTIONS
Coordinated by Sharon Schmidt

If you’re in a community handbell ensemble, 
it’s because you want to make music. However, 
you quickly learn that there’s more to operating a 
sustainable organization than rehearsing and per-
forming. One must balance the checkbook, apply 
for grants, store and reference meeting minutes, 
stockpile photos and videos, create promotional 
materials, seek and track contributions from 
donors, and much more. 

I recently completed my second term as presi-
dent of The Agape Ringers, and thought I’d share 
some of the things we’ve learned over the past 25 
years.

Free or Low-Cost Technology
Once your organization has qualified as a 

501(c)3 organization with the IRS, there are free 
or reduced cost resources available to streamline 
some of your day-to-day operations.

If there’s a product or app you wish you could 
utilize but is too expensive, you should carefully 
search the company website, and then ask! You 
might be pleasantly surprised, as you’ll see below.

A good starting point is TechSoup.org, which 
equips nonprofit organizations with technol-
ogy and skills, including free and reduced cost 
software licenses to products such as Microsoft 
Office, Windows upgrades, Intuit Quickbooks 
(accounting software), and Adobe Photoshop 
Elements (photo editing). Techsoup.org also offers 
refurbished laptops and technology services like a 
help desk.

Contact Information
For many years, we used our director’s work 

phone number and mailing address for the 
organization. When he retired, we needed a new 
number and address. We decided on a PO Box 
for mail, and choose Google Voice, which offers a 
free number that forwards to another phone and 
delivers a text version of messages. The downside 
is that you don’t necessarily get a number in an 
area code in your city. We decided that in the age 
of cell phones, people don’t worry about what the 

Getting Down to Business
The Business Behind the Music

by Sharon Schmidt

area code is, so the area code for our Chicago-
based ensemble is in Wisconsin.

Handling Money 
The register for your checkbook will serve for a 

while, but eventually you’ll want a more sophisti-
cated solution. Before you choose something like 
Quicken, which is a product for home finances, 
consider an accounting program such as Quick-
books that will provide more flexibility in the 
future such as tracking inventory. We got started 
in Quicken, and have never made the transition 
to accounting software, so we track inventory of 
our CDs in a spreadsheet. An accounting pro-
gram will also easily create the reports needed for 
your annual 990 filing with the IRS, should you 
be required to do so.

And … regarding that checkbook: Go back 
and read (or re-read) two articles in this column: 
“Now You See It … Keeping Your Group’s Money 
Safe” by Jeremy Springer (Winter 2018) and 
“Worst Case Scenario: Are You Ready in Case 
of the Sudden Loss of Key Personnel?” by KC 
Congdon & Linda Lunt (Summer 2018). Both 
contain solid advice covering multiple signers on 
accounts, financial controls, audits, and pass-
words. Each person should have their own login 
for on-line access—good financial controls do not 
allow for shared logins.

Someone may donate stock or property to your 
organization. You’ll be faced with two questions: 
What do we do with it? and How much will it 
cost us to sell or hold the property? To answer the 
first question, you’ll need an investment policy—a 
document that basically states where the organiza-
tion will invest (such as money markets, CDs, the 
stock market, etc.). Ours also states who evalu-
ates our investments, and how often. The second 
question will require investigation. We were given 
stock by a donor and didn’t have a brokerage 
account to receive it. It took a number of calls to 
find an institution (Wells Fargo) that would allow 
us to establish an account where we could receive 
the stock and sell it immediately at no cost, per 

Sharon Schmidt is  a cur-
rent and charter member 
of The Agape Ringers, a 
Chicago-area community 
handbell ensemble formed 
in 1992, and has served as 
the organization’s president 
twice.  She’s been active 
in Handbell Musicians of 
America since 1994 when 
she joined the Illinois State 
Committee.  At the nation-
al level, Sharon was faculty 
coordinator for the 2003 
National Seminar, chair 
for ten Distinctly Bronze 
events from 2004-2013, 
co-chair for the 2007 Dis-
tinctly Bronze European 
Tour, served on the 2008 
International Handbell 
Symposium Committee, 
and served as the national 
Certification Program 
Coordinator.

Educated as a chemical 
engineer with BS & MS 
degrees, Sharon worked 
in the oil industry as a 
research engineer, economic 
analyst, supervisor, and 
project manager. Since 
leaving in 1999, she’s 
studied music theory and 
accounting, and exercised 
her project management 
skills on Guild events and 
church projects in addition 
to operating a small busi-
ness serving the handbell 
community.

Author bio continued 
on next page
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our investment policy. 
If you’re far enough along in your journey that you have 

cash in excess of your operating costs, you will want to grow 
your funds. We had been holding cash in a bank money market 
account that was earning less than 0.1% interest. Based on a 
tip from our bank, we discovered we could set up an account 
(at Fidelity) and invest in brokered CDs at no additional cost. 
Brokered CDs are nationally traded and offer higher interest 
rates and shorter terms than conventional CDs. We were able 
to invest in three- to six-month FDIC insured CDs at interest 
rates in the 2% range, and those rates are steadily climbing. As 
a bonus, the cash not held in CDs is in a money market fund 
offering around 1% interest. 

Insurance 
There are three main types of insurance you should consider 

(assuming you don’t have employees): property, general liabil-
ity, and directors’ and officers’ liability. In addition, you might 
need auto insurance if you own a van or a truck. Here’s a brief 
description of the first three1:

Property Coverage: Finances the cost to repair or replace 
property your nonprofit owns, or property in your care, cus-
tody, and control.

Liability Coverage: Responds to legal claims and demands 
alleging wrongdoing on the part of your nonprofit. These poli-
cies have two components: indemnity coverage to make the 
victim of harm or loss “whole”; and defense coverage to cover 
the cost of counsel to represent and defend your nonprofit. 

Directors’ & Officers’ Liability (D&O): Covers claims 
arising out of the management decisions of volunteer board 
members, officers, employees, and the organization itself.

We got property insurance to cover our trailer, instruments, 
and other items against theft or damage about the time we 
purchased our handbells. We next added a general liability 
policy (“slip and fall insurance”). When we bought a truck, we 
obviously had to purchase auto insurance. Finally, we recently 
purchased D&O insurance to protect both our executive 
committee and our board. That purchase was prompted by 
the organization entering an agreement with an independent 
contractor.

Electronic Files
As your organization grows, you accumulate documents, pic-

tures, and videos. The Agape Ringers found that the size of our 
picture and video files (many GBs) overwhelmed the wiki-type 
site we were using, and the site didn’t have a good search engine 
for other types of files. We turned to Google for Nonprofits, 
which allowed us to setup free e-mail addresses at our domain 
name for all our members and gave us access to essentially 
unlimited free cloud storage on Drive and Team Drive. We use 
Team Drive, which allows anyone with access to a drive to see 
all the files—no sharing needed.

We established a top-level folder structure covering our 
committees and processes and discovered that we needed a file 
naming convention too. Once we had that setup, the commit-
tees took responsibility for renaming their files and creating any 
additional lower-level folder structure needed. Now we can find 
those meeting minutes mentioning Pinnacle 2010!

Donor and Audience Information
We started out tracking donors and our mailing list in a 

spreadsheet but that became cumbersome, and we sought 
another solution. CRM (Customer Relationship Management) 
software is designed to record donations, communicate with 
donors, update records, create reports, send mailings, and share 
information across the organization.

Selection of a CRM platform will depend on your organiza-
tion’s needs; most community groups want to track donations, 
interface with donors, and communicate with those who have 
signed up for newsletters, but don’t have large numbers of 
volunteers to track. 

The standard recommendation is to outline your processes 
first, and then determine which product best serves you. We 
did it backwards—as a 501(c)3, we were able to secure free 
licenses for Salesforce, and then we updated the documentation 
on our processes. Salesforce is a major cloud-based commercial 
product with a version specifically for nonprofits as well as a 
huge nonprofit community. It’s a very sophisticated product—
we were fortunate to have a group member who had used it at 
work, and that made it much easier to implement. As well as 
documenting processes, we had to spend time cleaning up the 
data and getting it into the proper format to upload into Sales-
force. It was a lot of work, but we can now easily see a donor’s 
history, run reports for both calendar and fiscal years, see the 
list of thank you and renewal letters that are due, and create 
address lists for e-blasts or paper mailings.

Summary
The two things that have made the business behind the mu-

sic easier for us are Google Team Drive for document storage 
and Salesforce for tracking donors and our mailing list. Those 
transitions were somewhat time-consuming because we were 
transitioning 25 years of systems that evolved rather than being 
planned. If you establish similar systems early, you’ll be able to 
focus your time and energy on making music rather than run-
ning the organization—and isn’t that why we got into this in 
the first place?

Please note that you should thoroughly investigate all the costs 
and features associated with any product you select. This article 
reflects the decisions of one organization, which may not be suitable 
for yours.

1 https://www.nonprofitrisk.org/resources/articles/contem-
plating-coverage-insurance-for-public-entities/

 After learning to ring in the 1970s, Sharon began directing at Gary 
UMC in Wheaton, Illinois, in 1985, where she continues to direct Altar 
Bells and Sanctuary Ringers. She has taught many aspects of the art of 
handbell ringing at the state, area, and national levels since 1995.
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Once your ringers are on their way to master-
ing basic ringing skills, consider offering your 
more advanced ringers a fresh new experience to 
keep them interested and challenged: bell trees. 
You can give them an easy bell tree solo such as 
doubling a melody line or a C instrument part. 
It makes good use of limited rehearsal time and 
allows your more adept ringers to expand their 
skills. Small ensemble pieces with bell tree parts 
encourage collaboration among these ringers and 
allows them to play even more bells. And when 
the occasional broken arm, sprained wrist, or 
strained back occurs, a bell tree can come in handy 
when regular ringing isn’t possible. 

Options for Treeing
One easy way to introduce bell tree ringing 

for all ringers is to interlock handles of 2, 3, or 4 
treble bells (Fig. A, photos by Kathleen Wissinger, 
except where noted). Holding the string with one 
hand, mallet the bells with the other. The bells 
can be part of a melodic LV line, a shared part 
between two or three ringers, an ostinato pattern 
or even a chordal accompaniment pattern. “Ring 
Praise, O My Soul” by Margaret Tucker features a 
section using suspended mallets on treble chords 
which lends itself to introducing these skills. 

Bell tree sticks (Fig. B, Photo by Karen Van 
Wert) support the weight of the bells, resting 
either on the table or on the floor or in a “flag-

handbells in EDUCATION
Coordinated by Kathleen Wissinger

holder” bracket strapped around the ringer’s waist. 
With the weight issue mitigated, more bells and 
even a few larger bells can be used. One hand is 
free to mallet, bells are held securely, and set-up is 
easy, requiring very little expense, space, or equip-
ment.

A floor bell tree stand allows longer strings, 
larger bells, and multiple strings of bells to be 
used. Whatever structure you use for a floor bell 
tree, make sure it is strong enough to support the 
weight of the bells and stable enough (a wide base) 
not to tip over with the cantilevered weight of the 
bells.

String the Bells
 For beginners, I usually make a single string of 

one octave (C6 to C7 or G5 to G6, for example), 
but only using the eight diatonic notes in the 
piece. So, if the piece uses C6, D6, E6, F6, G6, 
A6, Bb6, and C7, then these are the bells I string 
(not the B6, which isn’t used). You can certainly 
string just six bells (as for “Twinkle, Twinkle”), 
but stringing the entire octave assures that each 
bell lands in the same position every time, like a 
keyboard, allowing your ringer to learn predictable 
note positions and easily learn other pieces.

Holding the C6, push the D6 handle through 
the C6 handle, then push the E6 handle through 
the D6 handle, and so on to A6. Add B6 and C7 
if you wish. Hang the string with the A6 (or C7) 
casting (the highest bell) on the right-hand side. 
Using only six bells in this case allows the creation 
of another string an octave lower, C5 to A5, for 
another ringer to use. For the “Twinkle” example, 
you might have two or three ringers (one for 
each lettered section) showcase different levels of 
complexity. 

When held up by the last bell’s handle, the bells 
will swivel to their most comfortable positions, 
crisscrossing across a plane, so all line notes end 
up on one side of the string and all space notes 
end up on the other. Turn the string so the highest 
note is on the right side. Now the string is ready 
to mount on a bell tree, or to have a bell tree stick 
inserted. Hang the string so the middle bell is 
about shoulder height.

Some bells don’t need separators to keep bell 

Stringing Them Up
Bell Trees for Beginners
by Kathleen Wissinger

Kathleen “Kath” Wissinger 
teaches ringing classes for 
grades 4-8 at Redeemer 
Classical School. In 13 
years of teaching, Kath has 
developed an acclaimed 
series of pedagogical pieces 
to teach focused, sequential 
skills in the classroom (Ac-
colade and Campana Sonos 
in early years; Bronze 
Fanfare, Fortitude and 
Shenanigans most recent-
ly). With over 100 pieces 
in print, her new enter-
prise, “ringTrue Handbell 
Music,” was established 
to publish recent pieces in 
the multiple formats and 
mixed levels required by 
her school ringers over the 
years—the “Class ring” and 
“Split-Level” series. Kath 
also directs “Gloria Dei,” 
an adult handbell choir 
at Muhlenberg Lutheran 
Church, “Spectrum” youth 
ensemble at Massanutten 
Presbyterian Church, and 
is the founding Artistic 
Director of MOSAIC 
Handbell Ensemble, a 
community group. Kath is 
known for her clear con-
ducting style, her easy rela-
tionship with ringers, and 
her creative instructional 
approach on technical and 
emotional aspects of ring-
ing. She enjoys teaching 
and directing at handbell 
events across the country 
(as well as in Japan and 
Canada). Fig. A               Fig. B Continued on page 25
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“Twinkle, Twinkle, 
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by Kathleen Wissinger
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fer usage rights to a 
non-member without 
permission.

To download printable copies and to find additional  
Tips & Tools material, visit the Overtones Online Edition  

at www.HandbellMembers.org

Playing Accompaniment Chords for 
“Twinkle, Twinkle, Little Star”

Each ringer holds one or two notes. A small white board or poster shows 
a few chords and which bells play in each chord: “C” (C E G), “F” (F A C) 
and “G” (G B D) (as shown). The ringer determines which chord(s) their 
note(s) plays in and, following the director’s cue for each chord, plays 
each note when called for. You can use I, IV, and V chord designations if 
you wish, with simple hand signals to lead ringer through these chord 
progressions. I like a lettered chord chart because it makes my ringers 
independent very quickly and allows us to play in many different keys. 
This chart indicates that the first line (1) is played, then the second line 
(2), then back to the first line (3).

Keep your directing simple. Leading ringers through a piece while point-
ing to different chords and cueing the ringing requires some practice 
on the director’s part. Some guitar experience is helpful, since you are 
actually playing chords as if on a guitar. I prefer to face my ringers with 
the poster in front of me (leaning on a music stand), left hand (the prep 
hand) hovering over the next chord to be played, then tap my left hand 
on the top of the chart in rhythm just above the chord letter while at the 
same time making a chopping motion with my free right hand (cueing 
hand) to indicate “time to ring.” If a chord is to be changed, the prep 
hand hovers over another chord name, ringers prepare, and then all 
play at the cue. If the chord repeats, the prep hand hovers over the same 
chord.

The next step is to give ringers a “lead sheet” of chords listed in the or-
der they are played throughout a piece. A small chord chart at the top al-
lows ringers to check which note belongs in each chord. This lead sheet 
can have the text linked to chords, making it obvious when to change 
chords, or it may include rhythmic notes designating the timing of each 
chord. Both methods can become “self-leading” with enough practice. I 
include verse and refrain reminders, if there are repeats or jumps.

Continued on page 24
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Twinkle, Twinkle, Little Star
for Belltree, 4iH duo, or trio

arr. Kathleen Wissinger ASCAP
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To download printable copies and to find additional  
Tips & Tools material, visit the Overtones Online Edition  

at www.HandbellMembers.org

For this accompanimen, lead your ringers through the chord progressions for 
the verse, perhaps repeating the end of the third line (“how I wonder…”) as 
a bridge between each verse: F – C – G – C. Variations might include having 
the tonic play first follow by the 3rd and 5th in the chord. For the C chord it 
would be: C – EG – C – EG with C played on beats one and three. and E and G 
played on beats two and four. Or “spell out the chord” C-E-G, C-E-G using the 
rhythm 1-and-2, 3-and-4. Or turn it into a waltz with a waltz bass pattern: C – 
EG – EG, C – EG – EG. 

(Look for the full score of Twinkle, Twinkle, Little Star (RE5006R) in Spring 
2020 releases.)

 

Playing Accompaniment Chords for 
“Twinkle, Twinkle, Little Star”

Continued from page 21

     C     F    G 

         C E G      F A C     G B D 
----------------------------------------------------------------------------------------- 
 

      C      C      F    C   F     C      G      C 
1&3   Twinkle, Twinkle, Little Star, how I wonder what you are. 
 

      C   F       C       G   C    F      C    G 
2        Up above the world so high, like a diamond in the sky. 
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castings from touching, but if need be, a wide range of collars, 
disks, and dowels are available. I use flat one-piece clothespins or 
small dowels held in place with rubber bands or elastic hair ties. 
(Fig. C)

It can be disorienting, at first, to have the scale alternating 
back and forth left and right. The embossed note designations 
on the handles can make it even more confusing, since the han-
dle’s note letter falls close to the next higher bell on the opposite 
side. Stickers with note names taped close to each bell casting 
make it much easier to identify specific notes. With a little 
practice, these stickers may become unnecessary. Ringers learn 
that thirds/skips are stacked vertically (all line notes on one side 
and all space notes on the other) and that seconds/steps alternate 
back and forth across the string as you move upwards. Fourths 
are a little trickier, since they require a skip and a cross-over. 
Bells on the left side are played with the left-hand mallet, and 
bells on the right with the right-hand mallet. In general, mallets 
do not cross the center line, unless it makes more sense to use 
two mallets on one side of the string (as for a broken chord).

Ring the Bells
Mallets should strike the casting in a slightly downward 

stroke, hitting the exterior casting at the strike point (the same 
distance from the rim that the clapper strikes on the inside). If 
the mallet sweeps in too low, it will catch on the opening of the 
casting. Experiment with different mallet sizes and hardness to 
determine what works best.

Students will be enticed to play scales and pick out simple 
melodies. I offer it initially as a “petting zoo” experience, so 
everyone gets to try it. 

Stringing a bell tree removes some notes from your instru-
ment cache. Some pieces are written to take this into account, 
but others might still require a full range for accompaniment. 
In the latter case you can also use chimes instead of bells as the 
accompanying instrument.

Accompany a Bell Tree
Playing accompaniment chords is easy to teach (see instruc-

tions in “Tips & Tools”). Use either chimes or the remaining 
bells in your set. A poster with the chord written in order allows 
chord ringers to play their parts independently. Their pattern 
can be changed from simple repeated block chords, to broken 
chords, waltz bass, and Alberti bass patterns (a bit trickier) or 
can be enlivened with varying rhythms and techniques: marts, 
mallets, echoes, etc. 

Practice at Home
Practicing bells outside of rehearsal is a challenge for all bell 

ringers, including bell tree ringers. If you happen to have resona-
tor bars in your classroom, they can be set up in a configuration 
similar to a bell tree, allowing the ringer to practice the relative 
left-right and up-down movements with mallets giving accurate 
physical and auditory feedback for corrections. For my adult 
groups, I have a small set of individual resonator bars in a case 

that a ringer can take home to practice with (Fig. D).
Another clever practice aid: lay the bell tree on a big piece 

of paper (make sure they are all in order) and draw the bells’ 
outline onto the paper, marking the letter name on each bell. 
Ringers can practice mallet coordination and placement on their 
own with the chart taped to a wall at home.

More and more pieces featuring bell trees are available, and 
many pieces already in your files might lend themselves to show-
casing a bell tree part. Entice your more adventurous ringers 
with a fresh perspective on ringing: bell trees!

For a more complete description of bell tree pedagogy and 
ringing, see Barb Brocker’s Bell Tree Keyboard Manual. (TO-117). 
Many thanks to Barbara for adding ideas to and editing this article.

End note: Barbara will be teaching a series of bell tree classes 
at National Seminar in St. Louis (see seminar.handbellmusicians.
org). Also, “Into the Forest” (a brand-new event dealing with all 
things “bell tree”) will be held May 16-18, 2019 in Prior Lake, 
MN. For more info contact Karen Van Wert, 612-860-6584, 
pastchair.area7@handbellmusicians.org.

Music reference: “Ring Praise, O My Soul” (M. Tucker)
2-3 oct. L1+ CGB400 and 3-5 oct. L1+ CGB401

Fig. C

Fig. D

Handbells in Education...
Continued from page 20
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Throughout his career as a musician, educa-
tor, and editor, Dr. Behnke has touched both the 
personal and professional lives of countless musi-
cians, including many of the best-known names 
in handbell music.

Well-known as a composer with about 450 
published pieces for handbells, organ, and choir, 
Dr. Behnke discovered his love for compos-
ing while a student at Concordia College (now 
Concordia University Chicago) in River Forest, 
Illinois, and as a master’s student at Northwest-
ern University. He said, “I took some classes and 
enjoyed doing it, so I just continued to write.”

On his first job as a church musician at Im-

manuel Lutheran in Des Plaines, Illinois, he 
continued to develop his skills as a composer and 
arranger, writing music for his choral groups. He 
said, “I would write for the groups that I had,” 
then added jokingly, “and I pity those people.” 
He continued, “Now, as I look back, I’m sorry, 
because as a young composer, you experiment, 
and sometimes it’s good and sometimes it’s not 
so good.” Despite that, one of his professors from 
Concordia encouraged him to send some organ 
pieces to Concordia Publishing House. John said, 
“I put them together and sent them off. And they 
were rejected. And then they would come back, 
so I would kind of fix them up a little bit, try it 

Many in the handbell community recognize the name Dr. John A. Behnke, whether on the cover 
of one or more handbell, organ, or choral pieces, or by having worked with him as a composer or 
arranger, directed by him at a handbell festival, or chatted with him at the AGEHR Publishing 
booth at National Seminar or other events. Dr. Behnke recently retired as professor of music at 
Concordia University Wisconsin, and this summer will retire after 16 years as music editor for 
AGEHR Publishing—Handbell Musicians of America.

Looking to the Next Chapter
AGEHR Publishing Music Editor Dr. John Behnke to Retire

by J.R. Smith
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again to see if I could improve them.” After about 
the fifth time, he said, they were accepted. He 
said, “that collection, called Seven Hymn Preludes, 
is still in print, and it still sells, which is just 
amazing to me all these years later.”

John’s first published handbell piece came 
about when he read an ad in Overtones that Na-
tional Music Publications, with Nancy Jessup as 
editor, was looking for manuscripts. He said, “So 
I sent a piece to them. It was a setting of Amaz-
ing Grace for bells, flute, and guitar, and they 
accepted it. It was fun to work with Nancy as the 
editor.”

He has continued to compose and arrange 
throughout his career. He remarked, “I just 
continued to keep writing, probably because I 
hear things in my head and want to put them 
down; and 450-some published pieces later, here 
we are. I write for bells, and I write for choir, and 
I write for organ, and any combination of those 
three.” Recently, he has started to arrange some of 
his pieces for orchestra. He said, “I’ve started to 
arrange some of the pieces for orchestra, mostly 
string orchestra, and those have worked really 
well, and been successful.” He added, “One of the 
double bass players for the Milwaukee Symphony 
came up and she said, ‘We like your charts.’ 
That’s a term they use, and I wasn’t sure about it. 
But it sounded like a good term to me.”

John Meets Handbells
It was in his second job as music director at St. 

Peter’s Lutheran Church in Schaumburg, Illinois, 
where he became a handbell director. Like many 
handbell directors, he fell into the position with-
out any experience with the instrument. He said, 
“There was a gift that came in and, suddenly, a set 
of three octaves of bells was going to show up.” 
Not knowing what to do, he turned to another 
local church musician who had a bell choir. He 
said, “So I asked him, and he said, ‘Oh, there’s 
a group called AGEHR (now Handbell Musi-
cians of America), and they have a seminar every 
summer.’ So, I remember saying I’ve got to go 
to that because I don’t know anything about this 
instrument.” He continued, “I started with that, 
and I’ve been doing that ever since. Almost every 
summer, I’ve been to one of the seminars.”

Like many people, once the handbell bug bit, 
its effects stuck with him, and handbells would 
become a major part of John’s career. John com-
pared working with bells to his job as organist. 
He said, “I love the social aspect of it. Organ-
ists are rather solitary people—you practice in 
a balcony by yourself. I love that all these folks 
come together like a team. I love the word ‘team’ 
because you work together to try to produce 
music, and I always had fun with that.” He also 

Highlights from Dr. Behnke’s musical career as a 
composer, organist, church music director, handbell 
director, and educator

• 1974: Graduated from Concordia-River Forest, Illinois
• 1977: Received M.Mus. in church music and organ from Northwestern 

University, Evanston, Illinois
• 1978–79: Studied at the Westphalian Church Music Institute in Herford, West 

Germany, where he passed the “A” exam in organ with the grade of “1-Excellent.”
• 1979: Began working as assistant professor of music, St. John’s College, 

Winfield, Kansas
• 1984: Earned D.M. from Northwestern University, elected into the Alpha 

Chapter of Pi Kappa Lambda, a national honorary music society
• 1986: Began working at Concordia University Wisconsin
• 1990: Began working as organist at Historic Trinity Lutheran Church, Mil-

waukee, Wisconsin
• 2003: Began working as music editor for American Guild of English Hand-

bell Ringers (Now Handbell Musicians of America)
• 2008: Handbell program at Concordia University Wisconsin awarded 

AGEHR’s National Exemplary Handbell/Handchime Award

First-time published composers with whom John 
has worked as AGEHR Publishing music editor

Following are the top-selling AGEHR Publishing 
pieces released during John’s tenure

Robert James Lamb 
Cathy Marker 
Susan Carl 
Brian Seemann 
Linda Boice 
Brian J. Heinlein 
Deborah Holden-
Holloway  
Mitchell Eithun 
Joy Toll-Chandler 
Phoebe T. T. Yeung 
Jill Fedon 

Kyler Brengle 
Erik Whitehill 
Elizabeth Peters 
Jana Larson 
Derek Hakes 
Joshua Kramer 
Gloria Axelson 
Catherine McMichael  
Sandy Mullaney 
Lauran Delancy 
Robert Boulware 
Robyn Tyrrell  

Robin Benton 
William Moats 
Mark Jonathan 
Schiffert 
Neil Harmon 
Graeme Morton 
Lee Barrow 
Miervaldis Ziemelis  
Lori Hope Baumel  
Emily Li  
Tyleen Stults 
Kevin Ko

AG35251 Tuya Es La Gloria  2006
AG35286 For the Beauty of the Earth 2009
AG35260 Easter Joy   2007
AG35261 Allegro Spiritoso   2007
AG35225 Fanfare Celebration!  2004
AG35264 Prayer    2007
AG25002 Animato    2005
AG36045 Prelude on Thaxted  2011
AG36028 Within the Darkest Night  2004
AG23034 Chime In: Advent and Christmas 2009
AG36041 All Creatures of Our God and King 2009
AG35297 Joy and Celebration  2011
AG36030 Allegro Glorioso   2004
AG35269 Exultate    2008
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remarked that he liked that the handbell choir would reach out 
to people the vocal choir did not. He said, “So it really enlarged 
the program in every church I was ever at.”

It seems only natural that as his career advanced in the 
academic world, handbells would follow him there as well. 
He said, “Every place I went, they would ask, ‘What are your 
abilities, what can you teach?’” He said that often an employer 
would fashion a job description for the person and their abili-
ties. He continued, “I would say I can do handbells, and in a 
church-related university, that works very well.”

John taught at St. John’s College in Winfield, Kansas, where 
he started a bell choir. He earned his doctorate in music from 
Northwestern University and went on to work as associate 
music professor, then eventually music professor at Concordia 
University Wisconsin, where he started the Alleluia Ringers. 
Prior to John’s arrival at Concordia, some students had an ad 
hoc group. John said, “When I arrived, that was actually put 
into the curriculum. We wrote the course syllabus, and it was 
given credit.”

John the Music Editor
Because of his experience attending AGEHR seminars and 

getting to know handbell composers personally, he ended up 
with a position as acquisitions editor for handbells at Concor-
dia Publishing House. He said, “They reached out to me…
to find the right people to compose a particular piece, because 
they didn’t know the handbell people and I did, because I had 
been to seminars almost every year.”

Then, in 2003, he saw an ad and job description in Over-
tones for the position of music editor. He called to find out 
more about the position and was encouraged to send a resume. 
John said, “To my shock, I was asked to come in and interview. 
It was Beth Watson (Judd), who was president at the time; Jane 
Mary Tenhover, the executive director; and Larry Pugh, from 
Lorenz. Those were the three that served on the interview com-
mittee, and I was chosen.”

As someone who attended AGEHR (and then HMA) 
seminars almost every year since discovering handbells in his 
second church position, John would now be attending them as 
an exhibitor for AGEHR Publishing in the Handbell Indus-
try Council (HIC) exhibit areas. He said, “I enjoyed getting 
to know my fellow exhibitors; many of whom are now dear 
friends. And I was particularly honored to be elected as vice 
chair of the Handbell Industry Council for three years.”

John commented about his position with AGEHR Publish-
ing, “My goal has always been to publish great music and be a 
good steward for the Guild’s financial concerns…try to see if 
we could break even or make a little bit of money…and I think 
I’ve been successful at that.”

One of John’s particular joys as music editor has been to 
encourage new and young composers. He said, “I think we 
always need more composers; that brings more creativity and 
more options.” He mentioned many up and coming composers 
he has enjoyed working with, including Alex Guebert, Matthew 
Compton, Joy Toll-Chandler, and many others (see sidebar for 
a list of new composers added to the AGEHR catalog under 
John Behnke). He remarked, “It’s always fun to work with a 

first-time published composer, because there’s excitement—the 
first time you see your piece in print is just so exciting, and I 
know that—I know that feeling a lot. There is nothing like see-
ing that first piece in print and hearing others play it.”

While John has helped many new composers hone their 
work and become published, he readily acknowledges those 
who have guided him along the way as a handbell composer 
and editor. He said, “Two individuals who are both friends and 
mentors are Arnold Sherman and Martha Lynn Thompson. 
Their expertise and counsel was very much appreciated.”

John noted something that stands out to him in the pub-
lishing world since he became music editor is the shift toward 
more technology. He said, “When I started, things were done 
with hard copies, sending them through the mail, taking a pho-
tograph, making film, then doing the printing.” He said that 
electronic files, such as PDFs, were unheard of then. “Now,” he 
said, “music notation files can be sent via e-mail in an instant 
from composer to editor, back to composer to proof, and then 
to the publisher for printing.” He continued, “And if you don’t 
wish a printed hard copy, the PDF files can be put on a website 
and be downloaded in an instant to someone who wishes to 
play the piece. And those PDF files can be moved to a tablet 
that can be used by a ringer or director.” Technology, he said, 
“has certainly changed publishing over the past sixteen years.”

John the Conductor
For many years, John has been the conductor of The Alleluia 

Ringers and The Milwaukee Handbell Ensemble. He began 
The Alleluia Ringers when he arrived at Concordia University 
in 1986. The group became part of the curriculum for credit, 
like the vocal choir and band. During his 29 years, The Alleluia 
Ringers traveled to Germany, Norway, Sweden, and Estonia, 
and toured over much of the U.S. They also played seven times 
with the Milwaukee Symphony Orchestra for their Holiday 
Pops concerts. Twice they played for the Guild; once for the 
Handbell Spectacular in Palm Springs, California and again 
at National Seminar in Dallas, Texas. The Alleluia Ringers did 
demo recordings for both Concordia Publishing House and 
AGEHR.   

The Milwaukee Handbell Ensemble began in 2003 as a 
result of former Concordia ringers staying in the area and want-
ing to ring at an advanced level. In 2016, they were invited to 
play for the Area 7 Festival in Sioux Falls, South Dakota, and in 
2018 they played the closing concert for the National Seminar 
in Grand Rapids, Michigan (cover photo). They take a tour 
each year; This year they are headed “up north” with concerts 
in Fond du Lac, Minocqua, and Wausau, Wisconsin. When 
Alleluia Ringers could not play for the Milwaukee Symphony, 
this group was available and has played six times since for the 
Holiday Pops concerts. MHE has been doing demo recordings 
for AGEHR from 2003 to the present.

What the Future Holds
While John retired from Concordia in 2015, and will be 

retiring from AGEHR Publishing this summer, he stresses that 
he will remain involved in music and handbells. He said, “I’m 

Continued on page 41
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Meet us in St. Louis for our annual National Seminar and Distinctly 
Teen. Our summer events offer something for ALL handbell musicians.  
Participate in educational and engaging classes; enjoy performances by 
some of our best choirs and ensembles; browse and shop through exhibit 
booths from handbell publishers, retailers, manufacturers, and more; 
meet and network with fellow handbell musicians and develop life-long 
friendships with those that share your enthusiasm and passion for our art.  

See details about each event in the pages that follow.   
Visit seminar.handbellmusicians.org for all event information  

and regular updates.

Meet us 
in St. Louis

July 16-20, 2019
Hyatt Regency St. Louis at the Arch 

St. Louis, Missouri

NATIONAL SEMINAR
Handbell Musicians of America
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Classes
Classes at National Seminar cover all aspects of handbell musicianship: Techniques for treble to bass, 
solo to ensemble; beginning to advance conducting; handbells in worship, and education; musicality, 
percussion, and rhythm; managing and building a handbell program; and so much more. Review 
all the options below and make your selection before you begin the registration process.  Detailed 
descriptions of each option are available on our website at http://seminar.handbellmusicians.org. 

CLASSES*
Following is a list of classes planned.  This 
list is subject to change. 

A Hand Clappin’, Foot-Stompin’ Funky 
Good Time

Add Bells and Stir! Processionals
Beginning Solo Techniques
Bell Tree Forum
Bell Trees - Beginning Keyboard
Bell Trees - Beyond the Basics
Bell Trees - In the Beginning
Building Skills for the Ensemble
Certification: Handbells in the Community
Certification Level 3: Arranging & 

Composing
Certification Level 3: Conducting
Certification Level 3: Handbell Techniques
Certification Level 3: Music Theory
Change Ringing Made Practical
Concrete Solutions for Common Problems
Conducting Creatively I & II
Coordination Conundrums
Coppers Musicians: Handbell’s Middle 

Child
Creating an Interactive Concert 

Performance
Creative Teaching Tactics
Different Assigning Strategies
Do It Right and Make It Beautiful!
Do You Come Here Often?
Four-In-Hand Techniques
Got Two Hands. How Many Bells?!
Handbell Director Bootcamp
Handbell Escape Room
Intro to Conducting (non-certification)
Listening Skills for Ringers and Directors
Live Streaming 101
Live Streaming 201
Make an Origami Lucky Pouch
Making It Look Easy (Solo Ringing)
Mallet Technique (Play Like a 

Percussionist)
Metal & Muscle

Multimedia in Handbell Performance
Musicality: How to Make Handbell Music 

Sound Beautiful
Organizing Your Ringing Year
Overview of Music Theory *non-

certification)
Percussion Instrument Overview
Practicing at Home
Problems, Possibilities, and All that Jazz
Recording All Parts Yourself
Ringing Solos Musically
Ringing the Buckets Doesn’t Take 

Superpowers (even though it may look 
like it does)

Say Goodbye to Cups and Sticks (Great 
Musical Games)

Score Study
Six-in-Hand Methods (For Treble Bell 

Hogs!)
Successful Sight-Reading
Taming the Buckets (assignments and 

using table space effectively)
Teaching Handchimes in Independent 

Living Senior Communities
The Next Level (Beyond the Black & 

White)
The Power of One - Unison Exercises
Understanding Our Passion for Handbells
Unpublished Music Reading Session
Worship Alive!

Plus these Roundtable Discussions
Area Leader Discussion Group
Bronze Ready?
Community Groups
Composers Panel Discussion
Creative Worship Planning
Event Equipment Management
Hosting Your Own Handbell Event
Managing Choirs with Fewer Ringers
Meet the National Board
Solo & Small Ensemble Ringing

 

FACULTY*
Following is a list of planned faculty 
(subject to change):

Lee Afdahl
Greig Ashurst
Bob Avant
John Behnke
Ronald Bellamy
Stevie Berryman  
Barbara Brocker
Deb Carr
Matthew Compton
KC Congdon
Josh Fitzgerald
Michael Glasgow
Alex Guebert
Ellie Hodder
KatRyn Howell
Beth Judd
Leslie Lewis
Emily Li
Ron Mallory
Carolynne Mathis
William Mathis
Cathy Moklebust
Derek Nance
Hyosang Park
Alan Reese
Edward Rollins
Michèle Sharik
Arnold Sherman
Kimberlee Strepka
Jennifer Vangolen
Sandra Winter
Kathleen Wissinger
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Tracks & All-Star Choir
These options involve cumulative learning over multiple class sessions.  Participants should plan 
to attend all sessions included in the track.  When registering, please make sure you select the 
track option you choose in each session it is offered.  You are not required to take a track, but if 
you do, you must attend all sessions of that track. For ringing tracks, participants are required to 
bring mallets for the position they are assigned.

All-Star Choir with  
Arnold Sherman and KC Congdon
Spend seven 75-minute class sessions working 
with Arnold Sherman and KC Congdon.  
Selected participants will rehearse advanced 
music and perform that music in a public 
concert the final day of National Seminar. 
Those who wish to participate must audition on 
Tuesday, July 16, and must attend all rehearsals 
if selected.  One choir will be selected from 
those that audition.  When registering for 
the event, those planning to audition should 
select a class for the planned All Star rehearsal 
sessions in the event that they are not selected.

Rehearsal Class Sessions:

Wednesday – Session 3 & 4 
Thursday – Session 7 & 8 
Friday – Session 11 & 12 
Dress rehearsal, Saturday – Session 14 
Concert – Saturday at 1:30 PM

NOTE: Those accepted to the All-Star Choir will be expected to purchase the music at the event. 
Music will be available from HIC retailers in the exhibit hall.

seminar.HandbellMusicians.org
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Advanced Ringing* with Deb Carr & Ed Rollins
(5 sessions) The Advanced Ringing Track is 
an amazing opportunity to ring, and ring at an 
advanced level.  We will be reading and working 
on five pieces that incorporate various styles and 
challenges. The sessions will challenge each 
ringer to think conceptually about how to make 
ringing even more musical.  This class is great 
for the advanced ringer or the ringer desiring 
assistance to move to a new level. 

Fascinating Rhythm* with Cathy Moklebust 
(3 sessions) Want to explore and develop your 
rhythmic skills? Would you like to study ethnic 
rhythms in handbell music? This 3-part class will 
work on several pieces of music detailing various 
rhythms. Not your grandma’s handbell choir music!

Music of Young Composers Ringing Track: The 
Next Generation* with Matthew Compton
(4 Sessions) We all know the big-name composers 
and arrangers in the handbell world. Spend some 
time learning and preparing some music from a 
few of the newest and youngest composers (30 
years old or younger) to our art form. This track 
will focus on the stories and hidden gems in each 
composer’s piece and we will prepare them like 
we would for a performance.

*Participants in these tracks will be required to purchase and prepare track repertoire in advance.  
Repertoire lists are available at seminar.handbellmusicians.org. Assignments for the Advanced and 
Intermediate Ringing Track will be provided in May, 2019.

seminar.HandbellMusicians.org

Tracks

Intermediate Ringing* with Al Reese 
(5 sessions) A ringing track without the pressure 
of a performance, we will take selected pieces 
and get them performance-ready. Rehearsal tips, 
directing tips and ringing tips will be given.  Music 
must be purchased for this track.

Handbell Director’s Boot Camp with 
Carolynne & Bill Mathis 
(6 sessions) It’s a non-stop time of handbell 
pedagogy. How to teach and inspire your 
ringers to be the best they can be; how 
to teach rhythm, musicality, tracking, and 
handbell techniques, choosing repertoire, 
score study, rehearsal techniques, assimilating 
new ringers...all these subjects and more will 
be covered. Bring your mallets, gloves, and a 
notebook.

Musicality Through Motion  
Language with Kimberly Strepka
(3 sessions) Olympic athletes use it for increased 
performance. Psychologists use it as a tool for 
behavioral assessment. The U.S. government 
uses it to analyze the signatures of war criminals, 
and the Walt Disney Company uses it to create 
more expressive cartoon characters. What is this 
mystery agent? This 3-session ringing track covers 
the theory and application of Laban Movement 
Theory to handbell artistry. Session one covers the 
theory behind the method, while sessions two and 
three make application of the theory to numerous 
aspects of handbell artistry. Whether you are a 
ringer or director you will never look at handbell 
technique the same way again.
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National Seminar Performances

Twin Cities Bronze
Houston Chamber Ringers

Virginia Bronze

PLUS: All-Star Choir and Distinctly Teen Concert

Quadrants

Strike Point and Bells of the Lakes

Timbré

Rezound! 
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Handbell Industry Council

Registration

Add-ons

• Additional Meals for Family and 
Friends: One dinner and two 
receptions are included with 
your full-event registration. 
As part of the registration 
process, you will be given 
the opportunity to order extra 
tickets for the Gala Banquet for 
your family and/or friends to 
join you or daily registrants may 
purchase a meal ticket for days 
they attend.  Cost per ticket is 
$80.00

• Concert Tickets:  Concert 
tickets for all concerts are 
included with your full-event 
registration.  Additional tickets 
are available for purchase for 
$10 each for most concerts. A 
list of those available and the 
opportunity to purchase tickets 
will be included in the online 
registration process.

Cancellation Policy
Refunds will be made for registration cancellations received in writing 
or by email until June 15, 2019, less a $150 administrative fee per 
registrant. Cancellations made after June 15 for any reason (including 
medical issues, family emergencies, etc.) are not refundable.

Special Notes
Recording the sounds, or sounds and images, of the musical 
performances is not permitted. Any such recording is in violation of the 
Copyright Act (17 U.S.C. §1101).

Handbell Musicians of America makes every effort to check the accuracy 
of educational training offered for this event; however, no guarantee is 
extended as to any errors or omissions.

The views expressed by the event clinicians may but do not necessarily 
reflect the views held by Handbell Musicians of America, its members, 
Areas, officials, or employees.

Registration Fees

Before May 15 After May 15

Full* $395 $450

Daily $125/day** $150/day**

*For those who pre-registered last summer, the registration fee is locked 
in at $350.  To take advantage of the special offer, you need to complete 
your registration by May 1, 2019. 
**no meals provided with daily registrations

Pre-Registrants
Event registration will open for you at 10:00 AM EST on Monday, February 4, 2019.  At that time you will 
be able to register for the event and select your classes. 

General Registration
General registration will open Monday, February 17, 2019, at 10:00 AM EST. 

The Handbell Industry Council coordinates 
vendor exhibits and Handbell Industry Council 
Showcases that are available during the National 
Seminar. Enjoy frequent visits to the exhibit area 
and the opportunity to browse and purchase 
products and services offered by Handbell 
Industry Council vendors. We encourage 
you to attend the Handbell Industry Council - 
presentations and reading sessions by Handbell 
Industry Council members featuring their 
publications, products, and services. 

Full event registration includes all concerts, a Welcome Reception, Gala Banquet, Farewell Reception, 
classes and tracks, downloadable class notes, access to Handbell Industry Council exhibits, access to our 
mobile event app, and a registrant packet with all associated materials.

The Handbell Industry Council “Happy Hour 
Shopathon” Wednesday evening is a special 
opportunity to greet handbell friends, meet 
Handbell Industry Council exhibitors, win door 
prizes, and enjoy a cash bar and snacks.

We look forward to seeing you in St. Louis.
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Distinctly Teen is designed for individual young ringers (8th-12th grade) who wish to stretch 
their ringing skills and challenge their musicianship. Participants will spend 2 ½ days working 
on intermediate to advanced repertoire and developing skills in handbell technique and general 
musicianship under the leadership of Greig Ashurst.  The event schedule will combine dedicated 
rehearsal time for Distinctly Teen with the opportunity to attend classes offered as part of the 
Handbell Musicians of America National Seminar.  Plus, attendees who register by March 15 will get 
to help choose a pop tune that will be specially arranged for the Distinctly Teen ensemble by arranger 
Nick Hanson.

The event culminates with a final public performance with the National Seminar All-Star Ensemble on 
Saturday, July 20.

Distinctly Teen

National Seminar Classes
Your registration includes the opportunity to at-
tend classes offered at National Seminar.  Dur-
ing the registration process, you will be asked 
to pre-register for the classes you want to take.  
You will be able to attend five class sessions – 7, 
8, 11, 12, 15, and 16.  A list of classes available 
during these sessions will be available by mid-
January at http://seminar.handbellmusicians.org 
Registration
Registration fee is $125 and includes:
• All scheduled event activities
• Event T-Shirt
• Virginia Bronze Concert
• Timbré Concert
• Rezound! Handbell Ensemble Concert
• Strikepoint & Bells of the Lakes Concert
• Dinner on Thursday and Friday
Distinctly Teen Repertoire
• “Del Cinco” by Brenda Austin, Beckenhorst 

BEHB606
• “Milele” by Jason Krug, Red River RRBL5087
• “Sway” by Pablo Beltran Ruiz,  

arr. Sandy Eithun, Hope Publishing HP2597

Participants will vote on one of the following 
to be arranged for the event by Nick Hanson
• “High Hopes,” Panic! At the Disco
• “Thank U, Next,” Ariana Grande (clean ver-

sion)
• “This Feeling,” The Chainsmokers, ft. Kelsea 

Ballerini

July 18-20

seminar.HandbellMusicians.org
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Event Lodging & Travel
All event activities will take place at the Hyatt Regency St. Louis at the Arch.

Experience a welcoming, contemporary environment with seamless travel amenities at the newly 
renovated Hyatt Regency St. Louis at The Arch. The hotel is located in the heart of downtown St. Louis 
near the iconic Gateway Arch grounds and scenic riverfront. Take a tour of the Anheuser Busch Brewery 
or catch a Cardinals game at Busch Stadium.  When you are there, you can connect, dine, celebrate, or 
do nothing at all.

Featured hotel amenities and services include a business center, gift shops, free internet access, 
concierge services, on-site laundry, fitness center, on-site restaurant, and room service.

Guest Room Details
The following amenities are standard in  
Hyatt Regency guest rooms:

• In-Room Pay Movies
• Hairdryer
• iHome stereo with iPod docking station
• Hyatt Grand Bed
• 37’’ Flat Screen TV
• Telephone with Voicemail and Data Port
• In-Room Coffee maker
• In-Room Safe
• Iron / Ironing Board
• Refrigerator
• Rollaway $25 per stay
• Microwave $25 per stay

Event Rates

We have secured special rates for attendees of 
National Seminar 2019.

Single/Double Standard Rooms (up to two 
guests) $150/night plus tax (currently 
16.929%). Additional guests charged at $25 ad-
ditional per guest per night.

All rates include in-room internet access.  Rates 
will be offered three days before and three days 
after the event dates, based on availability.  

Hotel Reservations

To receive the group rate, make your reservations 
by following this link: https://www.hyatt.com/ 
en-US/group-booking/STLRS/G-HMOA

You may also call 314-655-1234 and ask for group 
code G-HMOA.

To insure the event rate, please make your reser-
vations before June 24, 2019.

Hotel Surcharge

To ensure that we are able to meet the room 
block required by the Hyatt Regency, registrants 
who opt for alternate lodging are required to 
pay an additional surcharge of $150.00. This 
surcharge does not apply to registrants with a 
home address within a 60-mile driving radius 
of the event site.  Lodging requirements will be 
confirmed using a rooming list of reservations 
provided by the Hyatt Regency.
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General Event Schedule
*Subject to change.

Tuesday, July 16 
4:00 PM–6:00 PM Area Leadership/National  
   Board Meeting
6:00 PM  All Star Auditions
7:00 PM–9:00 PM Registration Open/ 
   Welcome Reception
 
Wednesday, July 17 
8:00 AM–5:30 PM Registration Desk Open
8:00 AM–1:00 PM Handbell In Exhibits Open
9:00 AM–10:15 AM Session 1 
10:15 AM–10:45 AM Break/Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 2 
12:00 PM–1:00 PM HIC Shopping & Lunch  
   (on your own)
1:00 PM–1:45 PM Welcome Concert 
   Twin Cities Bronze
1:45 PM–4:00 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 3 
3:15 PM–3:45 PM Shopping HIC Exhibits
3:45 PM–5:00 PM Session 4
5:15 PM–6:30 PM Opening Concert: 
   Houston Chamber Ringers
6:30 PM–8:00 PM HIC Happy Hour  
   Shopathon
 
Thursday, July 18 
8:30 AM–5:30 PM Registration Desk Open
8:00 AM–1:00 PM HIC Exhibits Open
9:00 AM–10:15 AM Session 5
10:00 AM–12:00 PM Distinctly Teen Registration
10:15 AM–10:45 AM Break–Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 6
12:00 PM–1:00 PM Shop at HIC Exhibits 
   Lunch (on your own)
12:00 PM–1:45 PM Distinctly Teen Rehearsal
1:00 PM–1:45 PM Concert: Quadrants
1:45 PM–5:20 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 7
3:15 PM–3:45 PM Shopping HIC Exhibits
3:45 PM–5:00 PM Session 8
5:45 PM–6:45 PM Concert: Virginia Bronze
7:00 PM–8:00 PM Distinctly Teen Dinner
7:00 PM–9:00 PM rINg Reception  

   (by invitation only)
8:00 PM–9:30 PM Distinctly Teen Rehearsal
 
Friday, July 19 
8:00 AM–5:30 PM Registration Desk Open
8:30 AM–10:00 AM HIC Breakfast and Business  
   Meeting (by invitation only)
9:00 AM–10:15 AM Session 9
9:00 AM–12:00 PM Distinctly Teen Rehearsal
10:15 AM–1:00 PM HIC Exhibits Open
10:15 AM–10:45 AM Break–Shopping  
   HIC Exhibits
10:45 AM–12:00 PM Session 10
12:00 PM–1:00 PM Shop at HIC Exhibits 
   Lunch (on your own)
1:00 PM–1:45 PM Concert: Timbré
1:45 PM–5:45 PM HIC Exhibits Open
2:00 PM–3:15 PM Session 11
3:15 PM–4:00 PM Shopping HIC Exhibits 
4:00 PM–5:15 PM Session 12
5:15 PM–6:00 PM Distinctly Teen Dinner
6:00 PM–7:30 PM Distinctly Teen Rehearsal
6:00 PM–7:30 PM Gala Banquet
7:30 PM–8:30 PM Gala Concert: 
   Rezound! Handbell  
   Ensemble
 
Saturday, July 20 
8:30 AM–5:30 PM Registration Desk Open
8:00 AM–1:30 PM HIC Exhibits Open
9:00 AM–10:15 AM Session 1 
   Distinctly Teen Rehearsal
10:15 AM–10:45 AM Break   
10:45 AM–12:00 PM Session 14 
   All Star Dress Rehearsal
12:00 PM–1:30 PM Shopping at HIC Exhibits &  
   Lunch (on your own)
1:30 PM–2:45 PM Concert:  
   All Stars/Distinctly Teen 
3:00 PM–4:15 PM Session 15
4:15 PM–4:30 PM Break
4:30 PM–5:45 PM Session 16
5:45 PM–6:30 PM Farewell Reception
6:30 PM–7:30 PM Closing Concert: 
   Strikepoint &  
   Bells of the Lakes

seminar.HandbellMusicians.org
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This Month’s Participants
Claudia Dew is a retired classroom educator 
and former church musician who now vol-
unteers as director of Capitol Bells, a com-
munity bell choir in Tallahassee, Florida.

 
Ednamae Fisher lives in Black Mountain, 
North Carolina, and directs the handbell 
choir at Grace Covenant Presbyterian 
Church, Asheville, North Carolina.

Emily Wasser lives in Winter Park, Florida, 
where she works as associate pastor for 
Winter Park Presbyterian Church and rings 
with Magic of Bronze, a community hand-
bell ensemble in Orlando. 

Kathleen Wissinger of McGaheysville, 
Virginia, has taught handbell classes at 
Redeemer Classical School in Harrisonburg, 
Virginia, for grades 4–8 for 16 years. She is 
artistic director for MOSAIC (a community 

ensemble) and Spectrum (her church’s youth group). She 
has numerous compositions for handbells. 

Kristen Russo directs a bell choir at Asbury 
UMC in Bristol, Connecticut, rings and sings 
at St Joseph Church in Bristol, Connecticut, 
and rings with Shoreline Ringers, a com-
munity bell choir in Uncasville, Connecticut. 

Kristen is also on the Area 1 board as education liaison.

Megan Reishus lives in Colorado Springs, 
Colorado. She is a Musician/Performer in 
Forté Handbell Quartet and owner at Sonol-
ogy/STEP Publishing.

Sandy Mullaney has served as handbell 
ministries director at Church of the Epiph-
any, Episcopal in Plymouth, Minnesota, 
for twenty years. She served on the Area 7 
board for six years, and continues to assist 

with service projects at Area 7 events.

handbell musicians ROUNDTABLE
Coordinated by Stephanie Wiltse

Anyone who has rung bells for any length of time knows that it’s a team sport. Obviously this is true in the making 
of music as an ensemble, but it goes deeper than that. As groups pray together, eat together, laugh together, share funny 
experiences, and shed tears together, they become closer, and one could argue that the stronger the sense of fellowship, the 
deeper the music-making.

Editor’s Note: Opinions in the Handbell Musicians Roundtable are 
those of the participants and do not necessarily reflect the opinions 
of Handbell Musicians of America, its staff, or its board of directors.

Building Closer Bonds
How Handbell Ensembles Become Stronger Teams

Please tell us a little about your group: Church or commu-
nity; how many members; how often you rehearse; your 
role in the group; and anything else you’d like to share. 

CLAUDIA: I am the director of Capitol Bells, an auditioned 
community handbell choir. We rehearse two hours every Thurs-
day night with summers off. We play 5+ octaves of bells, and 5 
octaves of chimes. This semester, we borrowed an additional 3 
octaves of bells & chimes, and have added four new ringers for 
training and expanding purposes!

EDNAMAE: I am going to tell you about my past ensemble 
that I directed in Iowa City, Iowa, and also my present ensemble 
here in Asheville, North Carolina.

The Iowa City ensemble had 13 ringers, 5 octaves of bells and 
chimes. It was a Church group (First Presbyterian Church). We 
rehearsed weekly on Sunday mornings from 8:00–9:45. Over 
half of this ensemble had been together many years before I 
arrived and began as their director. There were some bad habits 
that needed to be addressed as well as many ringing techniques 
that they did not know because of the lack of knowledge from 
the previous director who was and is a fine musician, but not a 
“handbell” person. This ensemble met from the first of September 
through the end of May.

My present group is also a church group, Grace Covenant 
Presbyterian Church, Asheville, North Carolina. We rehearse 
weekly on Monday evenings from 6:30–8:00 p.m. This was a 
time that was voted on by all the ringers. About half of this group 
had rung previously (no regular handbell choir for many years in 
this church), and about half are new to bells and ringing. I began 
this ensemble last mid-October to see if people would commit 
and to “test the waters.” We were able to ring two selections and 
ring them well by mid-December. I had planned on meeting and 
rehearsing this group just a couple of months in the fall and a 
couple of months in the spring. To my surprise, they all asked to 
meet every week and ring often—how wonderful!

EMILY: I’m a 29 year old pastor who rings for Magic of 
Bronze, a community handbell group based in the Orlando Area 
of central Florida. We rehearse every Monday for at least two 
hours, though closer to concert it can be two and a half hours. 
Beyond ringing, I usually also write the scripts for our concerts.
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KATH: I direct in three distinctly different settings:
1) Gloria Dei, a long-established adult handbell group at 

Muhlenberg Lutheran Church: ten ringers, rehearse 90 min. 
weekly, perform monthly (3 pieces in each of 3 services)

2) Redeemer Classical School (RCS): regularly scheduled 
school-day classes once per week 45-60 min., 4th–8th grades, 
10–18 ringers per class, two school concerts and at least two 
outreach concerts per group per year

3) Mosaic Handbell Ensemble: 7–11 ringers who perform 
without a “director,” two hours weekly rehearsal, three to four 
concerts per season.

KRISTEN: I ring in a community group of 15 members who 
rehearse weekly for two hours. Many of our Ringers travel to 
rehearsal with the farthest being 1.5 hours one-way. 

MEGAN: Forté Handbell Quartet is made up of four ring-
ers. We rehearse twice a week for three to eight hours at a time 
(averaging around four hours per rehearsal). We are a community 
group with a Christian mission and our #1 goal is to glorify God 
through the music that we play, whether it’s sacred or not.

SANDY: I’m director at the Church of the Epiphany, Episco-
pal in Plymouth, Minnesota, and the Ding Dong Dollies com-
munity group in St Louis Park, Minnesota. The church group: 
ten members, rehearses weekly, plays once per month at worship. 
I serve as director (20 years and counting …). The community 
group: 15 members, rehearses weekly, plays four November/De-
cember concerts and four April/May concerts. It’s my first year 
serving as director. Both groups have 1½ hour rehearsals.

Naturally every group develops a sense of camaraderie 
through the simple fact of rehearsing together each week. 
What else happens during regular rehearsal to help bring 
people closer together, or is there simply not time for 
anything else?

EMILY: During normal Monday night rehearsal it is made 
clear that we need to get our rehearsal in appropriately. Nothing 
happens “purposefully” every week.

KRISTEN: We don’t have a lot of extra time for chat dur-
ing the rehearsal, but we do change places at the ringing table 
frequently. This gives us a chance to at least say hi to everyone. 

SANDY: For my church group, I hand out something for 
“gathering” at beginning of rehearsal, which includes several 
funny cartoons and a devotion and prayer. We laugh over the 
cartoons, then read and pray the devotion together (each person 
reads a line or two). Any prayer requests are shared, and joys are 
cheered. Snacks are brought by anyone who has a birthday (they 
bring something to share) or has found a fun new recipe to bake 
for the group. Next, I summarize what’s coming up liturgically 
(ex. Advent, Lent) and how bells fit into the music plans. Then 
I lay out the plan for the rehearsal, and we go to our spots to 
stretch, then ring.

With my community group, those wishing to chat & socialize 
come to rehearsal 15-20 minutes early to connect. No devotions. I 
give an update on the health of several members who haven’t been 
well enough to attend. I give handouts with info on upcoming con-
certs and we discuss details. Snacks are laid out on a table; people 
snack upon gathering and at the end of rehearsal while chatting. 
The rehearsal plan is posted on a whiteboard to keep us organized.

Do you have an opening prayer or devotion? Is this led by 
different people in the group?

CLAUDIA: As a community group, we don’t pray together.
EDNAMAE: In both groups, I did not and do not have an 

opening prayer or devotion. I also do not want to “force” a prayer 
or devotion time. We do, however, pray before we ring in wor-
ship.

EMILY: Community Group, so no. I think a number of 
our members are Christian but we are not religiously associated. 
Surprisingly, as an associate pastor that spends all of their time at 
church, this was something that attracted me to Magic of Bronze.

MEGAN: We do not open rehearsals in prayer, but we do 
pray before each concert and usually “re-pray” during intermis-
sion. These prayers are often led by Luke, the leader of Forté, but 
sometimes are led by other members.

Do you do warmups to get people loosened up and ready 
to focus together?

CLAUDIA: We stretch and do deep breaths to aid in focus!
EDNAMAE: I do a series of warm-up exercises (whole body 

stretches, shoulder rolls, etc.) at the beginning of each rehearsal. 
During this time, I ask how each is doing and if there are any par-
ticular concerns that they have. Sometimes, I ask them to say in 
one word or maybe two words to describe a piece we’re presently 
working on, and also to name in one or two words, a challenge 
for each. This has been informative for me and also, many times, 
quite humorous.

EMILY: There is one director in particular who is very into 
getting everyone to do stretches before we begin, which I love! 
But this only happens when he is the first director to run one of 
his pieces.

MEGAN: Our “warmup” is the half-hour-plus it takes to set 
up all of our bells and other equipment for concert run-throughs 
or work on individual pieces. It doesn’t necessarily help us to 
focus together, but it does get us moving and ready to play since 
we do play so physically. It also does at least tangentially get us 
thinking about the concert repertoire when we’re setting up for 
concert run-throughs.

Do you take time for sharing pastoral concerns?

CLAUDIA: We wouldn’t call them “pastoral concerns,” and 
we normally don’t do a sharing time. Because one of our ring-
ers experienced the return of cancer one year ago, we have been 
discussing her well-being and how she’s doing. Alas, she was just 
told this week that nothing else can be done. We are sad … and 
preparing for loss.

EMILY: Not officially as a group. That being said, the group 
is well aware that I am a pastor and I do find that members come 
to me privately (sometimes in person, sometimes via Facebook 
or e-mail) to tell me of their concerns. It’s not really my title, but 
I sometimes consider myself the group’s chaplain, if they should 
need me. 

KATH: Gloria Dei and Mosaic ringers visit as we set up the 
rooms for rehearsal. We share special concerns then and at the begin-
ning of rehearsal. I’ve just purchased Brian Childers’ book Ringing 
Deeply and plan to incorporate that into Gloria Dei’s rehearsal time.
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MEGAN: Not specifically. The dynamics of a quartet, at least 
for us, are significantly different than a full choir. We are close 
friends and share concerns and “announcements” as they come 
up, whether in person at rehearsal or over our group text message, 
rather than having a formal sharing time as part of rehearsal. 

Do you have an announcement time to keep people in-
formed on various details?

CLAUDIA: Absolutely! They count on this as this is the only 
time I let them sit down in two hours!

EDNAMAE: I do have an announcement time each week. 
I have a large flip chart where I list all of our rehearsals for the 
season with room for folks to sign-out when they know they will 
be absent and I list our ringing dates so all can make plans to be 
present, or if they cannot, to find a substitute. I also ask during 
this time who could be available the following Sunday to ring bell 
peals or ring a processional, etc. 

EMILY: Yes, usually toward the end while everyone is polish-
ing bells and putting away the chimes. 

KATH: I prepare a whiteboard for RCS and Mosaic; all infor-
mation for the day’s rehearsal and upcoming events/details is lined 
out. Mosaic also has a follow-up e-mail recapping the weekly 
rehearsal, things to work on during the week and all announce-
ments.

Do you have a break? With or without snacks?

CLAUDIA: We take a five minute bathroom/water break. No 
food. BUT, when we have a retreat, we have food!

EDNAMAE: We do not take breaks in regular rehearsals. If 
I sense that my ringers are becoming frustrated with a particular 
passage that is being worked on, I will move to another piece to 
change the atmosphere a bit, but always come back to the source 
of frustration and try to work through the problem. Sometimes 
I find that just waiting a week makes a huge difference in a prob-
lem area.

EMILY: Rarely do we get a break as a group unless we are 
ahead in the rehearsal schedule (this happens once in a blue 
moon). I know our president does her best to try and make 
sure that everyone gets to sit out at least one song during each 
rehearsal, but I know this is often difficult and I don’t think it 
usually happens, but it’s the thought that counts.

KATH: Mosaic takes a mid-rehearsal break, and members out-
do each other with snacks. This is when we celebrate birthdays, 
catch up socially and discuss relevant plans. Gloria Dei shares a 
breakfast snack between first and second services (members sign-
up for food the previous rehearsal). We visit while we eat.

MEGAN: First of all, there are always snacks. Our breaks 
during rehearsals are not planned or formal; rather, they happen 
spontaneously as needed, or while individuals look at tricky spots 
in their own parts, others might head for the snack table. 

What are some ways of getting to know each other (aside 
from going around the room and sharing personal de-
tails)?

CLAUDIA: This past Christmas, I asked the ringers to submit 
their favorite Christmas memories to me for inclusion as nar-
ration between pieces during the concert. The sharing of their 

childhood memories, or stories of being parents to young children 
at Christmas, was a glimpse into each person’s past. Many of their 
stories moved me to tears. I was thankful I had asked for SUB-
MISSIONS prior to the concert so I could read (and help them 
edit/shorten) prior to placing their stories between songs.

EMILY: Retreats allow us to have break times to mingle. It 
usually takes the newbies a semester or two to find their feet in 
the group but there are always members who just mesh immedi-
ately.

KATH: All my groups change ringing positions regularly, 
which lets ringers get to know each other better as well as share 
table talk between pieces; shared snacks; polishing parties/dinner 
out; ringing festivals/trips/concerts help. Mosaic sponsors Read 
and Ring sessions as well as a painting day as a fund-raiser (taught 
by one of our ringers), which allow us to get to know each other 
in a completely different arena. 

MEGAN: Traveling together for weeks at a time in a relatively 
confined space like the cab of a truck basically forces getting to 
know each other pretty well. Luckily, this has strengthened the 
bonds within our group. Otherwise, it’s mostly getting to know 
each other during rehearsals which are simultaneously rigorous 
and, in many ways, social. We also get to know each other bet-
ter if/when we take on non-ringing projects in pairs outside of 
rehearsal time (CD audio editing, building specialized equipment, 
etc.). 

Does everyone go out together after (or before) rehearsal 
on a regular basis? How do you coordinate this?

CLAUDIA: No. A couple of people (board members) may go 
out after rehearsal, but it is uncommon. We are TIRED by the 
end of two hours on a Thursday night!

EMILY: People do various things that to my knowledge are 
not arranged by the board. A few other members and I will often 
meet for dinner prior to rehearsal and, considering how close 
rehearsal is to dinner, it is not out of the ordinary to walk into the 
room and see two to seven people camped out at tables socializing 
over take-out before we begin. There are also meal times during 
retreats that allow us to eat together. There are times after concerts 
that we’ll go get dinner as a group. We also have a Christmas 
party. 

KATH: Not regularly, but Mosaic often shares a meal either 
before or following a concert, and sometimes after a rehearsal. 
Gloria Dei usually meets for dinner before or after our polishing 
party.

KRISTEN: This group has social time together after we have 
a concert. One of the ringers will coordinate a place to meet for 
post-concert drinks, desserts, debriefings, and other deliciousness. 
An e-mail goes out a few days before the concert to get a head-
count for reservations. 

MEGAN: We will often get food together before concerts, 
obviously during tours, and for our after-tour debrief meeting. 
Coordination is relatively simple among four people who are 
often in the same vehicle as eating time approaches. 
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Handbells in Worship...
Continued from page 41

Do you do social get-togethers on a less frequent basis? Do 
you go out, or to someone’s house, or stay in your rehearsal 
venue?

CLAUDIA: Typically, I host a gathering in my home at least once 
a year (either Christmas or the end of our spring concert season). We 
have also gathered at other folks homes, but it’s usually mine.

EMILY: Official bell social get-togethers happen two to three 
times a year. Usually it is out to dinner or at the president’s house 
for the Christmas Party. That being said, a lot of our members are 
friends outside of the group. It is not out of the ordinary for them 
to get together for movies, meals, and other activities.

KATH: I’ve hosted bell parties for church groups and Mosaic, 
usually as a kick-off for the season.

KRISTEN: We have an end of the season holiday party at the 
director’s house and a mid-summer pool party at one of the ring-
ers’ house. We also have an annual retreat day where we rehearse, 
hold our annual meeting, and socialize. 

MEGAN: Not really. Generally if we’re all four together, we’re 
working on something for Forté. It sounds like we’re “workahol-
ics,” but really it’s just that we’re passionate about our craft and it 
generally doesn’t feel like work when we’re doing it together.

SANDY: My church group does a bell polishing party in the 
fall (potluck); Christmas party with a service project evening in 
December (secret Santas, games, creating gift bags for a women’s 
shelter, dessert, potluck); friends night where former ringers 
return to ring (dessert potluck); Continental breakfast between 
services on Sundays when we ring at both 8am and 10am wor-
ship; finish the program year with Pie Night (because we … ahem 
… have our “Pie-orities”). My community group has a kick-off 
party with potluck snacks, Christmas party with gift exchange, 
we go out for a meal or snack after concerts, and a spring Bunco 
party that includes spouses.

Do you have a printed newsletter or something electronic 
to keep the group connected? Do you have a Facebook 
group or something similar, whether more formal, or for 
fun?

CLAUDIA: We have a group e-mail for correspondence. We 
have a Facebook page for sharing info with our fans.

EDNAMAE: I have an online private Facebook group for my 
present group (also I had this with my Iowa City group too). I 
post our present music with a link so that they can listen to it at 
any time and also post messages whenever I need to do so. This 
has proven to be a great tool for learning with my ringers. They 
take their music home and practice! 

EMILY: Magic of Bronze has a weekly newsletter that goes 
out to inform us of rehearsal and concert details. In addition 
to the official Facebook page there is a “members only” group 
where, throughout the week, the members can post whatever they 
want. Sometimes it’s silly memes that remind us of one another, 
sometimes it’s friendly lifting up of one another, events, questions. 
All in all it’s a wonderful tool that really draws the group together. 
Those who are not a part of it because they do not have Facebook 
miss out. 

KATH: We send out an e-mail wrap-up following each Mosaic 
rehearsal, with a running tab of rehearsal concerns, concert dates, 

upcoming workshops, etc. Mosaic also has a Facebook page. I 
send out a monthly note to Gloria Dei ringers, especially when 
we have a new member join.

MEGAN: Our group isn’t really big enough to warrant that. 
We have a group text message in which we have exchanged thou-
sands of messages, both group-related and more socially-oriented.

SANDY: Communication is tough with both groups! Texting 
seems to work best, along with e-mails and handouts.

Look for the  
Online Edition of Overtones 

to arrive in your email for even more 
questions and answers to this  

Handbell Musicians Roundtable

classified ADS
WHITECHAPEL HANDBELL REPAIR
Once again there is a place for stateside repair and re-
furbishment of Whitechapel English Handbells. New 
technicians trained at Aten English Handbell Repair. 
We pride ourselves in quality work and rapid turnaround 
for all orders. Call Jared at 231-347-4540 or e-mail at  
jturma@hotmail.com. 

not stopping music. Even in retirement, I’ll still be doing all 
sorts of things musically. So, yes it’s a retirement of certain jobs, 
but that doesn’t mean that my life has ended.” He said that he 
will still be writing music and conducting at festivals. He is also 
continuing to publish his pieces under his own JAB Publishing 
at johnbehnke.com.

John says he and his wife, Chris (“Mrs. B” to many of John’s 
students), look forward to their “golden years.” He said, “I’m 
looking forward to the next chapter, I really am—to have the 
freedom to write, to have the freedom to play, to do some 
things, maybe challenge myself musically in some ways that 
I haven’t had the time to before.” He said that he has many 
projects he still wants to complete as he looks back through 
old music or at music he still wants to write and things he still 
wants to accomplish. He said, “I hope people will still see my 
name a lot.”

John wishes to express his gratitude to HMA and AGEHR 
Publishing for the opportunity to serve as music editor. He 
said, “I wish to thank Jane Mary Tenhover, Larry Pugh, and 
Beth Judd who had the incredible wisdom in 2003 to hire me, 
as well as our executive director Jenny Cauhorn and the won-
derful staff members I have had the privilege to serve with over 
the last 16 years. Thank you for your friendship and support 
over all these years.”

Finally, he said, “I look forward to “partying” with everyone 
at the National Seminar in St. Louis in July, my last as Music 
Editor. As usual you will find me at the most excellent AGEHR 
Publishing exhibit.”

Looking to the Next Chapter...
Continued from page 28
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To be listed (space permitting), all event forms must be received in the national office at least six to twelve months in advance. The events 
listed below are approved Handbell Musicians of America sponsored and endorsed events. This listing, along with website and e-mail 
contact information, is also available on our website at www.HandbellMusicians.org.

events CALENDAR
GUILD SPONSORED and ENDORSED EVENTS

DATE AREA EVENT LOCATION CLINICIAN CONTACT

4/13, '19 7 Eau Claire Area Ring Eau Claire, WI Ryan Poquette, Karen Lionberger, Norma 
Lionberger

Norma Lionberger 
715-514-8039

4/13, '19 5 Central Indiana Spring Ring - A Handbell Festival in Memory of 
Mary Lynn Wolfe

New Palestine, IN Jason Krug, June Hannah Susan Oxley 
317-498-4293

4/26-27, '19 10 Big Sky Handbell Festival Billings, MT Matthew Compton Tomi Kent 
406-241-7843

4/26-27, '19 11 Wyoming Spring Ring 2019 Casper, WY David Harris Carolyn Deuel 
307-267-8606

4/26, '19 1 VT Spring Ring Directors Workshop Essex Jct., VT Stephanie Rhoades Patricia Pranger 
802-446-2066

4/26-27, '19 2 44th Annual North Hills Handbell Festival & Friday workshop Allison Park, PA Douglas Benton Jennifer Cupak 
714-738-8891

4/27, '19 1 VT Spring Ring Hinesburg, VT Stephanie Rhoades Patricia Pranger 
802-446-2066

5/3-4, '19 10 Siskiyou Summit Handbell Conference Ashland, OR Barbara Meinke Diane Barnes 
541-324-0404

5/3-5, '19 12 Bay Area Spring Ring & Intense Ring Cupertino, CA Nick Hanson Kathryn Arnold 
650-962-0375

5/4, '19 11 Handbells Rising Phoenix, AZ Debbie Rice Libbie Randels 
623-256-9495

5/16-18, '19 7 Into the Forest - exploring amongst the trees Prior Lake, MN Participants Karen Van Wert 
612-860-6584

5/18, '19 10 Greater Puget Sound Handbell Conference Olympia, WA Shirley Lindberg Jennifer Vangolen 
206-931-7669

5/21, '19 1 Boston Handbell Festival Boston, MA Jane Nolan Susan Schultz 
978-273-2226

5/31-2, '19 3 Virtuoso 2019 Raleigh, NC Dr. William Payn Cathy Rowe 
919-847-7574

6/1, '19 8 Resonate Overland Park, KS Lauran Delancy Patricia Latshaw 
816-866-7464

6/1, '19 2 Back 2 Bells Newtown, PA Sarah Hazel Sara Hazel 
484-716-3892

6/1, '19 12 Ring Read & Rejoice Whittier, CA Scott Leggett Sharon Guilliams 
949-842-6391

6/8, '19 8 Handbell Festival Kirkwood, MO John Behnke Travis Evans 
314-965-0326

6/9-13, '19 11 Area 11 Young Ringers Camp 2019 Granby, CO Marilyn Lake, Brian Childers Anne Kleve 
303-898-7056

6/13-15, '19 6 Area 6 Festival Conference Bells In the Big Easy Metairie, LA David Harris & Raleigh Ringers Mary Caldwell 
318-797-7762

6/21-22, '19 4 Area 4 Bronze Under the Sun Palm Harbor, FL Karen Buckwalter Lynne  Homan 
727-510-5103

6/27-30, '19 1 Area 1 Festival Conference 2019 Hartford, CT Kevin McChesney, Cathy Moklebust Krishna Ersson 
781-254-6636

6/28-30, '19 2 Area 2 2019 Festival Conference and Young Ringers Conference Lancaster, PA Nick Hanson, Stevie Berryman Christine Braden 
201-447-2751

6/28-30, '19 10 Soaring to New Heights; Area 10 Handbell Conference Everett, WA Sondra Tucker, Mathew Compton Diane Barnes 
541-324-0404

9/27-28, '19 4 Upstate Fall Festi-bell Greenville, SC Brian Childers, Marcia Brantley Pam Spirko 
315-382-6718

10/10-13, '19 10 Coppers Classic 2019 Portland, OR Ellie Hodder Ellie Hodder 
503-730-9311

3/6-7, '20 5 Area 5 Spring Festival/Conference - "Bluegrass, Bourbon & 
Bells"

Louisville, KY Michael Glasgow Rhonda Blacklock 
317-531-3743

3/27-28, '20 10 Inland Northwest Handbell Workshop Richland, WA Shirley Lindberg Karalee Walker 
509-539-1519

4/17-18, '20 3 Synergy 2020 Mt. Airy, MD William Payn Debbie Henning 
410-848-5482

NATIONAL EVENTS
6/6-9, ‘19 Distinctly Bronze East 18 (Postponed) Raleigh,  NC National Office 937-438-0085
6/7-9 ‘19 Reaching for Bronze Raleigh,  NC National Office 937-438-0085
7/16-20, ‘19 National Seminar St. Louis,   MO National Office 937-438-0085
7/18-20, ‘19 Distinctly Teen St. Louis,   MO National Office 937-438-0085
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Executive Notes...
Continued from page 7

Other Income and Expense
These are items that do not affect our operating budget but 

are always included on our balance sheet.
• Donations here represent gifts to our specific scholarship 

funds, the Grant Fund, and the Heritage Fund, which were 
down slightly compared to last fiscal year.

• Our investments performed slightly better, this year.  These 
funds remain invested and are drawn to cover only the value 
of scholarships and grants awarded during that year. The to-
tal value of all investments at fiscal year-end was $624,314.

• In FY2018, we awarded eight named scholarships to vari-
ous national events.  In addition, we awarded three grants. 
Details about the grant recipients were provided in the Fall 
2018 issue of this journal.

Bottom Line
While our operating budget ended with a loss of just under 

nine thousand dollars, that is a considerable improvement year-
over-year.  In addition, the strong performance of our invest-
ments and our events yielded more than $50,000. Given all of 
that, we ended the year “in the black” by more than $41,000.

Looking to the Future
As we look to the future of Handbell Musicians of America, the 

national board has made decisions in five key areas of our operation.

Membership Renewal Timeline
Beginning with FY2019 (October 1, 2019 – September 30, 

2020), members will choose from three membership renewal 
dates: November 1, January 1, or March 1.  By streamlining 
membership renewals, national staff can better project annual 
revenue and more effectively manage expenses. Details about 
your specific options and the related transition process will be 
emailed or sent via U.S. mail, if no email address is available.  
National staff will be available to answer any questions and as-
sist you through the transition to your new renewal date.

AGEHR Music Publishing
With our core mission of “advancing the art of handbell 

and handchime ringing through education, community, 
and communication” in mind, the National Board has voted 
to discontinue the publication of new music through AGEHR 
Music Publishing, effective August 1, 2019. 

We will continue to promote and sell music in our existing 
catalogue and will assist our Areas by publishing winners of 
Area Composition Contests, when requested. However, as we 
become a smaller organization and our financial resources get 
smaller too, the board must take actions that best fulfill our 
mission within that leaner budget. 

When AGEHR Music Publishing was established, there was a 
great need in the handbell community for handbell music and the 
Guild was one of the few organizations equipped to fulfill that need.  
Today, there are many other fine publishers offering excellent cata-
logs of handbell music for all ringing levels and in multiple genres. 

By discontinuing the publication of new music, we will free 
up resources to focus on offering more benefits to—and sup-
port for—our members. We can also concentrate on developing 
programs that encourage new audiences and communities to 

participate in handbell and handchime ringing.
We are gratified by the work we have historically done in this 

space. We are proud of the extensive music catalogue of more 
than 1,000 titles created over our 50 years of publishing. And as 
we begin this new chapter in our history, it is a great time to look 
back and celebrate all that’s been accomplished and acknowledge 
those who helped us do just that. Please see the article on page 
26 about retiring editor John Behnke and his many contributions 
to our organization and our catalogue, specifically.

Reaching for Bronze
This new event is being added as a companion event to Dis-

tinctly Bronze East.  Reaching for Bronze (RFB) is designed 
to respond to requests from members for more opportunities to 
stretch their skills from the intermediate level to the advanced. 
Participants will rehearse three selections from Distinctly 
Bronze (DB) and will then perform those pieces in the final 
concert with the DB choirs.  In addition, the RFB choir will 
prepare and perform two pieces of their own. Rehearsal time 
will be focused on building musicianship and technical skills to 
help the participants rise to the “Bronze” level.

Events in a Box
As a new resource for our members, we are developing a 

series of event templates designed to help produce events on a 
local and regional level.  These kits will include everything you 
need to present your own event including: timelines, budget 
worksheets, lists of equipment, venue suggestions, workshop 
curriculum, and more. Watch for these downloadable files to be 
posted to handbellmembers.org in fall 2019.

National Board Chats
The National Board wants more opportunities to connect 

directly with membership.  Therefore in 2019, Board Members 
are hosting several webinars (Chats) available to all members. 
The first was held in January. Additional Chats are scheduled in 
March, July, and October. The March and October Chats will 
be live from the biannual in-person Board meetings and the July 
Chat will be live from the National Seminar in St. Louis. You 
can see complete details about these at Handbellmusicians.org.

Summary
Whenever one writes about a year’s worth of work – struggles, 

successes, lessons learned, and opportunities identified – it is al-
ways good when we can acknowledge that the positives have out-
weighed the negatives. And that was certainly true for FY2018.

The year was gratifying. We provided many scholarships and 
grants. Our events offered learning and fellowship opportuni-
ties. To the best of our ability, we served our membership wisely 
and fully. Each year, we are continually amazed to see so many 
people who love handbell and handchime ringing find one 
another to support a common mission and to make music.  

The year was not without challenges. However, our board 
leadership has met those challenges head-on and provided great 
direction for the coming year and beyond. As we enter FY2019, 
we will continue to serve the handbell community, uniting peo-
ple through the musical art of handbell and handchime ringing.

  Jenny Cauhorn 
  jcauhorn@handbellmusicians.org
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leadership DIRECTORY

P.L. Grove, President
plgrove@handbellmusicians.org

Jill Fedon, President-Elect
jfedon@handbellmusicians.org

Bill Mathis, At-Large Director
bmathis@handbellmusicians.org

Linda Minnotte, At-Large Director
lminnottee@handbellmusicians.org

Derek Nance, At-Large Director
dnance@handbellmusicians.org

Jennifer Vangolen, At-Large Director
jvangolen@handbellmusicians.org

Kyle Webber, At-Large Director
kwebber@handbellmusicians.org

National Board

Mya Dundzila - East (Areas 1–6) 
mdundzila@handbellmusicians.org  
937-438-0085

Kim Braswell - West (Areas 7–12) 
kbraswell@handbellmusicians.org 
937-438-0085

Regional Membership 
Coordinators

Carlene Ruesenberg, Area Chair 
chair.area1@handbellmusicians.org

STATE CHAIRS
Mobby B. Larson (CT) ct.area1@handbellmusicians.org 
Sue Evans (ME) me.area1@handbellmusicians.org
Sue Lee (MA) ma.area1@handbellmusicians.org
Joan Fossum (NH) nh.area1@handbellmusicians.org
Donna Horan (RI) ri.area1@handbellmusicians.org
Patricia Pranger (VT) vt.area1@handbellmusicians.org

Bob Ward, Area Chair  
chair.area2@handbellmusicians.org

Paul Brill, Area Chair  
chair.area3@handbellmusicians.org

STATE CHAIRS
Beau Lochte (MD) md.area3@handbellmusicians.org
TBD (DE) de.area3@handbellmusicians.org
Jerry Hill (Metro DC) dc.area3@handbellmusicians.org  
Debra LeBrun (VA) va.area3@handbellmusicians.org
Kerry Johnston (NC ) nc.area3@handbellmusicians.org

Alan Lohr, Area Chair  
chair.area4@handbellmusicians.org

STATE CHAIRS
Lynne Homan (FL) fl.area4@handbellmusicians.org
Ann Stoskopf (GA) ga.area4@handbellmusicians.org
Pam Spirko (SC) sc.area4@handbellmusicians.org

Denise Holmes, Area Chair  
chair.area5@handbellmusicians.org

STATE CHAIRS
Stephanie Nash (OH) oh.area5@handbellmusicians.org
Jimmie Bennett (IN) in.area5@handbellmusicians.org
Judy Phillips (MI) mi.area5@handbellmusicians.org
Kelly Johns (KY) ky.area5@handbellmusicians.org
Robert Herzo (WV) wv.area5@handbellmusicians.org

Mary Caldwell, Area Chair  
chair.area6@handbellmusicians.org

STATE CHAIRS
Melissa Emerson (TN) tn.area6@handbellmusicians.org
Sherri Cothern (AR) ar.area6@handbellmusicians.org
Larry Smith (MS) ms.area6@handbellmusicians.org
Sybil Watson (AL) al.area6@handbellmusicians.org
Barbara Williams (LA) la.area6@handbellmusicians.org

Krista Riedel, Area Chair 
chair.area7@handbellmusicians.org

STATE CHAIRS
Sheila Leier (ND) ndakota.area7@handbellmusicians.org
Monica McGowan (SD) sdakota.area7@handbellmusicians.org
Ruth Ann Malloy (MN-N) minnesotanorth.area7@handbellmusicians.org
Karen Dressler (MN-S) minnesotasouth.area7@handbellmusicians.org 
Jessica Haeder (MN-TwC) twincities.area7@handbellmusicians.org
Mary Vassalotti (WI-S) wisconsinsouth.area7@handbellmusicians.org
Sue Retzlaff (WI-North) wisconsinnorth.area7@handbellmusicians.org
Ron Vert (Manitoba) manitoba.area7@handbellmusicians.org

 
 
Beth Ann Edwards, Area Chair 
chair.area8@handbellmusicians.org

STATE CHAIRS
TBD (IL) il.area8@handbellmusicians.org 
Patrick Gagnon (IA) ia.area8.handbellmusicians.org
Kipp Willnauer (KS) ks.area8@handbellmusicians.org
Nancy Youngman (NE) ne.area8@handbellmusicians.org
TBD (MO) mo.area8@handbellmusicians.org

 
Patty Highland, Area Chair 
chair.area9@handbellmusicians.org

STATE CHAIRS
Amy Haller (S TX) txrep1.area9@handbellmusicians.org
Mark Arnold - (N TX) txrep2.area9@handbellmusicians.org
Cathy Taylor (W TX) txrep3.area9@handbellmusicians.org
Sandy Milner - (OK) okrep.area9@handbellmusicians.org

Glen Hascall, Area Chair 
chair.area10@handbellmusicians.org

STATE CHAIRS
Shelly Siemer (ID) id.area10@handbellmusicians.org
Shelley Giaier (OR) or.area10@handbellmusicians.org
TBD (WA) wa.area10@handbellmusicians.org
Sharon Peterson (MT) mt.area10@handbellmusicians.org
Sheri Roach (AK) ak.area10@handbellmusicians.org

Lorraine Hart, Area Chair 
chair.area11@handbellmusicians.org

STATE CHAIRS
Janet Lake (Mountain) mountain.area11@handbellmusicians.org
Katie Gant (Desert) desert.area11@handbellmusicians.org

Scott Leggett, Area Chair  
chair.area12@handbellmusicians.org

STATE CHAIRS
Nancy Schmitt (Far N CA) farnorcal.area12@handbellmusicians.org
Sandi Walker-Tansley (CA-N) norcal.area12@handbellmusicians.org
Christine Anderson (CA-C) cencal.area12@handbellmusicians.org
Michèle Sharik (CA-S) socal.area12@handbellmusicians.org
TBD (SF Bay) bayarea.area12@handbellmusicians.org
Barbara Walsh (NV-N) nv.area12@handbellmusicians.org
Karen Carlisle (HI) hi.area12@handbellmusicians.org
Sharon Guilliams (LA-Metro) lametro.area12@handbellmusicians.org
Alison Pruett (NV-S) vegas.area12@handbellmusicians.org

ADDITIONAL AREA ASSIGNMENTS
Canadian Provinces: New Brunswick, Nova Scotia, PEI and Quebec, 
Area 1; Ontario, Area 2; Manitoba, Area 7; Alberta, British Columbia & 
Saskatchewan, Area 10

Puerto Rico, Bahamas, Virgin Islands, Area 4

Links to area websites available at 
handbellmusicians.org/membership/area-connections/

Spring 201944
O V E R T O N E S





SPRING 2019 • Volume 65, Number 2• $10.00 USA
If you are moving, please send mailing label with your new address.

Handbell Musicians of America
201 E. Fifth Street, Suite 1900-1025 
Cincinnati, OH 45202

NONPROFIT

U.S. POSTAGE PAID

MADISON, WI

PERMIT NO. 2223

The latest offering in the 
popular series, Classic Tunes 
That Teach has arrange-
ments by Handel, Purcell, 
Mouret, Corelli, Campra, and 
more. The pieces progress 
from simple to more difficult. 
96 pages.

AG014 - REPRODUCIBLE - 
$34.95

REPRODUCIBLE MATERIALS
Companion to the popular Tunes that Teach Series
10 Arrangements of Classical Pieces in both
2 and 3 Octave Versions AG013   $34.95

Classic

Educators...
Let AGEHR Publishing 
help you start the school 
year off right with  
Martha Lynn Thompson’s 
Tunes That Teach  
series.

All are available at your favorite  
handbell music retailer 
or at www.HandbellMusicians.org

The American Guild of English Handbell Ringers
1055 E. Centerville Station Rd.

Dayton, OH.  45459
1-800-878-5459
www.agehr.org

To order music visit us on line at www.agehr.org
or contact our distributor:

The Lorenz Corporation
501 E. Third St.

Dayton, OH.  45401
1-800-444-1144, ext. 1

T y 
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   The American Guild of
English Handbell Ringers  
f National and Local Benefits:

  
   
  

  
   
   
  

The American Guild of
English Handbell Ringers

1055 E. Centerville Station Rd.
Dayton, OH 45459

800-878-5459
www.agehr.org

Uniting People Through a Musical Art Since 1954.

Call 1-800-878-5459 or visit www.agehr.org to join and receive an
additional two months free (14 instead of 12) when you mention this ad.

Ten Pieces for 2 or 3 Octave
Handbell or Handchime Choirs

Exercises & Director’s Guide

Ringer Activity Pages

...and MORE!

REPRODUCIBLE MATERIALS

A sequel to the best selling Tunes 
That Teach, this volume contains 
17 handbell selections with 
separate 2-octave and 3-octave 
arrangements. Tanzanian, Israeli, 
Afro-American, Brazilian, Swa-
hili, Argentine, Hasidic, Cuban, 
Chinese, Bohemian, and Latin 
American tunes are represented in 
this collection which pedagogically 
moves from Level 1 to Level 2. 

AG011 -  REPRODUCIBLE  - $44.95

The third book in the series, Tunes 
that Teach 2, offers 22 creative 
arrangements of folk songs, music 
from other cultures, folk songs that 
have become well known hymns, 
and classical music. The music pro-
gresses through the book from easy 
to more challenging, making this an 
ideal teaching resource.

AG012 - REPRODUCIBLE - $44.95

This best-selling resource is 
based on tunes that are used 
in both secular and sacred set-
tings. Its 112 pages contain 10 
separate settings for 2-octave 
and 10 settings for 3-octave 
handbell or handchime choirs. 
The arrangements, exercises, 
director’s teaching guides, 
and ringer activities give you 
the valuable tools you need for 
your school or other beginning 
handbell program.

AG009 - REPRODUCIBLE - 
$39.95


